SHQ
GRATIS e

PPrishtin tJ

Prishtina — AN \ y _ : LMonume.ntet
qytet qé frymon ‘ '
pérmes artit

K [afist
virtuoz i
rokut

Ms. Indefinite: : .
Artistja A 3

qé thyen heshtjen

Y 7 Kurrizi
L -.h“‘- i dy kohéve

Shtrirja e

M‘




Miré se vini né Prishtiné

umri i treté i revistés PrishtinArt vé né fokus graté dhe artin. N& té, po ashtu, trajtohet

hapésira, dhe ve¢mas rigjenerimi i hapésirave té reja té artit né kryeqytet. Kthimi pas

né kujtesén mbi rezistencén pagésore té Kosovés éshté njé déshmi e kujdesit ndaj
themeleve té shtetit, e shétitja népér monumentet e trashégimisé kulturore éshté thirrje pér
vizitorét qé té eksplorojné Prishtinén dhe Kosovén né pérgjithési.
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Welcome to Prishtina

The third issue of PrishtinArt magazine focuses on women and art. This edition
also explores urban space, with particular attention to the regeneration of new
artistic spaces in the capital city. Looking back on Kosovo'’s peaceful resistance
is a testament to the care and respect for the foundations of statehood, while
a walk through the monuments of cultural heritage serves as an invitation for
visitors to explore Prishtina—and Kosovo more broadly.
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Arti gé ngjall qytetin
Njé vizion pér Prishtinén si hapésiré e ndjeshmeérisé publike

Art that Revives a City
A Vision for Prishtina as a Space of Public Sensitivity

Sibel HALIMI
DREJTORE E KULTURES

DIRECTOR OF CULTURE

faré e bén njé qytet té jeté mé

shumé sesa grumbull ndértesash
dhe rrugésh? Eshté ményra se
si kujdesemi pér hapésirat e
pérbashkéta, si i ndajmé kujtimet,
tingujt, fjalét dhe heshtjet. Eshté
ményra si i japim kuptim jetés sé
pérditshme, pértej funksionalitetit
dhe pértej nevojave bazé. Né kété
kuptim, arti nuk éshté luks dhe as
dekor, éshté formé themelore e
ndértimit té qytetit. Eshté ményra si
qyteti flet, si reflekton dhe si guxon
té mendojé ndryshe.

Prishtina nuk éshté thjesht
kryeqyteti administrativ i Kosovés,
éshté njé hapésiré né transformim
té vazhdueshém. Eshté njé qytet
me histori té thella dhe plagé té
hapura, me energji té reja dhe
vizione qé kérkojné pérkrahje. Né
kété udhétim, arti éshté pasqyré dhe
udhérréfyes, njé formé rezistence

ndaj harresés, njé ményré pér té
rikrijuar bashkéjetesén dhe pér té
rizbuluar ndjeshmériné publike.

Né kohé fragmentimesh
urbane dhe shpirtérore, arti éshté
ndérhyrje. Ai nuk éshté zbukurim
festiv, por ndértim themelor i
strukturés soné si qytet. Theodor
W. Adorno e pérshkruante artin
si “negativitet i pastér”, njé fuqi
gé shfaqg boshlléget e botés dhe i
jep formé sé mundshmes. Kjo fuqi
éshté jetike pér Prishtinén toné, njé
gytet gé ka kaluar pérmes traumave
kolektive dhe tani e ka gjetur
gjuhén e re pér ta pérfytyruar té
pérbashkétén.

Me edicionin e treté té “Prishtina
Art”, nuk flasim vetém pér artin si
pérjetim, por si strukturé rezistence,
si ményré e re e té jetuarit
hapésirén. E kemi nisur aty ku mé
paré kishte harresé dhe friké, né
bunkerét e Ulpianés, té shndérruar
né gendra arti; né Tunelin e Kurrizit,
dikur simbol i errésirés urbane, sot
shteg simbolik ndérmjet sé shkuarés
dhe imagjinatés sé re kolektive.
Michel Foucault do t'i quante
kéto heterotopi, hapésira reale
gé sfidojné rendin dominues dhe
imagjinojné té mundshmen pértej tij.
Kéto hapésira jané tani pjesé e njé
hartografie té re kulturore qé po e

What makes a city more than
a cluster of buildings and

streets? It is the way we care for
shared spaces, the way we share
memories, sounds, words, and
silences. It is how we imbue daily
life with meaning, beyond mere
functionality and basic needs. From
this perspective, art is neither
a luxury nor decoration. Itis a
fundamental form of city-making.
It is how a city speaks, how it
reflects, and how it dares to think
differently.

Prishtina is not merely
the administrative capital of
Kosovo. It is a space in constant
transformation. A city with deep
histories and unhealed wounds, yet
also pulsing with new energy and
visions that seek support. On this
journey, art is both a mirror and a
guide, a form of resistance against
forgetting, a way to reimagine
coexistence and rediscover public
sensitivity.

In times of urban and spiritual
fragmentation, art becomes an

intervention. It is not a festive
adornment, but a structural
cornerstone of our identity as a
city. Theodor W. Adorno described
art as “pure negativity,” a force that
reveals the voids of the world and
gives shape to what is possible. This
force is vital for our Prishtina, a city
that has endured collective trauma
and now seeks a new language to
imagine that which is common.
With the third edition of
Prishtina Art, we do not speak of
art solely as experience, but as
a structure of resistance, a new
way of living space. We began in
places once marked by neglect and
fear: in the bunkers of Ulpiana,
transformed into art centers; in the
Kurrizi Tunnel, once a symbol of
urban darkness, today a symbolic
pathway between the past and a
renewed collective imagination.
Michel Foucault would call such
places heterotopias, real spaces
that defy dominant order and
imagine new possibilities beyond
it. These spaces are now part of a
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ndértojmé pér Prishtinén.

Rikthimi i degés sé bibliotekés
né “Ulpian&” pas vitesh té téra
mbylljeje, inicimi i ndértimit té
gendrés sé re kulturore dhe
degén e bibliotekés né “Kodrén e
Trimave”, si dhe renovimi i gendrés
kulturore dhe degén e bibliotekés
né Llukar, jané akte té kujdesit, jo
veprime teknike. Kujdesi nuk éshté
meé pérjashtim, éshté drejtim. Sic
thoshte Hannah Arendt, veprimi
politik lind aty ku njerézit ndajné
njé hapésiré té pérbashkét dhe e
ndértojné botén sé bashku.

Prishtina nuk éshté

‘ ‘ thjesht kryeqyteti
administrativ i Kosovés,
éshté njé hapésiré
né transformim té
vazhdueshém. Eshté njé
gytet me histori té thella
dhe plagé té hapura,
me energji té reja dhe
vizione gé kérkojné
pérkrahje.

Inaugurimi i Orkestrés sé

Kryeqytetit éshté njé tjetér gur
themeli i kétij vizioni. Muzika, né
kété kontekst, nuk éshté vetém
tingull, éshté kujtesé, emocion, dhe
shpirt i njé gyteti gé kérkon té flasé
dhe té ndiejé. Ashtu si¢ thoshte
Nietzsche, “Jeta pa muziké do té
ishte njé gabim”. Orkestra nuk éshté
trupé artistike, por trup i pérbashkét
i gytetit, njé vend ku pérmes
tingullit, ndértojmé ndjeshmeéri
publike.

E gjithé kjo gasje éshté pjesé
e njé plani té géndrueshém,
Strategjia pér Art dhe Kulturé
2026—2030. Njé strategji qé nuk
fokusohet vetém né festivale
apo performanca madhéshtore,
por né punén e pérditshme, té
vogél e té domosdoshme, gé e
mban gjallé shpirtin e qytetit. Ne
synojmé arkitekturé kulturore
té decentralizuar, ku ¢do lagje
ka hapésirén e vet té artit, té
librit, t& mendimit. Ky investim
éshté njékohésisht edhe investim
né demokraciné e pérjetuar té
gytetit. Jacques Ranciéere e quan
artin “rindarje e ndjeshmérisé”,

new cultural cartography we are
drawing for Prishtina.

The reopening of the Ulpiana
library branch after years of
closure, the initiative to build a
new cultural center and library
branch in Kodra e Trimave, and
the renovation of the cultural
center and library in Llukar, these
are not technical gestures, but
acts of care. Care is no longer
an exception, it is a direction. As
Hannah Arendt observed, political
action begins where people share a
space and build the world together.
These interventions are not just
infrastructure. They are restored
collective life, an investment in
the future of critical thinking,
creativity, and free expression.

The inauguration of the
Capital City Orchestra is another
cornerstone of this vision. Music,
in this light, is not merely sound. It
is memory, emotion, and the spirit

of a city that longs to speak and
feel. As Nietzsche once said, “Life
without music would be a mistake.
The orchestra is not simply an
artistic ensemble. It is the shared
body of the city, a space where,
through sound, we cultivate public
sensitivity.

This entire approach is part of
a sustainable plan, the Strategy
for Art and Culture 2026 to 2030.
A strategy that does not focus
solely on festivals or grand
performances, but on the daily,
quiet, necessary work that keeps
the spirit of the city alive. We
endeavor for a decentralized
cultural architecture, where
each neighborhood has its own
space for art, books, and thought.
This investment is equally an
investment in the lived democracy
of the city. Jacques Ranciere
describes art as a redistribution
of the sensible, for it opens new

paths for collective experience. This
is why, through Prishtina Art, we do
not treat art as a theme but live it
as a worldview of critical thought,
a way to understand how a city
speaks, remembers, and interacts.
For the first time, during the
year-end holidays, Prishtina took
on an atmosphere reminiscent
of modern metropolises, with
visually engrossing, warm, and
contemporary decorations. This
year’s decor resonated not only in
local media but also internationally,
placing Prishtina on the visual map
of cities that celebrate with dignity
and identity.

Prishtina is

Cc not merely the
administrative
capital of
Kosovo. It
IS a space
in constant
transformation.
A city with
deep histories
and unhealed
wounds, yet also
pulsing with
new energy and
visions that seek
support.

Just in this year alone, the
Directorate for Culture has
supported 250 projects, including
143 in the fields of visual arts,
cultural heritage, publishing,
and cultural organizations, and
107 in areas such as festivals,
music, film, theater, and other
cultural events. This support is not
merely statistical. It is a profound
commitment to a diverse, inclusive,

KORRIK 2025
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sepse ai krijon rrugé té reja té
pérjetimit kolektiv. Pikérisht pér
kété, né “Prishtina Art”, ne nuk
pérfaqésojmé artin si temég, por

e pérjetojmé si botékuptim té té
menduarit kritik, si ményré pér té
kuptuar si flet gyteti, si kujton e si
ndérvepron.

Pér heré té paré, gjaté festave
té fundvitit, Prishtina mori njé
pamje dhe atmosferé gé i afrohet
metropoleve moderne, me dekorime
vizuale térheqése, té ngrohta
dhe bashkékohore. Dekorimi i
kétij viti ka béré jehoné jo vetém
né mediet vendore, por edhe né
artikuj ndérkombétaré, duke e sjellé
Prishtinén né hartén vizuale té
qyteteve gé festojné me dinjitet dhe
identitet.

‘ Né kohé
fragmentimesh
urbane dhe
shpirtérore, arti
éshté ndérhyrije.
Ai nuk éshté
zbukurim festiy,
por ndértim
themelor i
strukturés soné si
qytet.

Vetém gjaté kétij viti, Drejtoria
pér Kulturé ka mbéshtetur 250
projekte, duke pérfshiré 143
projekte né fushat e artit vizual, té
trashégimisé kulturore, té botimeve
dhe té organizatave kulturore,
si dhe 107 projekte né fusha, si:
festivale, muziké, kinematografi,
teatér dhe manifestime kulturore.
Kjo mbéshtetje qé ofrojmé nuk
éshté thjesht statistiké, éshté
pérkushtim i thellé ndaj njé
jete kulturore té larmishme,

gjithépérfshirése dhe té gjallé pér té
gjithé gytetarét.

Né ¢do projekt gé mbéshtesim,
synojmé té nxjerrim né pah zérat
uniké té artistéve dhe té krijojmé
hapésira ku kultura mund té
lulézojé pa kufij, si¢ na kujton Paulo
Freire, “Arti éshté njé vegél pér
emancipimin dhe transformimin
shogéror.” Prandaj, besojmé se
arti éshté ura gé lidh njerézit,
duke ndihmuar né ndértimin e
njé shogérie mé té hapur, mé
tolerante dhe mé té bashkuar. Ne
si institucion e kemi obligim té
orientojmé vendin, té prijmé né kété
rrugétim dhe té krijojmé hapésira ku
kreativiteti dhe diversiteti kulturor
shérbejné si forcé pér zhvillim dhe
emancipim.

Prandaj, pérmes artit dhe
kulturés ne kemi komunikuar
duke respektuar té gjitha grupet
shoqgérore, pa dallim, sepse arti
shpreh né thelb dashuriné ndaj
njeriut, ku té genét ndryshe nuk
éshté tjetérsim, por pasuria gé na
bén shoqgéri.

Né njé boté gé shpesh na
ndan né individé té izoluar, ku
koha rréshqget pérmes shpejtésisé
digjitale, ne zgjodhém té investojmé
né até gé na mban bashké, fjalén,
tingullin, imazhin, ndjeshmériné
kolektive. Kultura nuk éshté luks,
éshté strukturé e nevojshme pér
njé qytet qé kérkon té mbijetojé
me dinjitet dhe té zhvillohet me
ndjenjé.

Kultura éshté rezistencé ndaj
harresés, banalitetit dhe dhunés

and vibrant cultural life for all
citizens.

‘ In times of urban
and spiritual
fragmentation,
art becomes an
intervention. It
is not a festive
adornment,
but a structural
cornerstone of our
identity as a city.

For this reason, we believe art is
the bridge that brings closer people,
helping to build a more open,
tolerant, and united society. As an
institution, it is our duty to guide
the country, to lead this journey,
and to create spaces where
creativity and cultural diversity
serve as forces for development
and emancipation.

Through art and culture, we
have communicated with respect
toward all social groups, without
exception, because art, at its core,
expresses a love for humanity,
where being different is not
alienation, but the richness that
makes us a society.

In a world that often isolates
us as individuals, where time slips
away in digital haste, we choose to
invest in what keeps us together,
words, sounds, images, collective
sensitivity. Culture is not a luxury.
It is a necessary structure for a city
that aims to survive with dignity
and grow with heart.

Culture is resistance, against
forgetting, against banality, and
against the symbolic violence



simbolike gé e zvogélon njeriun
né konsumator. Arti, pérkundrazi,
e kujton njeriun si krijues,
bashképérgjegjés dhe té afté pér
krijimtari té liré e mendim kritik.

Ky éshté vizioni yné. Njé
Prishtiné qé nuk e koncepton
kulturén si pérjashtim té rrallé, por
si pérditshméri té pérbashkét. Njé
qytet gé nuk i sheh institucionet
si mure, por si ura. Njé qytet ku
fémijét rriten me librin prané, me
muzikén né rrugé dhe me artin si
pjesé té vetes. Njé qytet qé guxon té
kujdeset pér shpirtin e vet.

Dhe ky éshté vetém fillimi.

Me edicionin e treté

té “Prishtina Art”, nuk
flasim vetém pér artin si
pérjetim, por si strukturé
rezistence, si ményré ere
e té jetuarit hapésirén.

With the third edition

of Prishtina Art, we do
not speak of art solely
as experience, but as a
structure of resistance, a
new way of living space.

that reduces the human to mere
consumer. Art, on the contrary,
reminds us of our human capacity
to create, to be responsible
together, and to think critically
and freely.

This is our vision. A Prishtina
that does not conceive culture as
a rare exception, but as a shared
everyday life. A city that does
not view institutions as walls, but
as bridges.A city where children
grow up with books nearby, music
in the streets, and art as part of
their being. A city that dares to
care for its own soul. And this is
only the beginning.

KORRIK 2025
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HYJNESHA NE FRON
Disa interpretime
dhe ripérdorime

Hyjnesha né fron, artefakti muzeal ndér mé kryesorét

né Kosové dhe logo e qytetit té Prishtinés, paraget njé

f guré mjaft komplekse dhe sinkretike, gé né vete ngérthen
sisteme té ndryshme simbolike. Origjina e saj daton nga
parahistoria, por né kohén toné éshté riaktualizuar duke
u béré simbol identitar dhe imazh i pérditshém né jetén
institucionale, kulturore dhe publike né Kosové.

SHEMSI KRASNIQI

Disa interpretime

[ N J

shté misterioze kjo figuré dhe
Esekreti kryesor i saj nuk éshté

forma e dukshme, por pérmbajtja
e padukshme; nuk éshté simbolika dhe
stili i paraqitjes, por materiali pérbérés
dhe motivi i bérjes sé saj. Ajo pérbéhet
prej dheut, prej tokés, prej késaj materie
jetédhénése, e cila shté faktike e reale,
por njékohésisht hyjnore dhe sakrale.
Pra, ajo pérbéhet prej materies g€ jep
jeté dhe qé realisht éshté veté jeta né
llojllojshmériné dhe pérhershmériné
e saj. Hyjnesha né fron paraget tokén
hyjni, tokén me “shpirt”, tokén e gjallé
dhe jetédhénése. Jeta dhe gjalléria né
toké jané domethénia e saj kryesore,
prandaj ajo éshté njé pértokézim i
hyjnores, sikurse edhe njé hyjnizim i
tokésores. Edhe Gaya Hypothesis thoté
se planeti Toké éshté i gjallé dhe duhet
ta trajtojmeé si té tillé. Né raport me
Tokén jemi sikurse né raport me jetén.
Edhe kjo figuriné e voggél, tashmé simbol
dhe pjesé e jetés soné té pérditshme, na
bén me dije se lidhja joné me tokén nuk
éshté vetém materiale dhe fizike, por
edhe shpirtérore dhe simbolike.

Trupi i saj éshté i pozicionuar

né ményré frontale, shté stabil dhe
elastik, misterioz dhe enigmatik, por
edhe simetrik e estetik. Eshté i voggl

dhe i bukur, por njékohésisht solemn

e madhéshtor. Ajo nuk ka gojé, por

ka hundé pér té marré e pér té dhéné
frymé, pér té marré e pér té dhéné eré.
Ushqimi i saj &shté frymémarrja, aroma e
jetés, e tokeés, e farés, e bukés. Jeta éshté
frymémarrje, sikurse qé frymémarrja
éshté jeté. Vijat dhe vrimat né trupin e
saj jané akte veprimi, pune, rituali, dekori
dhe ceremonie; jané brazdat e pllugut

né aré, jané fidanét e mbjellé né kopsht,
jané farat e futura né dhe, jané sythat,
jané shenjat e reprezentimit simbolik

té marrédhénies soné me tokén. Puna,
rituali, besimi dhe arti kané gené njé né
kulturat e lashta.

Hyjnesha né fron nuk &shté vetém
hyjnore, por edhe njerézore, animale,
vegjetale, minerale, energjike dhe
substanciale. Ajo éshté veté larmia e
jetés dhe asaj gé e mundéson jetén. Pse
s'ka gjinj? Sepse ka duar qé ushqejné
me puné. Duart e vendosura né bel,
né pjesén jetédhénése té trupit, jané
mjetet e punés té lidhura me tokén, po
ashtu jetédhénése, jané mjetet e jetés qé
ushqejné, qé mbajné gjallé.

GODDESS

ON THRONE
Some
Interpretations
and Reusages

The Goddess on Throne, one of the
most outstanding museal artefacts
and the emblem of Prishtina,
represents a complex and syncretic
figure conveying various symbolic
systems. Though it stretches

back to prehistory, it has been
recontextualized in our time as a
symbol of identity and a daily image
in the institutional, cultural, and
public life in Kosova.

Some Interpretations

Te figure remains mysterious, and its
principal secret lies not in its visible
shape, but in its invisible content; not
in its symbolism or the style of its appearance,
but in the material it is made of and the
motive behind its creation. It is composed of
earth, this life-giving matter that is tangible
and real, yet at the same time divine and
sacred. It consists of the substance that
gives life, which, in truth, is life itself in all its
variety and permanence. The Goddess on the
Throne represents the divine Earth — Earth
with a ‘soul,’ the living, life-giving Earth. Its
essential meaning lies in the presence of life
and vitality within the Earth; that is why it
stands as both an earthly embodiment of the
divine and a divinization of the earthly. Even
the Gaia Hypothesis maintains that Planet
Earth is alive and should be treated as such.
Our relationship with the Earth mirrors our
relationship with life itself. And this small
figurine, now a symbol and part of our daily
lives, reminds us that our bond with the Earth
is not merely material and physical, but also
spiritual and symbolic.

Her body is positioned frontally, stable
and elastic, mysterious and enigmatic, yet
also symmetrical and aesthetic. It is small and

beautiful, yet at the same time solemn and
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Pse sika kémbé? Sepse ka rrénjé.
Eshté statike, por edhe dinamike,
ceremoniale dhe sedentare. Ajo pérbéhet
nga toka, &shté e lidhur pér toké, mbahet
pér toké, bie né toké dhe cohet prej toke.
Prandaj éshté pikérisht tokésore, € jo
jashtétokésore, si¢ thoné disa. A éshté
shtatzéné? Po, sepse toka pérheré éshté
shtatzéné. Shtatzénia éshté gjendje
e saj e pérhershme. Jetédhénia éshté
dhéjetédhénie. Akti i lindjes, nuk éshté
momental, por procesual, ritmik, permanent.

Pse i ka syté e médhen;j? Sepse sheh
pértej, sheh nga ¢do ané, sheh gjith¢cka dhe
gjithmoné. Sheh tokén dhe qiellin, sheh
brenda e jashté, sheh poshté e lart, sheh
anash, para e mbrapa. Sheh ditén e natén,
sheh né drité e né terr, sheh mbitoké e
néntoké. Sheh trupin dhe shpirtin, sheh
gézimin dhe dhimbjen, sheh bulézimin dhe
frytnimin e natyrés. Me syté e saj ajo sheh
dhe e ndien impulsin e jetés né ¢do gjé, sheh
dhe ndien farén e vet né krejt ciklin jetésor,
né krejt rruzullin tokésor. Shikimi i saj éshté
frytnim i farés, mbarésim i jetés.

Disa ményra té pérdorimit
Duke e konsideruar si njérin ndér
artefaktet e tij kryesore, Muzeu Kombétar i
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majestic.

She has no mouth, but a nose
to breathe, to take in and release
air, to receive and give scent. Her
nourishment is breath: the aroma of
life, of earth, of seed, of bread. Life is
breath, just as breath is life. The lines
and holes on her body are acts of labor,
ritual, decoration, and ceremony. They
are the furrows plowed in a field, the
saplings planted in a garden, the seeds
pressed into the soil, the budding
shoots. They are signs, symbolic
representations of our relationship
with the earth. In ancient cultures,
labor, ritual, belief, and art were one.

The Goddess on the Throne is
not only divine — she is also human,
animal, vegetal, mineral, energetic, and
substantial. She embodies the diversity
of life itself and everything that makes
life possible. Why does she have no
breasts? Because she has hands that
nourish through labor. Her hands,
placed at her waist, in the life-giving
part of the body, are tools of work,
connected to the earth, which is also
life-giving. They are instruments of life:
they feed her, they keep her alive.

Why does she have no legs?
Because she has roots. She is static, yet
dynamic, ceremonial and sedentary.

She is made of earth, connected to
the earth, grounded in it; she falls
to the earth and rises from it. She is,
therefore, fully terrestrial, and not
extraterrestrial, as some might suggest.
Is she pregnant? Yes, because the
Earth is always pregnant. Pregnancy
is her perpetual state. Life-giving is
earth-giving-life. The act of birth is
not a momentary event, but a process:
rhythmic, ongoing, and permanent.
Why are her eyes this large?
Because she sees beyond, she sees in
every direction, sees everything, and
sees always. She sees the earth and the
sky, the inside and the outside, below
and above, to the sides, ahead and
behind. She sees day and night, in light
and in darkness, above ground and
underground. She sees both body and
soul, joy and sorrow, the budding and
the fruition of nature. With her eyes,
she sees and senses the impulse of life
in all things; she sees and feels her own
seed throughout the entire cycle of life,
across the whole Earth. Her gaze is the
fertilization of the seed, the conception
of life itself.

Some Ways the Figure Has

Been Used

Recognizing as one of its most
important artifacts, the National
Museum of Kosova has adopted the
figure as its emblem. The Goddess on
the Throne also serves as the emblem
of the Municipality of Prishtina. In
the aftermath of the war, the figure
emerged as a symbol of the city’s
identity — not only because it was
discovered in Prishtina, but also
because it embodies the antiquity
and continuity of life and culture in
Kosova since prehistoric times. Its
selection as a logo was influenced
not just by its age, but also by its
striking and mysterious appearance.
Another important factor was its
symbolic return: it was the only artifact
recovered and brought back to Kosova
after having been looted by the Serbian
regime in the 1990s, when around
1,500 archaeological, ethnological, and
historical artifacts were taken from the
Museum of Kosova.

Being part of Prishtina’s identity,
the Goddess on the Throne appears
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Kosovés kété figuré e ka béré logo té vet.
Por Hyjnesha né fron éshté logo edhe

e Komunés sé Prishtinés, kryeqytetit té
Kosovés. Pas luftés, u bé simbol i identitetit
té gytetit, sepse pérveg se ishte gjetur
né Prishting, ajo paragiste lashtésiné dhe
kontinuitetin e jetés dhe té kulturés né
Kosové gé nga periudhat parahistorike.
Pérveg lashtésisé, edhe pamja e saj e
bukur dhe misterioze ishte shtysé pér
pérzgjedhjen e saj si logo, e sigurisht

se edhe fakti se ishte artefakti i vetém i
kthyer né Kosové, nga plagkitja gé kishte
béré regjimi serb i viteve '90 - rreth 1500
artefakteve arkeologjike, etnologjike dhe
historike té Muzeut té Kosovés.

Duke u béré pjesé e identitetit té
Prishtinés, Hyjnesha né fron haset
vizualisht népér disa pika té réndésishme
té kryeqytetit, por atje ku shihet si
skulpturé éshté hyrja né gytet kah ana e
Veterrnikut, atje pra te Rrethi i Flamurit,
pastaj edhe te Rrethi i Arbérisé, te Hotel
Prishtina etj., kurse si foto shihet né
shtyllat e lajmérimeve publike, pastaj
né kabinat e stacioneve té autobuséve
urbanég, né shtyllat e semaforéve né
Bulevardin “Bill Clinton”, e madje edhe né

kunjat gé e pengojné parkimin e veturave
népér trotuare. Ve¢ késaj, pér té huajt

Qé vizitojné shitoret e suvenireve népér
Prishtiné ose edhe ato né Aeroportin
Ndérkombétar “Adem Jashari” ku, pa
dyshim se, suveniri i paré gé u bie né sy
éshté figura e reprodukuar e Hyjneshés
né fron. Krejt kjo tregon se ky imazh éshté
béré i pandashém nga kryeqyteti yné dhe
nga identitetit kulturor dhe shtetéror i
Kosovés.

Krahas késaj, kjo figuré aktualisht po
pérdoret edhe si logo e festivaleve té filmit

né Kosove, si “Pri-Film Fest” né Prishting,
“Hyjnesha né fron” né Fushé-Kosové,

si dhe e njéjta vlen edhe pér Seminarin
Ndérkombétar té Gjuhés, Letérsisé dhe
Kulturés Shgiptare gé mbahet ¢do vit né
Universitetin e Prishtinés.

Po ashtu, ka shumé raste kur
kopertinat e librave té historisé jané
ilustruar me imazhin e Hyjneshés né fron.
Sé fundmi, shumé artisté kosovaré jané
duke e pérdorur kété si motiv artistik
népér pikturat e tyre. Né té vérteté
pérdorimi i saj né krijimtariné artistike
éshté goxha i mogém, sepse artisti i njohur

visually in several important locations
throughout the city. As a sculpture, it

is prominently displayed at the city’s
entrance from the Veternik side, at

the Flag Roundabout, at the Arbéria
Roundabout, near Hotel Prishtina, and
in other places. As a photograph, it

can be seen on public notice boards, in
urban bus station cabins, on tra Cclight
poles along Bill Clinton Boulevard, and
even on the bollards that prevent cars
from parking on sidewalks. In addition,
for international visitors who frequent
souvenir shops in Prishtina or at the Adem
Jashari International Airport, the first
item that often grabs their attention is the
reproduced figure of the Goddess on the
Throne. All of this shows how this image
has become inseparable from the capital
city and from the cultural and national
identity of Kosova.

In addition, this figure is currently
being used as the logo of film festivals in
Kosova, such as ‘Pri-Film Fest’ in Prishtina,
‘The Goddess on the Throne’ in Fushé
Kosové, and likewise by the International

Seminar on Albanian Language, Literature,
and Culture, held annually at the
University of Prishtina.

Similarly, there are many cases
where the covers of history books have
been illustrated with the image of the
Goddess on the Throne. Most recently,
many Kosovar artists have been using
this as an artistic motif in their paintings.
In fact, its presence in artistic creation
goes back quite some time, as the well-
known Kosovar artist Simon Shiroka,
distinguished for his works in the filigree
technique, had already created several
pieces with this motif during the 1980s.

In October of last year, Kosova
participated for the first time in “Village
de la Francophonie, 2024”, which was
held in Paris, at the margins of the 19th
Summit of the International Organization
of La Francophonie; the figure of the
Goddess on the Throne was one of the
representative images of Kosovo.

The image of the Goddess has
frequently appeared in caricature. The
well-known Kosovar cartoonist Jeton

Mikullovci used this motif at the moment
when Kosova failed in its attempt to join
UNESCO. At that time, he depicted the
Goddess in three poses: first with her
hands covering her mouth, then her head,
and finally in the third image, the Goddess
is shown weeping and rubbing her eyes

in sorrow over Kosovo's rejection from
UNESCO.

Another caricature by the same artist
carries an environmental message. During
the winter months, the air in Kosova's
capital becomes extremely polluted,
often reaching hazardous levels. In this
caricature, the Goddess appears shrouded
in thick clouds of dust, showing visible
signs of suffocation.

The news outlet Kallxo, on the
occasion of Kosova's acquisition of its own
dialing code (+383), published a caricature
of the Goddess holding a phone, with
the caption “Goodbye 038.” The figure
was also used as a caricature during the
COVID-19 pandemic, depicted wearing a
face mask.

Beyond its artistic use, the Goddess



kosovar, Simon Shiroka, i njohur pér
punimet e tij né teknikén filigran, qysh
né vitet "80 ka béré disa punime me kété
motiv.

NEé tetor té vitit té kaluar, Kosova
mori pjesé pér heré té paré né festivalin
“Fshati i Frankofonisg, 2024" (“Village
de la Francophonie, 2024") g& u mbaijt
né Paris, né margjinat e Samitit té 19-
té té Organizatés Ndérkombétare té
Frankofonisé dhe figura e Hyjneshés
né fron ishte njéri prej imazheve mé
reprezentative té Kosoveés.

Bukur shpesh, imazhi i Hyjneshés
éshté pérdorur edhe si karikaturé.
Karikaturisti i njohur kosovar, Jeton
Mikullovci, e pérdori até né momentin kur
Kosova déshtoi né pérpjekjen e saj pér
t'u anétarésuar né UNESCO. Ai atéheré e
pati paragitur Hyjneshén né tri pozicione:
fillimisht me duar né gojé, pastaj né koké
dhe né pamjen e treté Hyjnesha qan dhe i
férkon syté nga pikéllimi pse Kosova nuk
u pranua né UNESCO. Karikatura tjetér e
po kétij autori &shté e karakterit mjedisor.
Si¢ dihet, gjaté stinés sé dimrit, ajri né
kryeqytetin e Kosovés éshté tepér i ndotur,
aq sa arrin edhe gjendjen Hazardous.

Né kété karikaturé Hyjnesha paraqitet e
mbéshtjellé me re té dendura pluhuri dhe
me shenja té ngulfatjes. Portali “Kallxo”, me
rastin e lejimit t& prefiksit t& Kosovés (+383)
kishte béré karikaturén e Hyjneshés me
telefon né doré, ku shkruante “Lamtumiré
038". Si karikaturé qe pérdorur edhe gjaté
pandemisé COVID-19, kur né fytyrén e saj
ge vendosur njé maske.

Pérveg pérdorimit me karakter
artistik, Hyjnesha éshté duke u pérdorur
shumé edhe pér qgéllime komerciale dhe
artizanale. Tashmé dyqanet e argjentarisé
né Prishtiné, kané nxjerré né shitje
aksesoré me imazhet e saj, kurse dyqanet
e suvenireve pérveg reprodukimeve,
shesin edhe magneté pér frigoriferé, si
dhe aksesoré pér gelésat e veturés ose
té shtépisé me imazhin e saj. Bluza pér
burra dhe pér gra, me kété simbol, po
ashtu gjenden népér shitore suveniresh,
kurse imazhi i figurinés s€ njohur shfaget
edhe né produktet e stilisteve kosovare té
modés.

Fusha e cila mé sé shumti e fuqgizon
imazhin e Hyjneshés, éshté ajo e
dokumenteve civile. Letérnjoftimet
biometrike qé kané filluar té léshohen
viteve té fundit né Kosové, né pjesén

e prapme té tyre e kané imazhin e
Hyjneshés né fron. Né sfondin e figurés
paraqitet harta e Kosovés, kurse
prej Hyjneshés dalin rrezet té cilat
shpérndahen né té gjitha anét e hartés.
Kjo e bén kété figuré té lashté si simbolin
kryesor té Kosovés bashkékohore; kjo
neé té vérteté paraget identitetin e ri
té Kosovés dhe kjo e bén Hyjneshén
brendim kosovar.

Ripérdorimi i simboleve té
méhershme né kohé té mévonshme,
éshté praktiké e njohur jo vetém e

shoqérisé soné dhe as vetém e kohés

soné. Ripérdorimi i Hyjneshés né fron,
késaj figure parahistorike, né ditét

e sotme, éshté njé pérpjekje pér ta
déshmuar kontinuitetin e jetés né Kosové,
por edhe pér té treguar autenticitetin

dhe identitetin e trashégimisé soné
kulturore, géndrueshmériné e saj né

kohé dhe integrimin e saj né identitetin
bashkékohor, kulturor dhe shtetéror té
Kosovés.

has increasingly become a motif in
commercial and artisanal products.
Jewelry shops in Prishtina have begun
selling accessories bearing her image,
while souvenir stores offer not only
replicas but also refrigerator magnets and
keychains for house or car keys featuring
the same figure. T-shirts for men and
women bearing this symbol are also
widely available in souvenir shops, and
the image of the figurine has made its
way into the designs of Kosovar fashion
stylists.

The field where the image of the
Goddess has gained the most symbolic
weight is that of civil documents. The
biometric ID cards issued in Kosova
in recent years feature the image of
the Goddess on the Throne on their

reverse side. In the background it
appears the map of Kosova, with rays of
light emanating from the Goddess and
spreading in all directions across the map.
This visual composition positions the
ancient figure as the central symbol of
contemporary Kosova; it reflects Kosova's
new identity and elevates the Goddess
into a truly Kosovar brand.

The reuse of ancient symbols in later
periods is a well-established practice, not
only in our society and not only in our
time. Reviving this prehistoric figure in
the present day is an attempt to affirm
the continuity of life in Kosova, while also
asserting the authenticity and identity

KORRIK 2025
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through time and its integration into
the contemporary cultural and national
identity of Kosova.



Rréfimi 1 Herticéve .
pér shtépité-shkolla The Hertica
Kulla e Herticéve sot nuk éshté as Famlly StOI'y

shtépi banimi e as shkollé. Eshté The Hertica family’s
muze, éshté kujtim, éshté simbol. house was neither just

a home nor a typical
school. Now, itis a
museum, a memaory,
asymbol.

TAULANT QENAJ

Pér gati njé dekadé, shtépia e tyre qé éshté ndértuar rishtas, nuk do té ishte vetém e tyre. Ishte
edhe e nxénésve, pér té cilét dhomat e reja e té pabanuara mé paré u béné klasé mésimi. Ishte
edhe e arsimtaréve, pér té cilét u la oda.

E njohur si Kulla e Herticéve, objekti trekatésh qé ndodhet né Kodrén e Trimave né Prishting,
ishte shtépia dhe shkolla e shumé nxénésve gjaté viteve "90.

€€

For over a decade, their freshly built home was not only theirs. It also belonged to the
students, for whom the new rooms, which had never been lived in, were transformed into
classrooms. The house was also for the teachers, to whom the main room was dedicated.

Known as Kulla e Herticéve (The House of Hertica family), the three-story building, situated
in the Kodra e Trimave neighborhood of Prishtina, operated both as a home and a school for
numerous students during the1990s.
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“Mésimi gé zhvillohej né shtépiné-

shkollé fillonte né orén 7:30 e mbahej
deri né orén 17:00, ndérsa né mbrémje
ne si familje e shfrytézonim odén

(qé gjaté dités shfrytézohej si sallé

e arsimtaréve) dhe dhomat e tjera i
shfrytézonim si dhoma gjumi, té cilat
pastaj né orén 6:30, né baza ditore,
irregullonim qé té fillonte prapé
mésimi né to prej orés 7:30", fillon
rréfimin Fadil Aliu, babai i té cilit,
Mehmet Aliu, dhe familjaré té tjeré,

i kishin léshuar shtépité e tyre pér
mbajtjen e mésimt, pra té shérbenin
si shkolla.

TMe solemnitetdonimté

zhvendoseshim

néshtépinéeret

Déftesat e léshuara né kété shtépi,
meé tepér sesa rezultatin e nxénésve,
mbajné vulén e pasigurisé, por edhe
dinjitetin e njé populli g€ pérballé
dhunés dhe poshtérimit zgjodhi té
lexojé Faik Konicén dhe Gabriel Garcia
Mérquez-in né dhomén e gjumit. Sot, kjo
shtépi nuk &shté mé shkollé. Eshté njé
kujtim. Esht& simbol.

NEé vitin 1992, para se shtépia e tyre
e re té€ mbushej me nxénés, Fadil Aliu
ishte nxénés i vitit té dyté té shkollés
sé& mesme ekonomike “Hoxhé Kadri
Prishtina”.

“NEé janar té vitit 1992, babai mé
pyeti se ¢faré éshté duke ndodhur,

a ka ndonjé plan pér shkolla, si do té
béhet pér té filluar mésimi, sepse koha
po ecén, dhe éshté rrezik té humbet
komplet viti shkollor”, thoté Fadil Aliu,
duke shtuar se i ati i kishte kérkuar

té pyeste kujdestarin dhe drejtorin

e shkollés se cilat ishin planet pér
mbajtjen e mésimit.

Ato dité po mbaheshin edhe
protesta me kérkesén pér rihapjen
e shkollave té mbyllura nga regjimi i
Milloshevigit. Arsimtarét dhe personeli
i shkollés nuk kishin hapésiré pér
mbajtjen e mbledhjeve.

Mehmeti i kishte té théné té birit
gjimnazist € stafi i shkollés mund
té shkonte té mbante mbledhje né
shtépiné e tyre té re, e cila ende nuk
ishte shfrytézuar as nga familjarét.

“Ne si familje jetonim sé& bashku
me familjen e axhés, dhe né total ishim
17 anétaré, pra té gjithé jetonim né njé
shtépi katérdhoméshe. Mirépo ndér vite
kishim investuar shumé né ndértimin
e shtépisé soné té re 15-dhoméshe, e
cila ishte pérfunduar, gjithgka ishte
gati, komplet interieri i shtépisé ishte
i disenjuar me dru, dhe ishte ¢éshtje
ditésh kur me solemnitet donim té
zhvendoseshim né shtépiné e re”,
tregon Fadil Aliu.

Gjaté vizités né shtépiné e re,
arsimtarét i propozuan familjes Aliu qé
kjo shtépi té shndérrohej né shkollé.
Pas njé diskutimi me familjarét e tjeré,

“Lessons in our home-school began
at 7:30 in the morning and continued
until 5:00 in the afternoon. During the
night, my family used the main room,
the oda, which during the day was
used by the teachers, and we slept
in the other rooms. We would wake
up early every morning at 6:30 to
rearrange everything so that teaching
could begin at 7:30", begins Fadil Aliu,
whose father, Mehmet Aliu, along with
his family, offered the house to be
used as a school.

1We Were Eager to Move Into

Our New HomeT

The diplomas issued in that house,
more than reflecting the students’
academic achievements, carry the weight
of insecurity. Nevertheless, they also
reveal the dignity of a people who, in the
face of violence and humiliation, chose
instead to read Faik Konica and Gabriel
Garcia Marquez. Today, this house is no
longer a school. Still, it remains both a
memory and a symbol.

In 1992, before his newly built house
began to be filled with students, Fadil
Aliu was a second-grade student at the
“Hoxhé Kadri Prishtina” Economics High
School.

“In January1992, my father asked me
what was happening, whether my school
had any plans to start teaching, since
time was passing and we were about to
lose an entire academic year," recalls
Fadil. He adds that his father told him to
ask his teacher and the school director
about the teaching plans.

At that time, protests were
demanding the reopening of schools
closed by Milo3evié's regime. The
academic staff had nowhere to meet.

Mehmet told his son that the school
staff could hold their meetings in their
newly built house, which was still unused
by the family.

“Our family lived together with my
uncle’s family, 17 members in total, in a
four-room house. However, during those
years, we managed to build a new house
with 15 rooms. Everything was
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shtépia iu dha shkollés dhe né té u vendosén nxénésit.

“Familjarét vendosén qé té ofrojné gjashté shtépi
té familjeve tona pér shkollé. Shtépité qé u ofruan
menjéheré pér shkollé ishin dy shtépi té Mehmet dhe
Ahmet Aliut pér gjimnazin ‘Sami Frashéri’, ndérsa njé
shtépi e Haxhi Musa Aliut dhe tri shtépi té Haxhi Hamdi
Aliut u ofruan pér “Shkollén e Mesme Ekonomike”,
vazhdon rréfimin Fadil Aliu.

Me datén 25 janar 1992 filloi mésimi, ku mbi 3.200
nxénés kané mbajtur mésimin deri mé 30.3.1999 kur edhe
éshté granatuar shtépia-shkollé nga forcat serbe.

Pérballjameregjimin

Ndér goditjet e para qé regjimi i Sllobodan
Milloshevicit i dha shqiptaréve té Kosovés né vitet '90 té
shekullit té kaluar, ishte pérpjekja pér shkatérrimin dhe
ndalimin e arsimimit né gjuhén shqipe, duke i débuar
nga objektet e shkollave t& mesme dhe nga hapésirat
universitare.

Shtépité-shkolla u mbéshtetén né solidaritetin e
singerté té mésimdhénésve, Q€ pér njé kohé punuan
pa pagesé, derisa nisén té merrnin njé pagé nga Fondi
i 3-pérqgindéshit. Rol ky¢ luajtén edhe prindérit, té cilét
dhuronin dru pér ngrohje dhe ndértonin karrige e banka.
Derisa nxénésit pastronin klasat e tyre e té shtunave
pastronin edhe dritaret e shtépive.

Mbéshtetja mé e réndésishme ishte nga njerézit qé

Shumé familje
né Kosové,
ndérmorén né
até kohé njé akt
té guximshém,
duke shndérruar
shtépité né
dispozicion pér
shkollat e té
cilat mé pasu
béné dhe objekt i
sulmeve serbe.

Many families
at that time
undertook a bold
act, transforming
their houses
into schools,
which soon
became targets
of assaults by
Serbian forces.

“Lessons in our home-school began at 7:30

in the morning and continued until 5:00 in the
afternoon. During the night, my family used
the main room, the oda, which during the day
was used by the teachers, and we slept in the
other rooms. We would wake up early every
morning at 6:30 to rearrange everything so
that teaching could begin at 7:30", begins Fadil
Aliu, whose father, Mehmet Aliu, along with
his family, offered the house to be used as a
school.

1We Were Eager to Move Into Our New

HomeT

The diplomas issued in that house, more than
reflecting the students’ academic achievements,
carry the weight of insecurity. Nevertheless, they
also reveal the dignity of a people who, in the
face of violence and humiliation, chose instead
to read Faik Konica and Gabriel Garcia Marquez.
Today, this house is no longer a school. Still, it
remains both a memory and a symbol.

In 1992, before his newly built house began
to be filled with students, Fadil Aliu was a second-
grade student at the “Hoxhé Kadri Prishtina”
Economics High School.

“In January1992, my father asked me what
was happening, whether my school had any plans

to start teaching, since time was passing and



me zemeérgjerési, hapén dyert e shtépive té tyre pér gati njé dekadé.

Familja Aliu ofroi pesé objekte banimi né shfrytézim si shkolla ku
u arsimuan nénté gjenerata. Kané gené té shpeshta e té pandalshme
presionet e vizitat e befasishme né familjen Aliu nga regjimi i atéhershém.

“Babai im Mehmet Aliu — Hertica éshté arrestuar dhe torturuar
pothuajse né baza javore e mujore nga policia serbe. Tri heré &shté
torturuar aq shumé, saqé s'kemi besuar se do t'u mbijetojé plagéve té
marra”, tregon Fadil Aliu.

Po ashtu té rrezikuar né baza ditore kané gené edhe arsimtarét e
nxéneésit.

“Ne si familje gjithmoné i kemi dalé né mbrojtje shtépisé-shkollg, dhe
shpeshheré kané tentuar gé ta pengojné dhe bllokojné procesin mésimor,
mirépo fatbardhésisht kemi arritur gé t'i tejkalojmé kéto pengesa”, tregon
Aliu, teksa ndalet te njé rast i vecanté.

“Né pranverén e vitit 1993, tre agjenté serbé té maskuar si punétoré
té KEK-ut, kishin ardhur né vizité inspektuese né shtépiné-shkollg, ku me
pretekstin se po harxhoni rrymé shumé, ata e shképutén rrymén elektrike
e shtépisé-shkolle”, tregon ai, duke shtuar se anétaré té familjes Aliu ishin
pérballur edhe fizikisht me serbét, té cilit ishin té armatosur.

Gjaté pérleshjes, anétaré té familjes Aliu kishin konfiskuar amét e
serbéve qé ishin futur dhunshém né oborrin e tyre.

“Njéri prej kétyre agjentéve té Serbisé iku dhe i njéjti gjaté ikjes me
vrap, e shkrepi revolen e vet disa heré né drejtim té anétaréve té familjes
Hertica. Para se té vinte policia serbe prapé né oborrin toné, babai ua mori
armét kétyre agjentéve dhe i pérzuri nga shtépia joné, e po ashtu udhézoi
farefisin Q€ pér shkak té rrezikut té€ madh, né té cilin gjendeshim, té& mos
géndronin sot burrat né shtépité e tyre”, rréfen Aliu.

Forcat serbe arritén né oborrin e shtépisé dhe e gjetén té vetém
Mehmet Aliun. Ai i dorézoi armét e konfiskuara dhe policia e mori né
stacionin policor né Kodrén e Trimave. Falé intervenimit t&¢ KMDLNJ-sé
dhe OSBE-s&, Mehmet Aliu u lirua até naté, pér té shkuar né spital pér ta
marré trajtimin shéndetésor pér torturat gé i kishte pérjetuar.

Gjaté viteve ‘90, g€ njihet edhe si periudhé e arsimit paralel, rreth
3200 shtépi e lokale private u béné vatra té arsimimit pér mijéra nxénés né

Kosové.

we were about to lose an entire academic year,”
recalls Fadil. He adds that his father told him to
ask his teacher and the school director about the
teaching plans.

At that time, protests were demanding the
reopening of schools closed by Milosevi€'s regime.
The academic staff had nowhere to meet.

Mehmet told his son that the school staff
could hold their meetings in their newly built
house, which was still unused by the family.

“Our family lived together with my uncle’s
family, 17 members in total, in a four-room house.
However, during those years, we managed to
build a new house with 15 rooms. Everything was
completed; the interior was made of wood. It was
a matter of days before we eagerly would move
into the new house,” says Fadil.

During a visit to their home, the teachers
proposed to Aliu's family to let their house
become a school. After discussing the matter with
family members, the house was offered to the
school, and students were placed there.

"“Our family decided to offer six of our houses
to be used as schools. Soon, two houses, those
of Mehmet and Ahmet Aliu, were allocated to
the “Sami Frashéri” gymnasium, while the house
of Haxhi Musa Aliu and three houses of Haxhi
Hamdi Aliu were assigned to the Economics High
School,” Fadil recounts.

On January 25,1992, the teaching process
began, serving over 3,200 students until March
30, 1999, when the house-school was bombed by
Serbian forces.

Confrontation with the Regime

One of the first blow delivered by MiloSevi¢'s
regime against Kosova's Albanians in the 1990's
was the attempt to obliterate Albanian education,
depriving them of middle schools and universities
buildings. House-schools were sustained by the
sincere solidarity of teachers, who worked for a
time without wages until they were paid by the
Three-Percent Fund. Parents played a pivotal
role too, donating wood for heating and building
benches and stools. Even the students took
responsibility, cleaning their classrooms and
windows on Saturdays.

Yet, the most important support came from
those who generously opened their home's doors
for over a decade.

The Aliu family offered five houses to be
used as schools, from which nine generations

graduated. There were continuous pressures and
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Shtrirja e
kulturés me
objektet
e harruara

GENT MEHMETI

bjekte té Iéna pas dore e té

harruara prej kohésh. Njé

shérbeu si bunker né kohén
e Jugosllavisé dhe kur bota ishte né
Luftén e Ftohté. Atéheré kur nuk
mund t'i besohej askujt. Dy objekte
té tjera té vogla shérbyen si shtépi
kulture. Ama, koha e béri té veten, i
vjetérsoi e njeriu nuk u kujdes fare
pér to. Gati sa u zhdukén nga fagja e
dheut.

Prishtina si pjesé e planit té
modernitetit dhe shfrytézimit té
hapésirave i kishte né cak kéto
tri objekte gé t'i restauronte dhe
t'i kthente né funksion. Pérveg
shfrytézimit, ato shérbejné si kujtim i
sé kaluarés.

Shtépia e kulturés né Llukar,
bunkeri né lagjen Ulpiana dhe
Shtépia e Kulturés né Kodrén e

Trimave po marrin jeté. Synimi
éshté gé té shfrytézohen pér
organizime kulturore. Deri voné
nuk shfrytézoheshin apo théné mé
shkoqur - u ishte véné dryni. E né
rastin e bunkerit né Ulpiané madje
ishte ngjallur edhe mister, se ¢faré
ka brenda. Tash té tria hapésirat
do té shfrytézohen pér muziké,
teatér, kinema, sallé leximi dhe galeri
ekspozitash.

“Stereospace” né periferi

Objekti i Shtépisé sé Kulturés né
Llukar ka formén e shkronjés T. Pjesa
gendrore e objektit éshté hapésiré
teatri me karrige plastike té ruajtura
gé prej kohés sé Jugosllavisé. Karriget
kané ngjyré portokalli. Anésoret e T-sé
shfrytézohen pér bibliotekén e lagjes
dhe si studio muzikore. N& pjesén e

Cultural
Enrichment
Through
Forgotten
Spaces

orsaken objects that have long

fallen into oblivion. Among them,

a bunker from the Yugoslav era,
build during the Cold War. A time when
you couldn’t trust anyone. Two other
smaller objects served as cultural hubs.
Nevertheless, time took its toll, aging
them, while people’s neglect brought
them to the brink of extinction.

As part of its modernization plan and
efforts to repurpose spaces, Prishtina has
begun restoring and revitalizing these
three objects. Beyond their functional
reuse, they now stand as reminders of the
past.

Now, the Culture House in Llukar, the
bunker in ‘Ulpiana’ neighborhood, and
the Culture House in Kodra e Trimave
are undergoing revitalization. The goal
is to repurpose them for cultural events.
Until recently, they had been closed or
abandoned. Moreover, the Ulpiana bunker
drew a lot of mysteries and rumors about
what might be concealed underneath.

Now, these three spaces are being



djathté té objektit, dera dhe dritaret jané
me grila pér shkak se éshté plagkitur
disa heré. Brenda jané té vendosura disa
kitara dhe baterité qé shfrytézohen nga
anétarét e bendit “Gillespie” té formuar
né vitin 2005.

Guri Shkodra, kitarist i grupit dhe
menaxher i “StereoSpace” né njé té
shtuné fundmaji kujton kohén kur kishin
ardhur pér heré té paré dhe pérdornin
hapésirén 16-metrakatrore pér ushtrime
té grupit.

“Kur kemi ardhur, kjo dhoma kétu
krejt bérllok, dritaret kané gené té thyera.
Nuk ka pasur as tualet”, thoté Shkodra
gé éshté pjesé e grupit té rock n'rollit né
Prishtiné.

Pér shkak té zhurmés gjaté
ushtrimeve, grupi ka preferuar hapésira
mé né periferi e larg shtépive. Objekti i
Ieéné pas dore ishte i pérkryer pér ta.

“Bénim ushtrime edhe né Prishtiné,
por kishte zhurmé dhe u pengonte
té tjeréve népér banesa. Kétu éshté
periferi, larg shtépive. Vijné bende té
ndryshme dhe bé&jné ushtrime. Nuk jemi
vetém ne. Krejt pajisjet kétu mund té
shfrytézohen nga kushdo gé déshiron té
béjé muziké. Ua ofrojmé pa pagesé”, thoté
Guri Shkodra teksa prezanton edhe njé
hapésiré pak mé té ngushté bri dhomés
kryesore né té cilén ka njé kompjuter dhe
sistem z&rimi.

“Kétu mund té incizohen edhe kéngét
pér té gjithé ata qé diné si ta b&jné”,
sgaron ai. Shkodra thoté se gjithcka nisi
si iniciativé e njé grupi muzikantésh dhe
aktivistésh nga Prishtina me géllim gé té
rigjallérohet jeta kulturore né zonat rurale
dhe krijimit té njé hapésire ku artisté
dhe komuniteti lokal béhen bashké dhe
zhvillojné aktivitetet krijuese.

“Shtépia e Kulturés né fshatin
Llukar ka filluar sé funksionuari diku né
vitet 60, dhe ajo ishte gendér shumé e
réndésishme pér komunitetin né fshat.
Aty jané mbledhur dhe kané organizuar
aktivitete té shumta kulturore. Até kohé

prepared to host music, theater,
film screenings, reading rooms, and
exhibitions.

“StereoSpace” on the

Periphery

The Culture House in Llukar is
shaped like a ‘P’. At its center, there
is a theater with plastic chairs,
orange in color, preserved from the
Yugoslav period. The side wings
once housed a local library and
music studios as well. On the right
side, both windows and doors are
shuttered, as the building has often
been targeted by burglars. There
are guitars and drums once used
by members of the band ‘Gillespie’,
founded in 2005.

Guri Shkodra, guitarist
of the group and manager of
‘StereoSpace’, reminds the time
when they first began using
a 16-square-meter space for
rehearsals.

‘ ‘ “When we
first came, the

place was full
of garbage, the
windows were
broken. There
wasn’t even
atoilet,” says
Shkodra, who
is part of arock
‘n’roll band in
Prishtina.

Because of the noise from
rehearsals, the band looked for
spaces in more remote areas, far
from residential neighborhoods. The
abandoned object seemed to be a
perfect spot.

“We rehearsed in Prishtina, but
people complained about the noise.
Here, we are on the outskirts, far

F

away from apartments. Many other
groups came to rehearse here, we
were not the only ones. Anyone
who is willing to make music can
use the equipment. We don’t

ask for any payments,” Shkodra
explains, showcasing a narrower
space in front of the main room
where a computer and sound
system are set up.

“This is where you can record
songs”, he adds.

Shkodra explains that it
all began as an initiative by a
group of musicians and activists
aiming to revive cultural life in
the countryside and create a
space where artists and the local
community could gather and
engage in creative activities.

“The Cultural House in Llukar
began operating in the 1960s. Back
then, it was a fairly important
venue for the local community. It
was a place where they gathered
and hosted a wide array of cultural
activities. At the time, there were
artistic groups, movie screenings,
and many other activities. For a
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né fshat kané funksionuar edhe

grupe artistike, kishte shfaqgje filmash
dhe shumé aktivitete té tjera. Pér njé
kohé té gjaté, dhe sidomos né vitet

'90, ajo u shfrytézuar pér organizimin

e aktiviteteve té rezistencés, pér t'u
braktisur menjéheré pas luftés”, tregon
Shkodra.

“Duke qené veté artisté né
nevojé pér hapésira inkubimi, ne
kemi identifikuar kété hapésiré té
1éné anash si dhe té démtuar, si dhe
kemi béré rinovimet fillestare dhe
kemi filluar shfrytézimin né pajtim
me komunitetin si dhe Komunén e
Prishtinés. Pas rritjes sé interesimit
té komunitetit pér shfrytézimin e
hapésirés, Komuna e Prishtinés ka
vendosur té béjé rinovimin e térésishém
té objektit”, shton ai.

NEé “StereoSpace” deri mé tani
jané organizuar koncerte, incizime
profesionale té grupeve muzikore nga
Kosova dhe nga jashté vendit, ekspozita,
punétori arti, rezidenca, debate,
diskutime publike dhe shfaqje filmash.

“Para rinovimit, vetém gjaté dy
muajve té shfagjes sé filmave té animuar
me organizatén Anibar, ky program i
kuruar i filmave arriti té sjellé mbi 1,000
vizitoré, dhe kjo tregon se komuniteti
afér ka filluar té pérfshihet mé shumé
né ngjarje kulturore dhe sociale”, thoté
Shkodra. Sipas tij, ka gjithnjé e mé
shumé pérpjekje qé jeta kulturore té
ngritet dhe té zgjerohet né komunitetet
rurale. Vleréson se duhet mé shumé
angazhim, sepse ka objekte t€ tjera té
1éna né harresé.

“Vetém pak kilometra pas Shtépisé
sé Kulturés né Llukar, né fshatin
Prapashticé éshté edhe njé shtépi
tjetér kulturore, dhe shumé sosh né
zona rurale gé nuk pérdoren, apo né
rastin mé té miré pérdoren fare pak pér
qéllime kulturore, ndérsa né anén tjetér
&shté njé numér i madh artistésh qé
shpérfaqin shqetésimet pér mungesé

hapésirash”, shprehet i bindur Shkodra

very long time, especially during the

1990s, the space was used to host
resistance activities, while after the
war it fell into disuse,” Shkodra recalls.

“As artists in need of space, we
spotted this neglected, worn-out space.
We made some repairs and started
using it, in agreement with the local
community and the Municipality of
Prishtina. As local interest grew, the
municipality decided to fully restore
the object,” he says.

At 'StereoSpace’, they have
hosted concerts, professional music
recordings from local and international
bands, exhibitions, artistic workshops,
residencies, discussions, and film
screenings.

“Before the restoration begun,
we ran a two-month animated film
screening program in collaboration
with Anibar. This curated program
managed to bring over 1,000
visitors and this proof that the local
community is increasingly engaging
with cultural and social life,” says
Shkodra.

According to him, efforts to boost
cultural life in rural areas are growing.
He considers that more efforts are
required as many other objects are
abandoned.

“Just a few kilometers from Llukar’s

Culture House, there's another one in

Prapashtica, and many more that have
fallen into disuse, or rarely serve for
any cultural purpose. This happens
while there is a growing number of
artists that are worried about the lack
of proper spaces”, he says, while sitting
in the musical studio beside the drums.

Still, Shkodra laments that the
Culture House can't be used during the
winter. The main hall has only two air
conditioners and no heaters.

“In winter, we face more difficulties
as the object needs six conditioners,
but we only have two. Sometimes we
need to turn them two days in advance
just to warm up the hall,” he says,

explaining the problems they face.

The Art’s Bunker

Because of the Cold War, Josip
Broz Tito, then president of Yugoslavia,
ordered the construction of 26
bunkers. Seven of them were built in
Serbia, six in Bosnia and Hercegovina,
five in Croatia, three in Slovenia and
Montenegro, two in North Macedonia,
and just one in Kosova.

The Ulpiana shelter covers
632 square meters, with two main
entrances and two side exits. It
contains six rooms totaling 184
square meters. It has four toilets, an
emergency room, and a generator

space.

UNDP KOSOVO



tek géndronte né studion muzikore
prané baterive.

Mirépo Shkodrés e ka mbetur
merak qé Shtépia e Kulturés nuk
mund té shfrytézohet gjaté dimrit aq
sa stinéve té ngrohta. Salla e madhe
ka vetém dy kondicioneré dhe nuk ka
ngrohése. “Dimrit e kemi mé véshtirg,
sepse né objekt jané paraparé gjashté
kondicioneré, ndérkaq i kemi vetém dy.
Shpesh na duhet gé dy ose tri dité mé
herét t'i Iéshojmé qé té ngrohet salla
sadopak”, tregon ai pér véshtirésité.

Bunkeri i artit

Pér shkak té Luftés sé Ftohté
mes viteve 1949-1980, presidenti i
Jugosllavisé, Josip Broz Tito kishte
urdhéruar ndértimin e 26 bunkeréve.
Shtaté ishin né Serbi, gjashté né
Bosnjé e Hercegoving, Kroacia kishte
pesé, Sllovenia dhe Mali i Zi nga tre,
Magedonia e Veriut dy dhe Kosova njé
né lagjen e Ulpianés. Strehimorja né
kété lagje ka 632 metra katroré me dy
hyrje kryesore dhe dy dalje anésore.
Jané gjashté dhoma me 184 metra
katroré. Bunkeri ka katér tualete,
dhomén e ndihmés sé paré dhe até té
gjeneratorit.

Me pérkrahje nga UNDP-ja dhe
Ambasada e Dukatés sé€ Madhe té
Luksemburgut né Prishting, ka nisur
projekti pér Qendrén e Artit Ulpiana.
Pjesé e projektit &shté edhe rivitalizimi
i hapésirés sé papérdorur té bunkerit
né Ulpiané. Synimi &shté gé ai té
transformohet né hapésiré kreative
ku réndésia historike takohet me

shprehjen moderne artistike. Bunkeri
pritet té shfrytézohet pér ekspozita té
ndryshme dhe workshop-e. Né fagen
zyrtare né rrjetin social Facebook té
UNDP-sé né Kosové, éshté shkruar

se Bunkeri i Ulpianés né Prishtiné po
shndérrohet né njé Qendér dinamike
té Artit dhe Kulturés. | planifikuar

té hapet kété shtator, bunkeri i
dikurshém do té ofrojé mundési té reja
pér inovacion artistik dhe angazhim
komunitar. Kjo nismé éshté pjesé e
projektit pér Industringé Kreative, i
mbéshtetur nga Ambasada e Dukatés
sé Madhe té Luksemburgut né
Prishtiné, me synim pérshpejtimin e
zhvillimit komunal pérmes planifikimit
strategjik dhe njé oferte mé té
fuqgishme kreative lokale.

Njé prej projekteve té réndésishme
pér komunitetin e lagjes nga Komuna
e Prishtinés éshté edhe Qendra e
Kulturés dhe Biblioteka né Kodrén
e Trimave. Drejtoresha pér Kulturé
né Komunén e Prishtinés, Sibel
Halimi thoté se gendra do té keté
infrastrukturé moderne.

“Kemi rifilluar punimet pér
ndértimin e objektit shumé té
réndésishém. Qendra e re synon té
ofrojé hapésiré dhe infrastrukturé
moderne pér aktivitetet arsimore,
kulturore dhe shoqgérore, duke krijuar
mundési té shumta pér zhvillimin e
komunitetit”, thoté Halimi.

Njé nga synimet kryesore té kétij
projekti &shté zhvillimi i aktiviteteve

kulturore dhe fuqgizimi i komunitetit.

With the support of UNDP and
the Embassy of the Grand Duchy of
Luxembourg in Pristina, the project
for the Ulpiana Art Center has been
launched. It includes repurposing
this unused bunker. The goal is to
transform into a creative venue
where historical importance meets
contemporary artistic expression.
The bunker is set to host various
exhibitions and workshops.
According to a post on the o [cial
Facebook page of UNDP in Kosovo,
the Ulpiana Bunker in Prishtina is
being repurposed as a dynamic Art
and Cultural Center. Set to open
this September, the former bunker
will offer new opportunities for
artistic innovation and community
engagement. This initiative is part
of the Creative Industries project,
supported by the Embassy of the
Grand-Duchy of Luxembourg in
Pristina, aiming to accelerate municipal
development through strategic
planning and a stronger local creative
offer.

Cultural House in Kodra e

Trimave

One of the most significant
community projects is the Cultural
Center and Library in the Kodra e
Trimave Neighborhood. According
to Sibel Halimi, Director of Culture
at the Municipality of Prishtina, the
center will be equipped with modern
infrastructure.

“We have launched construction
on this important object. The new
center aims to provide a space
and infrastructure for educational,
cultural, and social activities, offering
real opportunities for community
development,” says Halimi.

One of the main goals of the
initiative is to promote reading, support
cultural activities, and strengthen
community.

KORRIK 2025

N
[



PRISHTINART

N
N

Kurrizi i
dy koheve

“Kurrizi” éshté simbol i kryeqytetit.
Lakorja e njohur pér hapésira e ka-
limtaréve, lokalet e shumta pérgjaté
tunelit, shérbejné si kujtesé kolektive
pér Prishtinén e dikurshme, jetén
urbane dhe pér rezistencén ndaj
shtypjes. Hapésira prej betoni nga e
shkuara jep mesazh pér té ardhmen
se si duhet té shmanget kaosi e té
ruhet liria e gytetarit.

The Spine
of Two Eras

“Kurrizi” (translated as “The Spine™)

is a symbol of the city. This curving
walkway, where pedestrians pass,
filled with numerous locals through-
out the tunnel, constitutes a collective
memory for erstwhile Prishtina, urban
life, and resistance against repression.
The concrete space, as a reminis-
cence of the past, yields a message
to the future — how to eschew chaos
and retain the freedom of citizens.

GENT MEHMETI

ikétakim i shumé gjeneratave. Vend qé gumézhinte nga
Pté rinjté e Prishtinés qé ¢do naté i gjeje aty. Edhe po té

shkonin té vetém, diké té njohur do e gjenin aty. Koha
aty nuk ndalonte, derisa ¢do sekondé e saj matej nga ora e
madhe gé ndodhej né ballé té hyrjes s€ madhe, qé ka formé
gjysmé-harkore. Lart e poshté lokale nga mé té ndryshmet,
sipér platforma e pérbéré nga betoni dhe xhami lidh lagjen
“Dardania” si né formé lakoreje.

“Kurrizi” ishte njé prej projekteve revolucionare té Prisht-

inés, i ndértuar né vitin 1986. Platoja, dicka e padégjuar mé
paré né kryeqytetin e atéhershém, do té shndérrohej né atrak-

Fotografi e dérguar nga Bajram Bylykbashi - BB Poqi

t is a meeting point of numerous generations. A place hum-
I ming with young people who were there every night. Even

when one went alone, some acquaintance would appear for
sure.

Time felt as if it stopped, as every second was measured
by the big o’clock located at the very entrance, with its half-
bent shape.

On both sides, there were plenty of locals, while above, a
concrete and glass platform serves as a linking point for the
‘Dardania’ neighborhood.

‘Kurrizi’ was one of the most revolutionary projects of
Prishtina, built in 1986.

Its plateau, something unheard of at the time, became
an attraction as a modern idea. It rendered the ‘Dardania’
neighborhood one of the most planned across the city. It, thus,
became an image of the Prishtina for which all yearned: a
metropolitan Prishtina.

‘Kurrizi’ was part of a concept of a “raised urban platform.”
This modern idea purported to delineate functions: pedestri-
ans walking above, and traffic flowing underneath. It was a
concept inspired by the architectural models of the time.

APlace of Gathering

The project’s name was not originally ‘Kurriz." It natural-
ly acquired that name from the local residents. The plateau
separated buildings in a vertebra-like form. So, when people
greeted one another or made plans for the next day, they



sion. Qe ide moderne pér kohén. E béri
lagjen “Dardania” njé prej mé té planifi-
kuarave né Prishtiné. Késhtu, “Kurrizi” u
shndérrua né imazh pér Prishtinén gé e
éndérronin té gjithé: Prishtinén metro-
politane.

“Kurrizi” ishte pjesé e konceptit té
“platformés urbane té ngritur”. Kjo ide
moderniste synonte ndarjen e funk-
sioneve: kémbésorét né sipérfage dhe
komunikacioni nén té. Ishte koncept i
frymézuar nga modelet arkitektonike té
kohés.

Vend i pérbashkimit

“Kurrizi” nuk ishte emri i projektit. |
mbeti nga prishtinasit dhe ishte emér i
natyrshém pér té. Platoja ndan ndértesat
bash si njé shtyllé kurrizore. Késhtu, pr-

Fotografi e dérguar nga Enes Berveniku

Fotografi e dérguar nga Arben Sylejmani

ishtinasit kur pérshéndeteshin apo linin
takim pér té nesérmen, do té dégjohesh-
in: “Shihemi te Kurrizi”, “A takohemi te
Kurrizi”.

Kur Kosovés nisi t'i zihej fryma nga
regjimi shtetéror serb dhe né vitin 1989
iu hoq edhe autonomia, shqgiptarét mé
nuk kishin vend né institucione publike,
sepse ato u uzurpuan nga serbét. Njeréz
té zakonshém, artisté, shkrimtaré,
politikané e té profesioneve tjera, do t'i
gjeje né lokalet e “Kurrizit”. “Hani i Dy
Robertéve”, “Papilloni” dhe “BB” ishin
vetém disa prej lokaleve mé té frekuen-
tuara né kété kohé.

Albert Abrashi, qé ka gené myshteri i
rregullt i “BB” dhe “Papillonit” né Kurriz
ndan kujtime té vecanta nga ajo kohé.

“Grandin [hotelin], dua té them

would say: “See you at Kurrizi” or “Shall
we meet at Kurrizi?”

When the Serbian regime suppressed
Kosova and revoked its autonomy, Alba-
nians no longer had a place into public
institutions as they were seized by Serbs.

In the bars along ‘Kurrizi’, one could
encounter ordinary people, artists,
writers, politicians, and people of various
occupations.

‘Hani i Dy Robertéve’, ‘Papillon’, and
‘BB’ were some of the most frequented
spots at the time.

Albert Abrashi, a regular visitor at
both ‘BB’ and ‘Papillon’, shares his memo-
ries of that time.

“They (Serbs) took over the Grand
Hotel, the promenade, the downtown
area, so only ‘Kurrizi’ was left to us. For
ten years, it was the main meeting place
for most young people in Prishtina”, says
Abrashi.

He recounts that one of the first local
places was the pizzeria ‘Beni’, followed
by ‘Papillon.’

“The pizzeria owner was from Gos-
tivar, then ‘Papillon’ opened. But things
got worse when our autonomy was
revoked and the police hour came into
force,” Abrashi evokes.

On aWednesday
in May, while he
was drinking at
‘Kafet e Rakisé’,
Pile, as many call
Abrashi, recalls
how the Serbian
police would raid
and strictly moni-
tor the bars.

“Almost every night, two policemen
would show up and inspect the area.
They accused us of using narcotics. The
bars had two floors, and it often hap-
pened that they would take us upstairs
to torture us. We hardly left with just a
slap,” he recalls.

Despite the repression, Albanians

KORRIK 2025

N
w



PRISHTINART

N
N

edhe korzoné na e morén, gendrén na e
morén, késhtu ‘Kurrizi’ mbeti pér ne. Pér
dhjeté vjet ka qené vendi i pjesés mé té
madhe té rinisé shqiptare né Prishting”,
thoté Abrashi.

Ai thoté se njé prej lokaleve té para
ishte piceria “Beni” pastaj do té vazhdon-
te “Papilloni”.

“Pronar i picerisé ka gené njé i Gos-
tivarit, pastaj ishte Papilloni. Por gjérat
u véshtirésuan kur na u hoq autonomia
dhe kur u vendos ora policore”, kujton
Abrashi.

‘ Tek pinte njé

goté te “Kafet e
Rakisé”, né njé té
meérkure té fund-
majit, Pile sice
njohin té gjithé
Abrashin, rréfen
se né lokalete
Kurrizit pas viteve
90 kishte kon-
trolle té rrepta té
policisé serbe.

“Pothuajse ¢do naté vinin nga dy
policé dhe na kontrollonin. Na akuzonin
pér pérdorim droge. Lokalet ishin shumi-
ca me dy kate dhe shpesh na dérgonin
lart dhe na keqtrajtonin. Nuk shpétonim
pa ndonjé shuplaké”, kujton Abrashi.

Ky represion i bashkoi edhe mé
shumé shqiptarét qé frekuentonin fort
kafeneté e “Kurrizit”.

“Njiheshim me njéri-tjetrin, shkoje
edhe i vetém né Kurriz, sepse e dije se do
té ishte pamundshme t€ mos gjeje diké té
njohur aty”, thoté Abrashi.

“Krejt lokalet ishin té organizuara.
Punonin deri pasdite. | jemi pérshtat-
ur asaj kohe dhe para se té niste ora
policore té gjithé iknin”, thoté ai. “Edhe
akullin pér pije e sillnim prej shtépisé&”,
shton ai kur flet pér véshtirésité pas dé-
bimit té shqiptaréve nga institucionet.

Investimi pér rikthimin e namit
Kosova e pasluftés u pérball me ndry-
shime té médha dhe té shpejta. “Kurrizi”

became even more unified, frequenting
the bars of ‘Kurrizi’ even more regularly.
“We all knew each other. You could

go to ‘Kurrizi’ alone and you would
certainly meet someone you knew,”
Abrashi says.

“All the bars were organized. They
worked until the afternoon. We adapt-
ed. Everyone would leave before the
police hour started,” he adds. “We even
brought ice from home for our drinks”,
he says, recalling the difficulties Alba-
nians faced when they were pushed out
of public life.

Bringing Back the Reputation

Through Investment

Postwar Kosova underwent rapid
and dramatic changes. Even ‘Kurrizi’
could not withstand the wave of urban
expansion that swept through Prishtina
— it, too, fell into neglect.

Many shops and gathering spots

were closed; others were converted into
kebab shops or boutiques.

“These days, the
placeis barely
frequented. There
was a time you
could hardly make
your way through
the crowds,” says
Abrashi, reflecting
on ‘Kurrizi’in the
postwar years.

He explains that the development of
the downtown area had a widespread
impact, including the opening of many
new bars. “Today, young people tend
to hang out in the newer bars. During
summer, ‘Kafet e Rakisé' is packed with
people of all ages. Before that, places



nuk i rezistoi zgjerimit urban q& po béhej
né kryeqgytet dhe e la né hije edhe mung-

esa e mirémbajtjes. Shumé dygane e
kafene u mbyllén. Té tjerat u shndérruan
né qebaptore e butiké té ndryshém.

“Tash nuk
frekuentohet
shumé, pérpara nuk
ke mundur té ka-
losh prej njerézve”,
flet Abrashi

pér “Kurrizin” e
pasluftés e deriné
ditét e sotme.

Ai thoté se té veten e ka béré edhe
zhvillimi i gendrés dhe hapja e shumé
lokaleve té reja né Prishtiné.

“Tash té rinjté frekuentojné shumé
lokale. Verés bllokohen ‘Kafet e Rakisé’,

ka njeréz té moshave té ndryshme. Mé
herét kané qené Kafet e Vogla, ‘Te qafa’,
tash qendra éshté mé aktive. Pra, kemi
zhvendosje”, thoté Abrashi.

Tuneli ishte né funksion, por tek hyje
aty me makiné kishe ndjenjén e ngufatjes
dhe doje qé té ikje sa mé paré. Tash ai
po merr pamje tjetér. Projekti i Komunés
sé Prishtinés do té rivitalizojé e funk-
sionalizojé térésisht kété pjesé. Ka pasur
shumé thirrje qé “Kurrizi” té shndérrohet
né hapésiré kulturore apo rekreative.

NEé vitin 2025 ka nisur edhe projekti pér
rinovimin e tunelit té Kurrizit dhe do

t'l kushtojé Prishtinés 1.2 milioné euro.
Shumé arkitekté dhe banoré té késaj
zone kané béré thirrje qé “Kurrizi” té
ruhet si pjesé e historisé dhe e rréfimeve
té njé jete té shumé gjeneratave. Né
pritje té krejt kétyre projekteve “Kurrizi”
shérben si mesazh se dikur mendohej
mé shumé pér qytetarin dhe i jepej mé
shumeé liri jetés sé tij.

like ‘Kafet e Vogla' and ‘Te Qafa’ were
more popular, but now, the downtown
has become the city’'s main hub. There's
been a noticeable shift,” Abrashi adds.

‘ The Tunnel was
stillin use back
then, but driving
through it gave you
an overwhelming
sense of being
stuck — you would
do everything you
could to getout as
quickly as possi-
ble.
Now, this part of
the city is under-
going a complete
transformation.
The Municipality
of Prishtina has
launched revital-
ization efforts to
restore and repur-
pose the area.
There have even
been proposals to
turn ‘Kurrizi’ intoa
cultural or recre-
ational space.In
2025, a €1.2 mil-
lion project was
initiated to reno-
vate the tunnel.

Many architects and residents have
called for this area to be preserved as a
piece of the city’s social history.

While awaiting the completion of
these projects, ‘Kurrizi' stands as a
reminder of a time when urban planning
centered on the lives of everyday people
—and how to offer them more freedom in
the city they called home.
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Lagjja ku merr
jeté arti

The Neighborhood Where
Art Is Brought to Life

ALBERINA HAXHIJAJ

ty kalimtarét pérshéndesin

artistét qé nése nuk jané duke

punuar jashté para studiove té
tyre, dyert i kané me patjetér hapur gjaté
gjithé kohés, e era e ngjyrave e pushton
hapésirén. Me mbi 20 artisté aktivé, ajo po
shndérrohet né njé gendér té vogél arti né
Prishtiné.

Studio pas studioje

NEé njé cep té késaj lagjeje éshté
edhe studio e Anton Krasniqit, i cili
tregoi prirje pér art Q& né moshé té re.
Studimet pér pikturé i ndoqi né Fakultetin
e Arteve né Prishting, ku edhe pérfundoi
studimet pasuniversitare (magjistraturén).
Stili i tij artistik éshté i dallueshém, i
karakterizuar nga pérdorimi i ngjyrave
té forta, kompozime té pasura dhe
figura shpeshheré simbolike. Veprat e tij

pérfshijné elemente té tradités shqiptare,
jetés rurale dhe reflektime mbi historiné

assersby greet the artists who,

if not working outside in front

of their studios, always keep
their doors open, while the scent of
paint fills the air. With over 20 active
artists, the neighborhood is gradually
transforming into a small art center in
Prishtina.

Studio After Studio

In a corner of this neighborhood
lies the studio of Anton Krasniqi,
who displayed a keen interest in art
from an early age. He completed his
painting studies at the Faculty of Arts
in Prishtina, where he also earned his
Master's degree. His artistic style is
distinctive, featuring strong colors,
rich compositions, and figures that are
often symbolic. His artworks comprise
elements of Albanian tradition, rural
life, and reflections on history and

“Lagjja e artistéve” né
Ulpiané éshté mé shumeé se
lagje. Né kété pjesé té gytetit
muret jané té mbushura

me murale e shumicae
lokaleve jané, né fakt, studio
té artistéve. Atmosferae
ngrohté dhe migésore té
pushton gé né hyrje.

The ‘Artists’ Neighborhood’
in Ulpianais more than justa
neighborhood. In this part of
the city, the walls are replete
with murals, and most of the
venues are, in fact, artists’
studios.

national identity. During our visit to his
studio, he was working on a painting that
he seemed to have decided to steerina
different direction from what he originally
conceived. He was conversing with
Valbona Gashi, who had just taken a studio
in the same neighborhood, only a few steps
away from that of Krasniqi.

While sipping a glass of wine, they
talked about art and oil paintings. Gashi
liked the new direction Krasniqi had taken
with his work.

“No matter how many years pass, oil
colors preserve their shine,” she said. She
works with acrylic, and for her, the choice
was simply a practical one.

“When [ painted at home, the children
were always around. Acrylic colors are
easier to use in a home environment, they
dry quickly and are much safer,” she says.
Now, in the new studio she has taken,
currently being renovated and prepared
for opening, she believes she will have the
chance to return to oil paints. Krasniqi
encourages her. “They have a special feel,”
he says, referring to oil paintings.

This moment captures precisely the
spirit of the Artists’ Neighborhood. Here,
art is found not only on the walls or in the
paintings that hang there, but also in the
daily conversations, in the support artists
offer one another, and in the ever-present
desire to create, a desire that never fades.

Krasniqi has taken part in numerous
exhibitions, both within Kosova and
internationally, including in Germany,



dhe identitetin kombétar. Gjaté vizités
né studion e tij, po punonte né njé
pikturé qgé si¢ duket ka vendosur gé

ta ndryshojé kahe nga ajo gé kishte
nisur. Po bisedonte bashké me Valbona
Gashin, e cila sapo ka marré njé studio
né kété lagje. Disa hapa mé larg asaj té
Krasniqit.

Teksa pinin nga njé goté veré
bisedonin rreth artit dhe pikturave me
vaj. Gashit, i pélgente me shumé kahja e
re qé Krasnigi i kishte dhéné pikturés sé
tij. “Pavarésisht sa vjet kalojné ngjyrat
e vajit e ruajné até shkélgimin e tyre”,
thoté ajo. Ajo punon me akrilik, dhe
pér té kjo zgjedhje ishte thjesht dicka
praktike.

“Kur pikturoja né shtépi, fémijét
ishin gjithmoné pérreth. Ngjyrat akrilike
jané mé té lehta pér t'u pérdorur né
ambient shtépie, thahen shpejt, jané mé
té sigurta”, thoté ajo. Tani né studion
e re gé ka marré, e gé éshté duke e

rinovuar e duke e béré gati pér ta hapur,

mendon se do keté mundési t'u kthehet
ngjyrave me vaj. Krasnigi e inkurajon
pér dicka té tillé. “Kané njé ndjesi té
veganté”, thoté ai duke iu referuar
pikturave me ngjyra té vajit.

Ky moment pérfagéson pikérisht
frymén e Lagjes sé Artistéve. Kétu,
artin nuk e gjen vetém né mure, apo
né pikturat e varura, por edhe né
bashkébisedimet e pérditshme, né
pérkrahjen gé artistét i japin njéri-tjetrit
dhe né déshirén pér té krijuar, gé nuk
shuhet asnjéheré.

Krasniqi ka marré pjesé né shumé

ekspozita, si brenda Kosovés, ashtu
edhe ndérkombétarisht si né Gjermani,
Francé, Austri e mé gjeré. Puna e tij
éshté vlerésuar pér gasjen autentike
dhe identitetin e fugishém gé pércon.
Pérvec krijimtarisé sé tij, ai ka
kontribuar aktivisht edhe né fushén e
arsimit dhe kulturés, duke organizuar
koloni artistike dhe ekspozita kolektive.
Kété vazhdon ta béjé edhe né lagje. Ka
11 vjet gé studion aty.

“Shumeé artisté marrin pjesé né
ngjarje té pérbashkéta qé ndihmojné né
ndértimin e komunitetit dhe ndarjen e
krijimtarisé”, thoté ai.

Ekspozita kolektive, ku marrin
pjesé disa artisté qé paragesin punét
e tyre né njé hapésiré té pérbashkét
shpesh me njé tematiké té caktuar
ose té pérbashkét; pastaj organizohen
“Dité studioje té hapura”, ku artistét
hapin studiot e tyre pér publikun
dhe kolegét, duke ndaré me publikun
procesin krijues dhe duke ndértuar ura
bashképunimi dhe rezidenca artistike;
programe ku disa artisté géndrojné dhe
krijojné sé bashku pér njé periudhé
kohe, shpesh duke pérfunduar me njé
ekspozité ose prezantim publik, jané veg
disa prej tyre.

Né anén tjetér, Valbona Gashi,
tregon se shumé shpejt éshté pérshtatur
me energjiné e lagjes. “Mé térhoqi gé
kétu ekziston njé komunitet i gjallé,
me shumé artisté gé sjellin ide dhe
projekte té reja, si dhe mundésia pér
bashképunime té frytshme pér té
promovuar trashégiminé kulturore né

France, Austria, and beyond. His work has
been praised for its authentic approach
and the strong sense of identity it conveys.
In addition to his artistic practice, he
has actively contributed to the fields
of education and culture by organizing
artist residencies and group exhibitions.
He continues this work in his own
neighborhood, where he has been based
for the past eleven years.

“Many artists take part in collaborative
events that help build community and
provide a platform for sharing creative
expression,” he says.

There are collective exhibitions, where
several artists showcase their works in a
shared space, often centered on a specific
or common theme. Then there are Open
Studio Days, during which artists open
their studios to the public and fellow
artists, sharing their creative processes
and fostering collaboration. Artistic
residencies are another format — programs
where artists live and work together for a
set period of time, often culminating in an
exhibition or public presentation.

Meanwhile, Valbona Gashi shares how
quickly she adapted to the neighborhood’s
vibrant energy. “I was drawn by the fact
that there’s a thriving community here,
with so many artists bringing forth new
ideas and projects, as well as opportunities
for meaningful collaborations to promote
cultural heritage in a contemporary
context,” she says. Gashi is a painter and
accessory designer, devoted to preserving
and reviving elements of cultural heritage
through her art. She began her artistic
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kontekst bashkékohor”, thoté ajo. Gashi
éshté piktore dhe krijuese aksesorésh, e
pérkushtuar ndaj ruajtjes dhe rikthimit
té elementeve té trashégimisé kulturore
pérmes artit. Rrugétimin e saj artistik
e filloi me pikturé, duke pikturuar
peizazhe dhe gradualisht vazhdoi me
krijimin e aksesoréve qgé sjellin né pah
motive tradicionale. Ajo del né atele posa
pérfundon punén, pasi ka 21 vjet qé
éshté profesoreshé e artit.

“Kjo lagje éshté njé oazé e artit
dhe kreativitetit, ku ¢cdo cep frymézon,
nga muret e vjetra me murale deri
tek ambientet moderne g€ mbulojné
hapésirén e studiove. Pér njé artiste
qé merret me trashégimi kulturore, ky
vend éshté njé gendér e gjallé qé ofron
mundési pér shprehje dhe bashképunim,
duke u ndier si njé fushé loje mes sé
vjetrés dhe sé resé”, thoté ajo. Potencon
se njé prej sfidave mé té médha éshté
sigurimi i mbéshtetjes financiare dhe
mbajtja e hapésirave té pavarura
artistike, sidomos né njé mjedis ku
¢mimet dhe kostot rriten vazhdimisht.

“Gjithashtu, shpesh éshté véshtiré té
gjesh kohé dhe burime pér edukim dhe
promovim té trashégimisé kulturore, gjé
qé€ ndikon drejtpérdrejt né mundésité
pér inovacion dhe pérhapje té artit”,
thekson ajo. Ka déshiré qé lagjja té
vazhdojé té rritet dhe té forcohet, pasi
pér té ky ambient ofron mundési té rrallé
PEr té mésuar, pér té krijuar, por edhe
pér tu rritur artistikisht, dhe gjithé kjo
falé komunitetit mbéshtetés.

Atelieja sihapésiré jete

Biseda u bé edhe mé e ngrohté kur
na u bashkua edhe Saba Berisha-Ismajli,
e cila solli me vete disa ushqime té
pérgatitura né shtépi. Teksa té tre rrinin
sé bashku, ajo nuk e fshehu entuziazmin
pér pamjen e re qé kishte marré piktura
mé e fundit e Krasniqit.

“Ngjyrat jané edhe mé té gjalla, ka
njé ndjesi tjetér tani”, tha ajo, duke e
véshtruar me vémendje veprén. Edhe
Saba Berisha-Ismajli ndan dashuriné pér
ngjyrat me vaj, por me veprat e saj shkon
pértej kanavacés.

“Kjo loja me skulptura po mé pélgen
shumé, sepse vetém pélhura nuk po
mé mjafton”, thoté ajo, duke potencuar
kombinimin g& bén né mes té pikturés
dhe té skulpturave té hekurit. Ndryshe

journey with landscape painting and
gradually expanded into designing
accessories that feature traditional motifs.
After finishing her workday — she has been
an art professor for 21 years — Gashi heads
straight to her studio.

“This neighborhood is an oasis of art
and creativity, where inspiration lurks in
every corner — from old walls adorned
with murals to sleek, modern spaces that
host studios,” she says. “For an artist
working with cultural heritage, it feels like
a living hub — a place that offers room
for expression and collaboration, like a
playground where the past and present
intersect.”

Gashi notes that one of the biggest
challenges is securing financial support
and sustaining independent art spaces,
particularly in an environment where
prices and costs are steadily on the rise.

“Moreover, it's often challenging to
find both the time and resources needed
to promote and educate others about
cultural heritage — something that directly
impacts innovation and the broader spread
of art,” she emphasizes. Gashi hopes the
neighborhood will continue to grow and
thrive, as she sees it as a rare environment
— one that nurtures learning, creativity,
and artistic growth, made possible by a
supportive and engaged community.

The Studioasaliving Space

The conversation grew even warmer
when Saba Berisha-Ismajli joined them,
bringing along some homemade food. As
the three sat together, she couldn’t hide
her enthusiasm for the new form that
Krasniqi's latest painting had taken.

“The colors are even more vibrant; it
gives off a different feeling now,"” she said,
attentively observing the artwork. Saba

Berisha-Ismaijli also reveals her love for oil
colors, though her work goes beyond the

canvas.

“I really like this play with sculptures
because canvas alone is no longer enough
for me,” she says, emphasizing the
combination she creates between painting
and iron sculptures. Unlike Krasniqi's
studio — which retains the classic features
of an artist’s atelier and is located between
Gashi's and Berisha-Ismajli's studios — hers
contains more personal details. It is a blend
of home comfort and a quiet place to work,
where creativity flows naturally and every
corner is filled with works from different
periods of the artist’s life, ranging from
those made during her studies to her most
recent pieces.

It is in this very studio that Saba
Berisha-Ismajli begins her day, with a cup
of coffee, music, and a moment of calm
among the materials around her. “I love
connecting with the space through the
touch of wood, stone, glass, or metal. The
creative process is flexible, sometimes
it starts with an idea, sometimes with a
sketch, or even from the material itself,”
she explains.

She grew up surrounded by art in
her father's studio, the well-known artist
Budim Berisha, where from a very young
age she experimented with different
structures and materials. After completing
her studies at the Faculty of Arts, she
partook in both solo and group exhibitions
and opened her first studio in Prishtina,
specializing in handcrafted jewelry made
from copper, ceramics, and glass. Her other
artworks are also characterized by the use
of diverse materials such as wood, glass,
stone, and metal — each carrying its own
life and history.

Through them, I create forms that



nga studioja e Krasniqit - e cila ruan
tiparet klasike té njé atelieje artistike,
e Q€ éshté né mes té studios sé Gashit
e asaj té Berisha-Ismajlit - kjo ka futur
mé tepér detaje personale né té. Eshté
njé kombinim mes rehatisé sé shtépisé
dhe njé vendi té qeté pér puné, ku
krijimtaria rrjedh natyrshém dhe ku ¢do
cep i saj éshté i mbuluar me vepra nga
periudha té ndryshme té artistes, prej
atyre té punuar gjaté studimeve e deri
tek ato mé té fundit.

Pikérisht né kété studio Saba
Berisha-Ismajli e nis ditén, me kafe,
muziké dhe njé moment getésie mes
materialeve pérreth.

“MEé pélgen té lidhem me hapésirén
pérmes prekjes sé drurit, gurit, xhamit
apo metalit. Procesi krijues &shté i
ndryshueshém — ndonjéheré nis me
njé ide, ndonjéheré me njé skicé apo me
veté materialin”, si¢ tregon ajo.

Ajo éshté rritur mes artit, né
studion e té atit, artistit té njohur
Budim Berishés, ku qé e vogél ka
eksperimentuar me struktura dhe
materiale té ndryshme. Pas pérfundimit
té studimeve né Fakultetin e Arteve,
ka marré pjesé né ekspozita personale
dhe kolektive dhe ka hapur studion
e saj té paré né Prishtiné me stoli
punédore artizanale, té punuara nga
bakri, geramika dhe xhami. Edhe veprat
e tjera artistike karakterizohen nga
pérdorimi i strukturave té ndryshme si
druri, xhami, guri dhe metali, materiale
qé mbartin jeté dhe histori né vetvete.

“Népérmjet tyre, krijoj forma
qé ndérthurin té pérditshmen me
simbolikén tradicionale shqiptare. Njé
vend té veganté né punét e mia zé
figura njerézore si gruaja, burri, fémija,
si njé pérfagésim i shpirtit té shoqérisé
dhe i rrénjéve tona kulturore. Punimet
jané shpesh té frymézuara nga motivet
dhe traditat popullore, por i gqasem me
njé ndjeshméri bashkékohore gé synon
té krijojé njé uré mes sé kaluarés dhe sé
tashmes”, thoté ajo. Inspirimin e gjen né
detajet qé shpesh kalojné pa u véné re,
gjeste, simbole, objekte té zakonshme
Q€& mbartin histori dhe ndjenja.

“Tradita joné éshté njé burim i
vazhdueshém frymézimi pér mua, jo
vetém né formén e saj té jashtme,
por edhe né thellésiné shpirtérore
dhe simbolike g€ ajo pércon. Veshjet,

ornamentet, zakonet, ritualet, té gjitha
kéto mé ndihmojné té krijoj vepra qé
ruajné kujtesén kolektive dhe ndértojné
ura mes brezave”, thoté Saba Berisha-
Ismajli € ka tre vjet né kété lagje. E
kishte térhequr atmosfera krijuese g€ e
karakterizon.

“Kjo éshté njé hapésiré gé jo vetém
mé motivon si artiste, por edhe krijon
mundési pér bashképunim, shkémbim
idesh dhe komunikim té drejtpérdrejté
me artisté té tjeré, me publikun dhe
ndonjé heré edhe me kalimtaré té
rastit”, thekson ajo. Pér té kjo lagje
éshté ndryshe nga ¢do pjesé tjetér e
qytetit. Po ashtu, edhe Gashi e Krasniqi
pajtohen me té. Theksojné se kjo lagje
éshté njé hapésiré ku arti nuk éshté
vetém brenda mureve té njé studioje,
por ndihet edhe né rrugé, né murale, né
ndérveprimin mes njerézve.

“Pér diké qé nuk ka qené kurré
kétu, do ta pérshkruaja si njé lagje té
gjallg, ku ndihesh i mirépritur sapo hyn.
Nuk éshté thjesht njé vend ku punohet,
por njé vend ku jetohet arti ¢do dité”,
pajtohen njézéri ata duke shpresuar
déshirén qé lagjja té vazhdojé té
rritet si njé gendér kulturore ku arti
ndahet lirshém me komunitetin. Madje
e inkurajojné ¢do artist Q€ mendon ta
hapé studion kétu, pasi, si¢ thoné ata,
kjo lagje té mbéshtet, té frymézon dhe
té lidh me dicka mé té madhe - me njé
komunitet artdashés. Dhe ¢do heré,
mirépret jo vetém artisté, por edhe
edhe té gjithé ata qé kané ndjeshméri
ndaj artit.

intertwine everyday life with traditional
Albanian symbolism. A special place in
my work is reserved for human figures
such as woman, man, and child, as
representations of the soul of society and
our cultural roots. My pieces are often
inspired by folk motifs and traditions, but
[ approach them with a contemporary
sensitivity aimed at building a bridge
between the past and the present,” she
says. She finds inspiration in details that
often go unnoticed, gestures, symbols,
and ordinary objects that carry history
and emotion.

“Our tradition is a constant source of
inspiration for me, not only in its outward
form but also in the spiritual and symbolic
depth it conveys. Costumes, ornaments,
customs and rituals all help me create
artworks that preserve collective memory
and build bridges between generations,”
says Saba Berisha-Ismajli, who has resided
in this neighborhood for the past three
years. She was drawn by the creative
atmosphere that pervades the area.

“It is a space that not only motivates
me as an artist, but also creates
opportunities for collaboration, idea
exchange, and direct communication with
other artists, the public, and sometimes
with passersby,” she notes. To her, this
neighborhood feels different from any
other part of the city. Gashi and Krasniqi
agree with her. They emphasize that this
neighborhood is a place where art is not
confined within the walls of a studio but
it permeates throughout the streets, in
murals, and in the interactions between
people.

“For someone who has never
been here, I would describe it as a
lively neighborhood where you feel
welcomed as soon as you step in. It is
not just a place to work, but a place
where art is lived every day,” they all
agree unanimously, hoping that this
neighborhood will continue to grow as a
cultural center where art is freely shared
with the community. They encourage
any artist to open a studio here, because
they believe this neighborhood supports,
inspires, and connects them to something
bigger — that is an art-loving community.
And it always welcomes those who are
not artists by profession but who love art.
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Prishtina — gytet gé frymon
péermes artit

Prishtina — A City That Breathes Through Art

PERPARIM RAMA
KRYETAR | PRISHTINES

MAYOR OF PRISHTINA

& Prishtiné, transformimin nuk e
N masim vetém me ndértimet e reja

ose me projektet infrastrukturore.
E masim me ményrén se si qyteti yné
krijon hapésira pér shprehje, kujtesé dhe
bashkéjetesé kulturore. Q& nga viti 2021,
kryeqyteti e ka nisur njé rishpikje serioze
té rolit qé arti dhe kultura luajné né jetén
toné, me politika konkrete gé mbéshtesin
skenén artistike e kulturore. Strategjia
joné pér artin dhe kulturén 2026—2031, e
hartuar me pjesémarrje té gjeré hisedarésh
prej komunitetit artistik, éshté plani mé
ambicioz qé kemi krijuar ndonjéheré — jo
vetém pér té ruajtur trashégiminé toné, por
edhe pér té nxitur inovacion, kreativitet
dhe ndérlidhje ndérkombétare, gé kulturén

toné ta paragesim jashté kufijve té Kosoveés.

Prishtina po shndérrohet né destinacion
kulturor, njé model gé i gjithé rajoni ta
lakmojé.

Pérkrahja joné reale pér kulturén matet
edhe me festivalet gé spikasin né arenén
botérore. Sunny Hill Festival, (€ sivjet
mbahet mé 1-3 gusht), si dhe Festivali
Ndérkombétar i Operés “Rame Lahaj” (27
korrik — 2 gusht) jané déshmi té fugishme

qé programi muzikor i Kosovés éshté né
nivelin mé té larté global. Sunny Hill, i
kuruar nga Dua Lipa — gé né vitin 2025
sjell yje si Shawn Mendes, Fatboy Slim dhe
Peggy Gou — éshté treguesi mé i garté: ky
vend po flet né gjuhén e muzikés botérore.
Komuna e Prishtinés ofron mbéshtetje
institucionale edhe pér festivalin Chopin
Piano Fest Prishtina, gé sivjet, fjala bie,
solli pianisté nga Kosova, Shqipéria, Polonia,
Austria, Ukraina, Mbretéria e Bashkuar,
Sllovakia, Hungaria, Lituania, Kroacia,
Luksemburgu, Italia, Franca dhe Kuba e
Suedia, e gqé po ashtu ndérlidh talentét
lokalé me audiencén globale. Pérkrahim
edhe festivalin ndérkombétar té filmit
PriFilmFest (Prishtina International Film
Festival), i cili & nga viti 2009 sjell regjisoré
e producenté ndérkombétaré, organizon
forume bashképrodhimi dhe promovon

kinematografiné shqipe né skenén
evropiane e mé gjeré.

Pérkrahim festivalin FemArt pérmes
ofrimit té hapésirave publiko-kulturore,
mbéshtetjes logjistike dhe promovimit
institucional té aktiviteteve qé avancojné
baraziné gjinore dhe artin feminist.
Bashképunojmé me festivalin ReMusica,
duke siguruar mbéshtetje institucionale pér
programin “ReMusica Junior”), duke ofruar
hapésira publike dhe atelier né Pallatin
e Rinisé pér masterklasa e koncerte, dhe
duke lehtésuar bashképunime me artisté
e organizata ndérkombétare si European
Union Youth Orchestra, teksa promovojmé
festivalin edhe né kuadér té diplomacisé
kulturore. Mbéshtesim edhe festivalin
ndérkombétar té romanit grafik GranFest,
me cka qyteti yné éshté i vetmi né krejt

transformation by new buildings and

infrastructure projects alone. We
gauge it by how our city provides spaces
for expression, memory, and cultural
coexistence. Since 2021, Prishtina has
begun a serious reinvention of the role
that art and culture play in our lives, with
detailed policies that support the artistic
and cultural scene. Our Strategy for Art
and Culture for the period 2026 to 2031,
developed with broad participation from the
artistic community, is the most ambitious
plan we have ever conceived. It is not only
about preserving our heritage, but also
about encouraging innovation, creativity,
and international connectivity so that
our culture can be presented beyond the
borders of Kosova. Prishtina is becoming a
cultural destination, a model that the entire
region looks to with admiration.

Our real support for culture is also
measured by the festivals that stand out
on the world stage. The Sunny Hill Festival,
taking place this year from August 1 to 3,

I n Prishtina, we do not define

and the Ramé Lahaj International Opera
Festival, from July 27 to August 2, are
powerful evidences that Kosova’'s music
program is at the highest global level. Sunny
Hill, curated by Dua Lipa, which in 2025
features stars such as Shawn Mendes,
Fatboy Slim, and Peggy Gou, is the clearest
sign that this country is speaking the
language of global music.

The Municipality of Prishtina offers
institutional support to the Chopin Piano
Fest Prishtina, which this year featured
pianists from Kosova, Albania, Poland,
Austria, Ukraine, the United Kingdom,
Slovakia, Hungary, Lithuania, Croatia,
Luxembourg, Italy, France, Cuba, and
Sweden. The festival connects local talent
with a global audience. We also support
the PriFilm Fest International Festival,
which since 2009 has brought international
directors and producers, organized co-
production forums, and promoted Albanian
cinematography on the European stage and
beyond.

We support the FemArt Festival by

KOLUMNE



rajonin qé promovon kété lloj arti me autoré
e pjesémarrés nga Franca, Kuba, Belgjika,
Palestina, Tajvani, Irani, Izraeli, Ukraina
dhe shumé vende té tjera, si dhe ¢do vit rrit
fondin e romaneve grafike ndérkombétare
té disponueshme né shqip. Mé 2023,

pas njé pauze disavjecare, rikthyem
Festivalin Prishtina Jazz Festival, po
ashtu ndérkombétar né natyrén e tij, duke
kontribuuar mé tej né pasurimin e skenés
kulturore té kryeqytetit. Mbéshtesim
Panairin e Librit duke i ofruar hapésira,
njé pjesé té financimit dhe bashkérendim
institucional pér organizimin e kétij eventi
qé promovon leximin dhe zhvillimin e
kulturés sé librit né kryeqytet.

Njé risi kulturore sivijet, si pjesé e
strategjis€ soné pér kulturén, éshté
themelimi i Orkestrés Prishtina nga veté
institucioni yné. Pse? Sepse kulturén e
duam té rrjedhé né ¢cdo hapésiré publike,
t'i japé qytetit njé identitet dinamik,
qé nuk varet vetém nga festivalet e as
kontributorét e jashtém. Duke e pasur
orkestrén toné, ne nuk jemi vetém
spektatoré — jemi protagonisté né skenén
kulturore.

Pra, misioni yné éshté i qarté dhe i
palékundshém: té fuqizojmé Prishtinén
pérheré e mé shumeé si njé gendér té zjarrté
té kulturés dhe té artit, g€ ¢do qytet né
rajon ta shikojé me admirim dhe lakmi,
dhe njé piké fokale prej ku talenti kosovar
gjen hapésiré pér té shkélqyer né skenén
globale. Kjo éshté éndrra gé po e ndértojmé
sé bashku, duke krijuar jo vetém ngjarje
dhe hapésira, por njé identitet té fugishém
qé e vendos Prishtinén né zemér té
kulturés botérore. Pra, uné dhe ekipi im po
ndértojmé njé Prishtiné qé rreh sipas ritmit
té botés, gé krijon, depérton, frymézon
dhe térheq vémendje globalisht. Arti nuk
&shté ornament, as vetém mjet — Eshté veté
thelbi. Dhe ky thelb &shté zéri yné, éshté
genia joné.

Hapésiraterikthyerafinga

pasiviteti né pérdorim té gjallé

Veg kétyre, Komuna e Prishtinés ka
ndérmarré hapa konkreté pér t'i rikthyer
dhe rinovuar ndértesat dhe ambientet
publike me géllim g€ té pérdoren pér
aktivitete kulturore, duke e fuqizuar késhtu
jetén kulturore né kryeqytet. Disa prej
veprimeve mé té réndésishme jané:

Rihapja e Sallés sé Pallatit té Rinisé
- Me njé investim prej 350 mijé euro pér

Orkestra e kryeqytetit

rinovimin dhe funksionalizimin e sallés,
Komuna ka mundésuar zhvillimin e kétij
festivali me réndési kombétare, duke e
pozicionuar até si njé ngjarje vjetore qé
jo vetém sjell publikun prané muzikés
shqiptare, por edhe forcon pérdorimin
kulturor té njé objekti emblemé té qytetit
toné.

Art-Tek Tulltorja - Kemi nisur
transformimin e ish-Fabrikés sé Tullave
pérmes projektit “Art-Tek Tulltorja”, fitues
i njé konkursi ndérkombétar té zhvilluar
né bashképunim me arkitektin Rafi Segal
dhe njé ekip ndérkombétar, qé synon ta
kthejé kété hapésiré industriale né njé
gendér arti, inovacioni dhe teknologjie me
studio artistike, galeri dhe ambiente pér
publikun. Me njé buxhet rreth 1.2 milioné
euro, projekti ka pér géllim té rigjallérojé
zoneén e Kodrés sé Trimave dhe té krijojé
njé nyjé té re kulturore dhe urbane né
kryeqytet. Fabrika éshté shfrytézuar edhe
nga Manifesta dhe nisma té tjera pér evente
kulturore e ekspozita, duke shérbyer
si model pér adaptimin e trashégimisé
industriale né funksion té kulturés publike.

Observatori i Prishtinés (né
hapésirat e Pallatit té Rinisé)- |
rindértuar me mbéshtetjen e UNMIK-ut dhe
té komuneés, observatori u riaktivizua né
korrik 2023 pas 43 vjetésh, duke u rikthyer
si hapésiré pér edukim shkencor dhe
kulturor.

Sahat Kulla — né korrik té vitit 2021,
Komuna ndau 70 mijé euro nga buxheti,
ndérsa UNDP-ja kontribuoi me 50 mijé euro,
pér restaurimin e kétij monumenti dhe

offering public cultural spaces, logistical
support, and institutional promotion of
activities that advance gender equality
and feminist art. We also collaborate
with the ReMusica Festival, offering
institutional support for the ReMusica
Junior program, as well as public venues
and ateliers at the Palace of Youth for
masterclasses and concerts. We facilitate
collaborations with international artists
and organizations such as the European
Union Youth Orchestra, while promoting
the festival within the framework of
cultural diplomacy.

We also support the international
graphic novel festival GranFest, making
our city the only one in the region to
promote this art form through authors
and participants from France, Cuba,
Belgium, Palestine, Taiwan, Iran, Israel,
Ukraine, and many other countries.
Each year, the festival also expands the
stock of international graphic novels
available in Albanian. In 2023, after a
pause of several years, we brought back
the Prishtina Jazz Festival, once again
international in its profile, contributing
further to the richness of the cultural
scene in the capital. We support the Book
Fair by providing space, partial funding,
and institutional coordination for this
event, which promotes reading and the
development of book culture in the
capital.

A cultural innovation this year,
as part of our cultural strategy, is the
establishment of the Prishtina Orchestra.
Why did we do this? Because we want
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funksionalizimin e orés dhe té
kambanés — ndérthurur me punime fizike
dhe ndrigim té strukturés sé jashtme pér t'i
rikthyer bukuriné e méparshme.

Gérmia — Njé projekt tjetér gé
e mishéron kété frymé éshté rikthimi
i ish-Shtépisé sé Mallrave “Gérmia” si
sallé koncertale. Projekti éshté pezulluar
pérkohésisht pér shkak té masave té BE-sé
ndaj Kosovés, por pritet té rifillojé sapo ato
té higen, sipas zotimeve té dhéna publikisht
nga zévendéspresidentja e Komisionit
Evropian Kaja Kallas, mé 22 maj kétij viti né
Prishtiné.

Sivjet e pércaktuam edhe projektin pér
Muzeun e Paqges, me géllim gé ta forcojmé
kujtesén kolektive, t'i edukojmé qytetarét
tané me vlerat e demokracisé dhe té pages,
dhe ta shndérrojmé kété muze né njé piké
identitare pér Prishtinén dhe Kosovén.

Me mbéshtetjen bujare té Xhim Xhemés,
i cili mori pérsipér té financojé plotésisht

disenjimin dhe ndértimin, ky projekt mori
hov té ri dhe e ¢liroi komunén nga barra

financiare e realizimit.

Pra, né njé kohé kur shumé kryeqytete
i trajtojné artin dhe kulturén si dekore — té
pérdorshme né dité festive — Prishtina po u
qaset atyre si elemente kyce té jetés publike
dhe té zhvillimit urban. Arti nuk éshté
shtojcé e bukur, por mjet politik, social dhe
ekonomik. Me investime té géndrueshme,
me politika té matshme dhe me pérfshirje
té vérteté, arti né Prishtiné nuk éshté mé
mysafir, por banor.

Feminizmi - jo thjesht pérmendje,

por politiké

Né Prishtiné, ku lévizjet shogérore
e kulturore gjithnjé mé shumé kérkojné
institucione gé e kuptojné kompleksitetin
e barazisg, institucioni yné ka filluar té
ndértojé njé gasje mé té vetédijesuar ndaj
céshtjeve gé lidhen me graté, vajzat dhe
té drejtat e tyre. Megjithése jo gjithmoné
e artikuluar si “feministe”, kjo gasje
pérshkohet nga elemente té garta té
feminizmit institucional — né planifikim, né
buxhetim, né pérkrahjen e nismave dhe né
veté strukturat e saj vendimmarrése.

Né fund té vitit 2024, nisém procesin
e hartimit té njé Plani Lokal pér Barazi
Gjinore pér periudhén 2024—2026. Ky
dokument, i hartuar pérmes konsultimeve
publike me organizata té shogérisé
civile, aktiviste dhe pérfagésuese té

culture to flow through every public
space, giving the city a dynamic identity
that is not dependent only on festivals or
external contributors. By having our own
orchestra, we are not only spectators. We
are protagonists on the cultural stage.

So our mission is clear and
unwavering. We want to strengthen
Prishtina more and more as a vibrant
center of culture and art, admired across
the region, and as a focal point from
which Kosovar talent finds space to shine
on the global stage. This is the dream we
are building together, by creating not only
events and venues but a strong identity
that places Prishtina at the heart of global
culture. | and my team are building a
Prishtina that moves with the rhythm of
the world, that creates, connects, inspires,
and attracts global attention. Art is not an
ornament, nor merely a tool. It is the very
essence. And that essence is our voice. It
is who we are.

Reclaimed Spaces —From

Passivity to VibrantUse

Beyond these efforts, the
Municipality of Prishtina has taken
specific steps to reclaim and renovate
buildings and public spaces with the aim
of repurposing them for cultural activities,
thus strengthening the cultural life of
the capital. Some of the most significant
actions are the following:

Reopening of the Palace of Youth
Hall — With an investment of €350,000
for renovation and functional adaptation,
the Municipality enabled the hosting
of this nationally significant festival,
establishing it as an annual event that not
only brings the public closer to Albanian
music but also reinforces the cultural use
of an iconic structure of our city.

Art-Tek Tulltorja — We have
initiated the transformation of the
former Brick Factory through the
‘Art-Tek Tulltorja’ project, winner of
an international competition held in
collaboration with architect Rafi Segal and
an international team. The project aims
to render this industrial site into a center
for art, innovation, and technology, with
artist studios, galleries, and public spaces.
With a budget of around €1.2 million, the
project intends to revitalize the Kodra e
Trimave area and establish a new cultural
and urban hub in the capital. The factory

has also been used by ‘Manifesta’ and
other initiatives for cultural events and
exhibitions, serving as a model for the
adaptive reuse of industrial heritage in
the service of public culture.

The Prishtina Observatory
(in the Palace of Youth spaces)

— Reconstructed with the support

of UNMIK and the Municipality, the
observatory was reactivated in July 2023
after 43 years, returning as a space for
scientific and cultural education.

The Clock Tower — In July 2021, the
Municipality allocated €70,000 from the
budget, while UNDP contributed €50,000,
for the restoration of this monument and
the reactivation of its clock and bell —all
that combined with physical works and
external lighting to restore its former
beauty.

Gérmia — Another project that
embodies this spirit is the revitalization
of the former ‘Gérmia’ Department
Store into a concert hall. The project
has been temporarily suspended due
to EU measures against Kosova but
is expected to resume once those are
lifted, as publicly pledged by European
Commission Vice-President Kaja Kallas
during her visit to Prishtina on May 22
this year.

This year we also completed the
concept for the Peace Museum, aimed
at strengthening collective memory,
educating our citizens on the values of
democracy and peace, and rendering
this museum into an identity point
for Prishtina and Kosova. With the
generous support of Xhim Xhema,
who took on full responsibility for
financing the design and construction,
the project gained new momentum
and freed the Municipality from the
financial burden of implementation.

So, at a time when many
capitals treat art and culture as
decorative — reserved for festive
occasions — Prishtina approaches
them as essential elements of public
life and urban development. Art is not
some beauty accretion, but a political,
social, and economic tool. With
sustainable investments, measurable
policies, and genuine inclusion, art
in Prishtina is no longer a guest, but a
resident.



komuniteteve té margjinalizuara, synon
té béhet njé udhérréfyes pér ményrén

se si barazia gjinore duhet té jeté e
pranishme né ¢do politiké e projekt té
Kryeqytetit. Bashképunimi me organizata
ndérkombétare si UN Women ka sjellé
edhe pérfitime té prekshme: qasja né
buxhetim té ndjeshém gjinor éshté
pérfshiré né disa drejtori, duke i orientuar
fondet komunale drejt pérkrahjes sé grave
né biznes, né arsim profesional dhe né
ndérmarrje sociale.

Por pérkrahja nuk ka gené vetém né
fushén e politikave té médha. Népér lagjet
e Prishtinés jané béré ndryshime té vogla,
por té ndjeshme: pérmirésimi i ndrigimit
publik né rrugé e parqe ku graté raportojné
ndjesi pasigurie, krijimi i hapésirave publike
té gasshme pér nénat me fémijé, si dhe
pérfshirja e grave né proceset konsultative
té planifikimit urban. Kéto ndérhyrje jané
themelore né pérkthimin e perspektivés
gjinore né pérvojé té pérditshme.

Né anén tjetér, Prishtina ka qené skené

e nismave kulturore me theks té qarté
feminist. Njé prej tyre ishte projekti “Shiliroj
cicat” i artistes Ermira Murati, gé népérmjet
njé transformimi simbolik té recgipetave

né canta mbledh fonde pér pacientet

me kancer té gjirit. Komuna e mbéshteti
kété projekt si njé ményré pér té zgjeruar
diskursin rreth shéndetit té grave.

Né bashképunim me organizata si
Artpolis, jané zhvilluar trajnime dhe shkolla
verore me fokus né edukimin gjinor pér té
rejat, pérfshiré vajzat me aftési té kufizuara
—njé hap drejt njé barazie qé nuk éshté
vetém gjinore, por edhe ndérlidhése dhe
gjithépérfshirése. Pérmes projekteve té
tilla, gasja e komunés ka dalé nga kuadri i
dokumenteve pér t'u kthyer né pérjetime,
ndérgjegjésime dhe forma té reja té
pérfagésimit.

Pérpigemi té ndértojmé njé qytet
ku barazia gjinore té mos jeté thjesht
qéllim abstrakt, por praktiké e prekshme
e pérditshméris€. Népérmjet politikave
gjithépérfshirése, mbéshtetjes pér artin

feminist, dhe punés me grupet mé té
ndjeshme té shoqéris€, po ndértojmé njé
frymé ku zéri i grave nuk &shté plotésues,
por themelor.

Sot, kur shumica e qyteteve po
zhvillohen né garé me kohén, por po
harrojné té ndalen pér té pyetur se kush
po pérfiton vértet, Prishtina po ndérton
njé model qyteti g€ nuk e sheh kulturén
dhe baraziné si dekor politik, por si motor
zhvillimi. Kjo nuk éshté thjesht ¢céshtje e
mbéshtetjes sé arteve apo e pérfshirjes sé
grave, po zgjedhje strategjike pér ta béré
qytetin njé hapésiré ku té gjithé kané jo
vetém vend, por edhe z&. Dhe pikeérisht aty
fillon té ndértohet qyteti gé nuk kérkon ta
imitojé askénd tjetér — por té jeté vetvetja,
me z€ té larté dhe pa asnjé kompromis.

“Prishtina po ndérton njé model qyteti
qé nuk e sheh kulturén dhe baraziné si
dekor politik, por si motor zhvillimi”

Feminism A Not Just Mentioned,

butEnacted as Policy

In Prishtina, where social and cultural
movements are steadily demanding
institutions that understand the complexity
of equality, our institution has begun to
build a more conscious approach toward
issues concerning women, girls, and their
rights.

Though not always explicitly
articulated as ‘feminist,’ this approach
is apparently imbued with elements
of institutional feminism — reflected in
planning, budgeting, support for initiatives,
and in the very structures of decision-
making.

At the end of 2024, we launched
the drafting process for a Local Gender
Equality Plan for the 2024—2026 period.
Built through public consultations with
civil society organizations, activists,
and representatives from marginalized
communities, this document aims to
become a guiding framework for ensuring
that gender equality is embedded
in every policy and project of the
Capital. Collaboration with international
organizations such as UN Women has also
yielded tangible benefits: gender-sensitive
budgeting has been encapsulated in
various departments, channeling municipal

funds toward support for women in
business, vocational education, and social
enterprises.

But support hasn't been limited
to broad policy areas. In Prishtina’s
neighborhoods, small but impactful
changes have been made: improving public
lighting in streets and parks where women
report feeling unsafe, creating accessible
public spaces for mothers with children,
and including women in consultative
processes of urban planning. These
interventions are pivotal to converting
a gender perspective into everyday
experience.

Meanwhile, Prishtina has been the
stage for cultural initiatives with a clear
feminist emphasis. One such project
was ‘Free the Boobs' by artist Ermira
Murati, which, through the symbolic
transformation of bras into bags, raises
funds for breast cancer patients. The
Municipality supported this project as a
way of broadening the discourse around
women's health.

In collaboration with organizations
like Artpolis, trainings and summer schools
focusing on gender education for young
women have been developed, including
programs for girls with disabilities —an
important step toward an equality that is

not only gendered but also intersectional
and inclusive. Through such projects,

the municipality's approach has moved
beyond policy documents and into lived
experiences, new forms of awareness, and
representation.

We are striving to create a city where
gender equality is not just an abstract
goal, but a tangible, everyday practice.
Through inclusive policies, support for
feminist art, and engagement with society'’s
most vulnerable groups, we are fostering
a spirit in which women's voices are not
supplementary, but essential.

Today, while most cities race against
time without taking a stop to ask who is
truly benefiting, Prishtina is building a
city model that doesn't see culture and
equality as political décor, but as engines
of development. This is not simply about
supporting the arts or including women
— it is a strategic choice to make the city
a space where everyone has not only
a place, but a voice. And that is exactly
where the city begins to be built, not by
trying to imitate anyone else, but by being
unapologetically itself, loudly and without
compromise.

“Prishtina is building a city model that
doesn't see culture and equality as political
décor, but as engines of development”
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Kitaristi
virtuoz i rokut

GILIHOXHAJ

Shumeé prej hiteve muzikore mbajné vulén e tij té
kompozimit. Jetéshkrimi i tij mbahet né gjashté tela
té kitarés. Nexhat Macula mbetet vital né muziké
duke krijuar pér shumé artisté. Ai mésoi kitarén veté e
meé pas luajti né skenat e ish-Jugosllavisé, ishte pjesé
e themelimit té “FAN” dhe “TNT”- dy grupe té rokut
né Kosoveé. Universi i tij muzikor nuk ndalet veg né
lojén me kitarén, éshté edhe pértej késaj.

& shumtén e rasteve teksa interpreton né kitaré syté i mban

mbyllur. Ka njé pérkulje té lehté heré para e heré prapa, varé-

sisht nga tingulli. Ca mimika né harmoni me muzikén. Eshté nga
ata instrumentisté gé praniné né skené e justifikon me mjeshtériné e
lojés. Nexhat Macula ka njé bagazh té madh muzikor si né interpretim,
ashtu dhe né kompozim. Kitaristi virtuoz éshté edhe njé personifikim i
pérhapjes sé rokut né Kosové. Ai mbeti besnik i tingullit shqgip dhe asaj
qé krijojné instrumentet tradicionale. Né krijimet e tij ky gérshetim
éshté pérheré i pritshém.

I lindur né njé familje 8-anétaréshe, Macula thoté se fémijéria e tij
ishte pa dicka té vecanté, si e té gjithé fémijéve té asaj kohe né Mitro-
viceé - por fati ia dha privilegjin gé té merrej me muziké meqgé nga famil-
ja e té dy prindérve kishte shkencétaré dhe muzicienté. Né klasén e
gjashté e regjistroi shkollén e ulét té& muzikés dhe aty u hap shtegu
drejt botés muzikore, ku filloi ta mésonte instrumentin e violinés.

“Nga aty fillon zhvillimi im si muzicient, e né vecanti pér faktin se né té
njéjtén kohé isha né kontakt me tri stile muzikore: muzikén klasike, até
popullore dhe rokun”, ka treguar Macula. Muzikén popullore e kishte

The Virtuoso
Guiltarist
of Rock

Many musical hits bear his
compositional mark. His
biography unfolds through the
six strings of a guitar. Nex-hat
Macula remains at his prime,
composing music for many
artists. This self-taught virtuoso
guitarist performed across the
stages of former Yugoslavia —
being a founding member of
the rock bands FAN and TNT in
Kosova. Nonetheless, his musical
universe extends far beyond the
guitar.

or the most part, while performing with

his guitar, he plays with his eyes closed.

He leans slightly forward or backward,
following the sounds. His facial expressions
harmoniously follow the music. He is one of
those performers whose presence is justified
by pure skill. Nexhat Macu-la has a vast
musical background, both in performances
and compositions. He also embodies the rise
of rock music in Kosova. Macula remained
faithful to Albanian melodies and those rooted
in traditional instruments —this musical
fusion permeates all over his work. Born into
a family of eight members, Macula recounts
a childhood as ordinary as those of his peers
in Mitrovica at the time—yet destiny reserved
him the privilege of devoting himself to music
as his family included both scientists and
musicians. While he was in the sixth grade, he
enrolled in Elementary Music School which
marked the beginning of his journey into the
realm of music—it was a time when he first
took up the violin.

“That’s where my growth as a musician

commenced, all the more so since | was simul-



mésuar nga djemté e axhés. Por kéto pérvoja thoté t'i jené gjen-
dur mé voné. E la instrumentin harkor pér té luajtur me gishtat
e duarve gjithé jetén mbi gjashté telat e kitarés. Pércaktimi pér
kitarén tregon se pérbrenda i peshonte mé shumé pasioni pér
rokun. “Kitarén e mésova veté me shumé mund e sakrificé”,
thoté Macula, gqé koncertin e paré ku preku skenén e pati si
13-vjecar. Skenés nuk do t'i ndahej mé.

“Véllai im, ndjesé pasté, ka gené 8 vjet mé i madh se uné. Né té
66-&n uné né shtépi té babait tim né Mitrovicg, atékohé e kané
pasur njé bend véllai im, djali i axhés, djali i hallés dhe dy serbé.
Aty, uné krahas shkollés sé ulét t& muzikés — atéheré ka gené
e madhe edhe edukata, edhe respekti, e s’ke guxuar té hysh né
dhomé ku ushtronin ata - shoh njé akord té véllait. Tinéz e hap
derén, e shoh njéfaré trekéndéshi. Pas tre vjetésh i kam ra né
fije qé éshté D-dur”, tregon ai. Ishin té ndikuar nga grupet rok
té njohura té atéhershme botérore gé i dégjonin né LP pllaka
ku Macula thoté se edhe e zhvilloi veshin muzikor. E kujton se
kitarén e paré e kishte bleré 20 marka gjermane edhe até tek
meé voné, sepse mé paré ushtronte me kitarat akustike gé kishte
né shtépi.

Nga themelimi i FAN-it deri te skenat e ish-Jugosl-
lavisé

Neé vitin 1967 u bé pjesé e themelimit té rok-grupit muzikor
“FAN”, pjesé e té cilit ishin edhe Ramadan Ismajli-Ukga, Nexhip
Abrashi, Skénder Jetullahu, si dhe Faruk Xhelili dhe Xhevdet
Gashi me intervale. Rryma e rokut filloi té€ pérhapej nga gyteti i
minatoréve.

“Ky grup ishte dhe do té jeté pérheré né zemrén time. Aty u
avancova tepér shumeé si i ri pasi i deshifroja té gjitha kéngét
pér repertorin toné”, ka treguar tutje Macula. Ai konsiderohet
instrumentist i sakté e preciz gé e zotéron kitarén né ¢do lévizje
té gishtérinjve. Energjik dhe i pandalshém.

“Me FAN, me disa kredi bankare blemé disa amplifikatoré dhe
filluam té ushtrojmé. Aty ka gené periudha mé produktive pér
mua si amator. Kemi pasur sukses me grupin FAN, kemi gené
grupi mé i njohur”, ka treguar instrumentisti dhe kompozitori
Macula.

Né bisedé me té e heton gqé Macula nuk ia kishte besuar karri-
erén veg talentit. Thoté se kishte punuar shumé dhe me entu-
ziazém. Universi i tij muzikor ishte vazhdimisht né eksplorim.
Késhtu gé mori vémendje dhe pértej. Preku dhe skenat matané
Kosovés. Por, gjithé kété e tregon me modesti. Né vitin 1976
mori ftesén pér t'u béré autori i grupit “YU” né Beograd — i cili
béri jehoné né hapésirat e ish-Jugosllavisé dhe gé ishte pionier

taneously exposed to three musical styles: classical
music, folk, and rock”, Macula says. He was intro-
duced to folk music through his cousins. These
experiences proved later to be profoundly useful.
Then, he set aside the violin and dedicated his
artistic life to guitar strings. This choice meant that
his passion for rock outweighed everything else.

“l acquired the guitar through great efforts and
sacrifice.”

He was only 13 when he first set foot on a
concert stage. From that moment, he would never
left it.

“My brother—may he memory be blessed—was
eight years older than me. In 1966, in our fa-ther’s
house in Mitrovica, he had a band with two of our
relatives and two Serbs. The sense of respect back
then was so compelling that I did not even dare to
enter the room where they re-hearsed—yet, one
day, | randomly stumbled across a chord of my
brother. | surreptitiously opened the door and saw
something triangular. Three years later, | realized it
was D major”, he recounts.

They were influenced by world-renowned rock
bands through vinyl LPs, which helped develop
their musical ear. He bought his first guitar for 20
German marks, as he initially practiced on acoustic
guitars.

From the Founding of FAN to the Stages of

Former Yugoslavia

In 1967, he joined the rock band FAN, whose
members included Ramadan Ismajli-Ukca, Nexhip
Abrashi, Skénder Jetullahu, and occasionally Faruk
Xhelili and Xhevdet Gashi. It was a time when rock
music had just begun to spread in the mining city.

“This group will always have a place in my
heart. As a young man, | advanced very well,
decipher-ing all the songs in our repertoire,” says
Macula. He is deemed a precise performer who
skillfully plays the guitar—being so energetic and
unstoppable.

“With some bank loans, we bought amplifiers
and began rehearsing. It was the most produc-
tive period of my nascent career. Our band FAN
became quite successful—the most famous at the
time.”

As the conversation goes on, Macula makes
it clear that he did not rely on talent alone. He
worked tirelessly, driven by enthusiasm. His
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né gérshetimin e motiveve folklorike

ballkanase né até rok. “Kjo ka qené
njé eksperiencé tejet e madhe mu pér
shkakun se kishte profesionalizém
tejet i madh. E realizuam njé album
muzikor ku kritikét e muzikés rok mé
vlerésuan si shumé produktiv”, ka
treguar ai. Aty, Macula géndroi pér
dy vjet. Vetém pér njé vit ata kishin
realizuar rreth 250 koncerte.

“Gjithmoné kam tentuar gé
kéngét e mia té jené né frymén
erokut”

Nexhat Macula éshté njé nga figurat
mé té réndésishme té muzikés rok

né Kosové dhe si anétar themelues i
grupit legjendar TNT, i cili u identifi-
kua me muzikén e zhanrit pop-rok. Ka
kompozuar pér disa nga kéngét mé

té njohura té grupit TNT — kéngé gé
identifikohen gé né melodiné e paré e
jané kénduar e kéndohen pérmendsh
tok me kéngétarét. Rruga e tij me
rokun mori njé kthesé pérgjaté kom-
pozimeve pér TNT-nég, por kishte njé
arsye qé e béri Maculén té pajtohej me
kété. Ato kéngé edhe u béné hitet mé
té médha té grupit.

“Gjithmoné kam tentuar gé
kéngét e mia té jené né frymén
e rokut si ‘Logka’

dhe ‘Ata sy’, mirépo digka ndryshoi
me kohé&, né momentin kur kompozova
‘Moj bjondiné me syté e zi’ dhe ‘200
dité’ u pajtova me kété, mu pér faktin
gé tingéllojné shqip dhe nuk éshté ko-
pje e asgjésé”, u shpreh tutje Macula.

Zéri i solistit Ferki Shala thoté se e
kishte mahnitur dhe e nxiste pér té
krijuar edhe mé shumé. TNT u themel-
ua né vitin 1974 duke sjellé njé frymé
té re muzikore. Jané kryesisht kéngé
dashurie gé himnizojné bukuring, i
kéndojné nostalgjisé, pritjes e dashu-
risé ndaj gjuhés dhe atdheut. TNT

ka gené grupi gé ka mbushur sallat
kudo gé ka kénduar, edhe népérmjet
baladave i ka béré té pranishmit té
vallézojné — si njé festé pér dashuriné
e kujtimet. TNT éshté rritur ndér deka-
da bashké me publikun e tij. “I falén-
derohem pérzemérsisht adhuruesve
té TNT-sé gé na pérkrahen me shpirt
me dekada dhe do té vazhdojné besoj
se TNT-ja éshté ende gjallé”, thoté
Macula, teksa pérmend se kénga

qé i fle né zemér éshté “Lumi gé na

musical universe kept constantly
expanding, and thus he began to draw
attention by making appearances on
stages outside Kosova. He recalls with
humility all these experiences. In 1976,
he received an invitation to join the
group YU in Belgrade—echoing all
over former Yugoslavia for pioneering
the fusion of Balkan folk music with
rock.

“To me, it was a tremendous ex-
perience, full of professionalism. We
succeeded in releasing an album, and
| received accolades from critics,” he
evokes. He remained with the group
for two years. In just one year, they
performed on 250 concerts.

“l always Strived for My Songs

to Embody the Spirit of Rock”

Nexhat Macula is one of the most
outspoken figures in Kosova'’s rock
scene, as a founding mem-ber of the
legendary pop-rock group TNT. He
composed some of TNT’s best-known
songs—so recognizable from the very
first melody, and still sung today. His
journey in rock music took a turn,
yet for a good reason that Macula
endorsed. These songs became the
greatest hits of the band.

“l always strived to keep my songs
in the spirit of rock—like ‘Logka’ and
‘Ata sy’—but some-thing changed
over time as soon as | composed ‘Moj
bjondiné me syté e zi’ and ‘200 dité’.
| ac-cepted that shift because they
sounded so Albanian, unlike anything
nothing else,” says Macu-la.

He confesses he was deeply
impressed by the voice of Ferki Shala,
something that encouraged him to
create more. Founded in 1974, TNT
introduced a new musical spirit. Its
songs—by and large love ballads—ex-
toll beauty, emanate nostalgia, and
celebrate love for language and home-
land. TNT filled concert halls with
its romantic ballads that enticed the



ndan”, me tekst té Hivzi Krasniqit dhe
orkestrim té Riza Dolakut, té dy té
ndjeré tashmé.

“Té dy gjiganté té artit dhe kul-
turés”, shprehet Macula.

Prishtina ka marré profil metropoli

Kujtimet e tij me Prishtinén jané
kryesisht né skené dhe né studiot e
Radiotelevizionit té Prishtinés, ku i
incizonin kéngét né até kohé. Pr-
ishtina éshté vendi prej nga kéngét

e tyre merrnin jeté dhe e mblidhnin
publikun. Pér Maculén, gé krijoi né

té dyja kohét, Prishtinén e sheh si

njé vend rezistence dhe triumfues
karshi sfidave. “Prishtina pér mua ka
marré profil t&é metropolit dhe éshté
gytet i rinisé, i cili tejkaloi shumé
sfida dhe nuk u dorézua. Kété gytet

e ndiegj si simotér té Mitrovicés ku e
gjeta veten né koncerte té shpeshta
dhe mé i réndésishmi ishte incizimi
né studiot e RTP-sé”, ka théné ai. Né
vitin 1990, Macula publikoi albumin
instrumental “Kosovés”, njé vepér gé
shfagte mjeshtériné e tij né kitaré
dhe ndjeshmériné artistike. Ky album
pérmban kompozime si “Prej njé shpa-
ti”, “Lulija” dhe “Be-lu”, té cilat jané
vlerésuar pér cilésiné e tyre muzikore
dhe emocionin gé transmetojné. Ky
album konsiderohet si njé testament i
ndjenjave dhe lutje pa fjalé — njé him-
nizim i vendlindjes duke ndérthurur

tingujt e kitarés me tinguj tradicionalé.
Macula e interpretoi veprén “Kosovés”

mbi tri dekada pas né koncertin “Rrno
pér mé tregue” né pérvjetorin e 15-té
té Pavarésisé sé Kosoveés. Interpretimi
i Macula-s, i shogéruar nga orkestra e
Filharmonisé sé Kosovés e me tinguj
fyelli, shérbeu si lidhje e dekadave, si

lutje dhe si festé. Me njé lojé me finesé

né kitaré. Ndonése fjalépaké, ai éshté
kétu pér té dhuruar akoma emocion
e tinguj. Mbetet nga ata gé flet mé sé
miri népérmjet kitarés.

audience to dance—a true feast for
love and memory. Over the decades,
TNT grew alongside its fans.

“I am wholeheartedly grateful
to TNT’s fans, who have supported
us for decades and continue to do
so because TNT is still alive,” says
Macula. He is so fond recalling his
affection for the song “Lumi g€ na
ndan”, written by Hivzi Krasnigi and
orchestrated by Riza Dolaku, both
now de-parted.

“They were giants of art and
culture,” he reminisces.

Prishtina Got the Profile of a

Metropolis

Macula’s memories of Prishtina
chiefly revolve around its perfor-
mance stages and the studios of
Radio Television of Prishtina (RTP),
where many of their songs got re-
corded. It was the center where their
songs were brought into life and
reached the public. With his creative
activity ex-tended across two peri-
ods, Macula sees Prishtina as a place
of resistance that triumphed over
various challenges.

“For me, Prishtina got the profile
of a metropolis—the city of my youth
that withstood numer-ous challeng-
es and never gave in. | feel itas a

twin city of Mitrovica where | had

numerous con-certs—thus, most of
my most lovable memories are those
of recording in the RTP studios,”
says Macula.

In 1990, Macula released his
instrumental album “Kosovés” (To
Kosovo), conveying his mastery on
the guitar and his artistic subtlety.
The album encapsulates compo-
sitions such as “Prej njé shpati”,
“Lulija”, and “Be-lu”, acclaimed for
their musical quality and emotional
resonance. It stands as a testament
of feelings and a wordless prayer—a
hymn to the homeland intertwining
the sound of the guitar with tradi-
tional motives.

Three decades later, Macula
performed pieces from “Kosovés”
at the concert “Rrno pér me tregue”
(Live to Tell the Tale) on the occasion
of the 15th anniversary of Kosova'’s
independence. With his elegant
posture, Macula—accompanied by
the Kosova Philarmonic’s Orchestra
and traditional pipe sounds—bridged
two eras in a concert that felt like
both a prayer and a feast. A superb
display of guitar brilliance. Though
he speaks little, he conveys so much
emotions and sounds. They are best
communicated through his guitar.
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“Defy Them”
Njé mikrokozmos
rezistence artistike

DEFY THEM STAFF
Disa nga anétarét e staft té& Defy Them. (Nga e majta) Ylber Havolli, llir Berisha,
Kombétar Uskana dhe Galdon Regica.

ELVIRA BERISHA

€ zemrén e njé kryeqgyteti ku arti
N alternativ shpesh mbetet né hije

dhe skena dominohet nga muzika
komerciale, “Defy Them” ia ka dalé té
krijojé njé mikrokozmos té rezistencés
artistike. Themeluar né vitin 2018 nga Art
Lokaj dhe Ilir Berisha, né njé garazh té
vogél, kjo platformé ka lindur si pérgjigje
ndaj nevojés pér infrastrukturé dhe
kushte teknike pér muzikantét e rinj té
Prishtinés.

Fillimi ishte goxha sfidues, duke

nisur nga mungesa e fondeve, blerja e
pajisjeve muzikore, por mbi té gjitha edhe
ndértimin e njé komuniteti té téré. Por
vullneti pér t'i sfiduar kéto rrethana ka
gené po aqg i madh sa edhe vizioni pér
té ndértuar njé skené té géndrueshme
alternative. Sot, “Defy Them” éshté njé
platformé e konsoliduar, me projekte té
suksesshme, bashképunime e pérkrahje qé
u jep grupeve té muzikés rok. Pértej késaj,
éshté shndérruar né njé strukturé gé po e
riforméson skenén muzikore té Prishtinés.

Rrénjéte “Defy Them”

Ideja pér “Defy Them” — si label
incizimesh dhe gendér e muzikés
alternative, punk, rok dhe metal — ka
ekzistuar gé né fillim té viteve 2000, si
pérgjigje ndaj mungesés sé hapésirave dhe
kushteve teknike pér ushtrime té bendeve
né Prishtiné.

“Qé atéheré kemi organizuar disa
aktivitete dhe kemi krijuar hapésira
mé té vogla apo improvizuese, por pér
shkak té rrethanave té véshtira ato nuk
kané arritur té zhvillohen apo té jené té
géndrueshme”, thoté Kombétar Uskana,
bashkéthemelues i “Defy Them”.

Fiks 18 vite mé voné, bashké me llir
Berishén, hodhén hapin konkret dhe e
themeluan “Defy Them” né njé garazh té
vjetér brenda kompleksit Kosova Tex.

“Sfidat fillestare kishin té bénin me
sigurimin e mjeteve pér rinovimin dhe
trajtimin akustik té hapésirés, si dhe
blerjen e pajisjeve dhe instrumenteve
muzikore. Pas késaj, fokusi u zhvendos
né konsolidimin e komunitetit. Mé tej,
sfidat pérfshiné ngritjen e cilésisé sé
shérbimeve profesionale pér muzikantét
(si miksimi live dhe incizimi né studio), si
dhe edukimin e gjeneratave té reja pérmes
shkollés sé muzikés ‘Prishtina Rock
School™, thoté Uskana.

E gjithé kjo kérkoi njé menaxhim dhe
organizim kompleks pér té funksionuar
si platformé dhe pér té ndjekur njé vizion
afatgjaté.

“Pér fat té miré, komuniteti gjithmoné
na ka pérkrahur dhe ka gené prané nesh
gjaté sfidave mé té médha”, shton ai.

Shumécka mund té keté ndryshuar me
kalimin e kohés, por jo edhe misioni gé ka
gené gjithmoné i qarté dhe i thjeshté nga

“Defy Them?”
A Micro-
Cosmos of
Artistic
Resistance

art often lingers in the shadows and the

commercial music is prevailing, ‘Defy
Them’ has succeeded in creating a micro-
cosmos of artistic resistance. Founded in
2018 by Art Lokaj and llir Berisha in a small
garage, this platform emerged as response
to a lack of infrastructure and technical
conditions for young musicians in Prishtina

The beginnings were quite challenging,

marked by a lack of funding, acquiring
musical equipment, and, above all, the effort
to build an entire community. Yet the will

to defy these circumstances was as strong
as the vision to establish a sustainable
alternative scene.

Today, ‘Defy Them’ stands as a
consolidated platform, known for its
successful projects, collaborations, and
the support it offers to rock music bands.
Beyond this, it has grown into a structure
that is reshaping the very landscape of
Prishtina’s music scene.

I n the heart of a capital where alternative

Roots of ‘Defy Them’

The idea for ‘Defy Them’' — as a
recording label and a center for alternative,
punk, rock, and metal music — stretches
back in time to the early 2000s, born as a
response to the lack of rehearsal spaces
and technical infrastructure for bands in
Prishtina.

“Even back then, we organized
several activities and created small, often
improvised spaces, but due to di Ccult
circumstances, they couldn’t develop
further or become sustainable,” says
Kombétar Uskana, co-founder of ‘Defy
Them.

Eighteen years later, together with
Ilir Berisha, they took a concrete step and
founded ‘Defy Them’ in an old garage within
the Kosova Tex complex.

“The initial challenges involved securing
funds for renovation and acoustic treatment
of the space, as well as purchasing



fillimi.

“Ajo qé ka evoluuar é&shté ményra e
veprimit dhe aktivitetet gé realizojmé. Me
kalimin e viteve jemi pérballur me sfida té
reja dhe té panjohura, prej té cilave kemi
meésuar dhe krijuar njé pérvojé té vecanté.
Pér té ndjekur misionin tong, kemi gené
té detyruar té jemi fleksibilé né organizim
dhe shpesh kemi punuar me metodén ‘trial
and error’ — njé qasje edhe pse konsumon
energji, na ka ndihmuar té gjejmé rrugén mé
té pérshtatshme,” thoté Uskana.

Hapi i paré ka gené konsolidimi i skenés
alternative — jo vetém pér kultivimin e
muzikés, por edhe pér ndértimin e njé imazhi
té fugishém dhe té organizuar né vend. Kjo
gjé éshté arritur pérmes projekteve, si “Reset
the World", kompilacionit “Rilindje”, “Smash
Metal Tour”, emisionit né radio “DTX — Defy
Them Experience” dhe shumé té tjera.

“Po ashtu kemi bashképunuar me
institucione dhe organizata pér té pérkrahur
grupet pérmes koncerteve dhe projekteve
té ndryshme. Vlen té theksohet edhe
prania e shumé muzikantéve té huaj gjaté
vitit 2024, e cila ka ndikuar né promovimin
ndérkombétar té skenés sé Prishtinés”, thoté
Uskana.

E pavarésisht mbéshtetjes nga
televizionet gé e promovuan gendrén
pérmes storjeve dhe intervistave, muzika
rok, beson ai, transmetohet ende shumé pak.

“Kjo kérkon diskutim mé té gjeré
ndérmjet aktoréve té fushés dhe veté
muzikantéve, té cilét duhet té reflektojné
nése jané té gatshém dhe nése mund té
ofrojné materiale té pérshtatshme pér
transmetim televiziv,” thoté Uskana.

Qg kur filloi sé funksionuari né vitin
2018, pér themeluesit ishte e qarté se pér
zhvillimin e muzikés alternative mungonte
infrastruktura dhe qasja né pajisje. Pér ta
adresuar két€, u themelua Qendra e Kulturés
Alternative (QKA), ku ofrohen kushte
profesionale pér shkollim, ushtrime, incizime,
performanca live dhe té gjitha pajisjet e
nevojshme.

“Pérmes programit ‘Music Incubator’,

u ofrojmé bendeve té€ reja hapésira falas

pér ushtrime, mentorim dhe mbéshtetje
profesionale. Kjo ka ndikuar drejtpérdrejt né
rritjen e numrit té bendeve dhe pérfshirjen
mé té gjeré té té rinjve né muziké”, thoté
Uskana.

NEé njé mjedis ku dominojné zhanret
komerciale, muzika alternative e ka té
véshtiré té jeté konkurruese, por kjo gjé nuk
&shté e pamundshme.

“Mungesa e ambicies né disa pjesé té
komunitetit toné éshté reale, por ne besojmé
se éshté e nevojshme té vazhdojmé. Skena
underground qé kemi sot &shté njé bazé

DIE AUSREDEN

Bendi nga Gjermania ‘Die Ausreden’ duke incizuar aloumin e tyre té paré né
studion e Defy Them bashké me audio inxhinierin Galdon Recica.

instruments and sound equipment.
After that, our focus shifted to
consolidating the community. Later,
the challenges expanded to improving
the quality of professional services
for musicians, such as live mixing and
studio recording, and educating new
generations through the music school
‘Prishtina Rock School,"” explains
Uskana.

All of that required complex
management and organization to
function as a platform and to pursue
a long-term vision.

“Fortunately, the community has
always supported us and stood by our
side during the greatest challenges,”
he adds.

Many things may have changed
over time, but not the mission, which
has always been clear and simple
from the beginning.

“What has evolved the most is
the way we operate and the activities
we carry out. Over the years, we've
faced new and unknown challenges,
from which we've learned and gained
a unique experience. In order to
pursue our mission, we've had to
remain flexible in our organization,
often relying on the ‘trial and error’
method — an approach that, although
energy-consuming, has helped us
find the most effective path,” says
Uskana.

The first step to be taken was
consolidating the alternative scene
not just for promoting music, but
also for building a strong and well-
organized image. This was achieved
through projects like Reset the
World, the Rilindje compilation, the
SmashMetal Tour, the radio show DTX
— Defy Them Experience, and many

others.

“Furthermore, we have
collaborated with both institutions
and organizations to support bands
through various concerts and
projects. It is worth mentioning the
presence of several international
musicians in 2024, which contributed
to the international promotion of
Prishtina’s scene,” says Uskana.

Despite the support from TV
channels that promoted the center
through stories and interviews, he
believes that rock music is still rarely
broadcasted.

“This requires a broader
discussion between the key players
in the field and the musicians
themselves, who need to reflect
on whether they are ready and
able to provide suitable material
for television broadcasting,” says
Uskana.

Since its establishment in
2018, the founders were aware that
there was a lack of infrastructure
and access to equipment for the
development of alternative music.
To cope with this problem, the
Alternative Culture Center was
founded, offering professional
facilities for training, rehearsals,
recording, live performances, and all
the necessary equipment.

“Through the ‘Music Incubator’
program, we offer new bands free
rehearsal space, mentoring, and
professional support. This has directly
contributed to the growth in the
number of bands and the broader
inclusion of young people in music,”
says Uskana.

In an environment dominated
by commercial genres, alternative
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solide, dhe nga ajo mund té dalin kéngé
apo albume gé mund té konkurrojné
denjésisht me muzikén komerciale né
aspektin e arritjes deri te masat. Kjo do
té ndikonte pozitivisht né pérhapjen e
kulturés alternative”, thoté Uskana.

E sukseset dhe statistikat e vitit gé
lamé pas jané déshmi se “Defy Them” po e
pérmbush suksesshém misionin e vet, me
gjithé sfidat e médha rrugés.

Ritmet e Skenés Alternative né

2024

Statistikat e vitit 2024 jané
mbresélénése - né studion e labelit kané
incizuar 10 bende té ndryshme, jané
realizuar 42 kéngé si dhe jané organizuar
49 koncerte me muzikanté vendoré e
ndérkombétaré. Kjo pasi “Defy Them” e &
gjithmoné derén hapur pér té gjithé.

“Pérve¢ organizimeve tona té
planifikuara, kemi pasur edhe shumé
kérkesa nga artisté pér koncerte dhe
aktivitete tjera, gjé gé tregon zhvillimin e
kulturés né vend. Ne e mbajmé gjithmoné
derén hapur pér komunitetin, dhe si
rezultat, kemi organizuar njé numér té
madh eventesh né 2024.

Kjo ka sjellé shumé té mira, por
njékohésisht edhe ngarkesé té madhe
mbi stafin. Pér vitin 2025 po pérpigemi ta
planifikojmé mé miré numrin e aktiviteteve
dhe té kemi mé shumé kontroll,” thoté
Uskana. Synim i radhés éshté gé fokusi té
zgjerohet edhe te zhanret alternative qé
nuk jané trajtuar sa duhet deri mé tani.

“Do té punojmé edhe pér edukimin
dhe profilizimin e profesionistéve té rinj
né menaxhim, booking dhe PR, pér té
pérkrahur bendet me programe specifike.
Dokumentimi dhe hulumtimi né muziké
do té jené gjithashtu prioritete. Skena
alternative po zgjerohet me ritme té
shpejta, falé punés sé organizatave si
‘Defy Them’, muzikantéve, individéve
dhe mbéshtetjes institucionale,” thoté
Uskana, duke shprehur bindje gé Kjo rritje
pritet té vazhdojé dhe té arrijé njé nivel té
géndrueshém.

Duke gené té pérfshiré ¢do dité né
punén e pérditshme té “Defy Them”, ai
thoté se nganjéheré éshté véshtiré té
kuptohet plotésisht ndikimi gé po ndodh
né komunitet.

“Megjithaté, reagimet pozitive gé
marrim na ndihmojné ta kuptojmé mé miré
réndésiné e asaj qé b&jmé,” thoté ai.

Prishtina si arené e rritjes

Neé vitin 2025, ky label incizimesh
dhe gendér e muzikés alternative do té
fokusohet né punén me bendet tashmé

music struggles to remain competitive.
Nonetheless, it is by no means
impossible.

“There is indeed a lack of ambition
in some parts of our community, but
we believe it is essential to keep going.
Today’s underground scene offers a
solid foundation, and from it, songs and
albums can emerge that can proudly
compete with commercial music in terms
of reaching the masses. That, in turn,
would contribute positively to the spread
of alternative culture,” says Uskana.

The successes achieved so far, and
last year’s statistics, stand as proof that
Defy Them is successfully fulfilling its
mission despite the significant challenges
along the way.

Alternative Scene’s Rhythms in

2024

Last year’s statistics are impressive:
ten bands recorded in the label’s
studio, 42 songs were released, and
49 concerts were held, featuring both
local and international musicians. All of
this was made possible because ‘Defy
Them’ keeps its doors open to anyone
interested.

“In addition to our scheduled
events, we received numerous requests
from artists to organize concerts and
other activities, which speaks to the

development of our cultural scene. We
keep our doors open to the community,
and as a result, we hosted a large number
of events throughout the past year. This
was very rewarding, but it also became

a burden for our staff. That’s why, this
year, we're working to plan activities
more e [ciehtly and maintain better
control,” says Uskana.

Their next goal is to broaden their
focus to include alternative genres that
have so far received little attention.

“We’ll also work on educating and
developing new professionals in areas
like management, booking, and PR, so
we can support bands through targeted
programs. Documenting and researching
music will remain key priorities,” he adds.

Deeply involved in the daily work of
‘Defy Them,” Uskana admits that at times
it's di [Ccult to fully grasp the impact they
are having on the community.

“Still, the positive feedback we
receive helps us better understand the
importance of what we’re doing,” he
concludes.

Prishtina as a Ground for Growth

In 2025, this record label and
alternative music center will focus on
well-established bands, music projects,
and collaborations with organizations
both in Kosovo and abroad.

PRISHTINA JAZZ CATZ - JAM SESSION

Jam session me muzikanté pas koncerti tradicional mujor ‘Prishtina Jazz Catz.

NUCLEAR DOOM
Bendi ‘Nuclear Doom’ &shté njé nga shumeé grupet e reja qé éshté themeluar
né Defy Them.



té konsoliduara, projektet muzikore dhe
bashképunimet me organizata né Kosové
e jashté saj.

“Objektivat kryesoré jané: prodhimi,
menaxhimi dhe promovimi i muzikés,
me njé fokus té vecanté edhe jashté
Kosovés,” thoté Uskana, duke shtuar
se arritja deri kétu ka gené njé rrugg e
véshtiré e pérbashkét me ekipin toné
té palodhur: Ilir Berisha, Ylber Havolli,
Galdon Recica, Teoman Ukqa, Erza
Morina, Liburn Jupolli dhe shumé té
tjeré gé punojné, pérkrahin dhe e duan
Defy Them. Ndér aktivitetet e shumta
me té cilat po déshmohet suksesi i
"“Defy Them"” éshté “Music Incubator”, e
ideuar si platformé gé synon zhvillimin
e muzikantéve té rinj té zhanrit rok —
nxénés dhe studenté deri né moshén
23-vjecare. Programi €shté i hapur pér té
gjithé té rinjté qé kané njohuri bazike mbi
instrumentet dhe kané nisur formimin e
njé grupi muzikor.

“Mentorimi béhet nga profesionisté
ndérkombétaré si Philipp Konrad
Labhart nga NGO Better Together
dhe profesionisté vendoré. Programi
pérshtatet sipas nevojave té
pjesémarrésve, duke synuar rritje
artistike dhe zhvillim té aftésive
praktike. Té interesuarit mund té
aplikojné duke na kontaktuar né: info@
defythemcommunity.com,” thoté Uskana.

Njé risi interesante gé solli
organizata éshté edhe “Prishtina Jazz
Catz", njé seri koncertesh jazz qé u
miréprit nga audienca, shpeshheré duke
tejkaluar edhe kapacitetet e sallave té
improvizuara koncertale né kryeqytet.

“Prishtina Jazz Catz' éshté realizuar
né bashképunim me Visar Kugin dhe
synon té ofrojé koncerte jazz né formén
mé té pastér té mundshme, té dashur
pér veté muzikantét. Publiku e ka pritur
me entuziazém, shpesh duke tejkaluar
kapacitetin e sallés. Ngjarja ka krijuar
mundési edhe pér muzikantét e rinj qé
té performojné né Jam Session me emra
té njohur vendoré dhe ndérkombétaré,”
shpjegon Uskana.

Me mbi 11,000 vizitoré té regjistruar
né aktivitetet e organizuara, duket se
“Defy Them” po krijon

njé komunitet gjithnjé e mé té gjallé.

“Publiku éshté pjesé pérbérése e
¢do eventi dhe pjesé e performancés.
Ne mundohemi gjithmoné té ofrojmé njé
eksperiencé unike dhe sa mé cilésore.
Zgjerimi i komunitetit po déshmohet nga
rritja e numrit té bendeve, ngjarjeve dhe
pjesémarrésve né Prishtiné dhe qytete té
tjera. Sfida joné éshté té mbajmé lidhjen

NEVER COME DOWN
Grupi i njohur nga Amerika “Never Come Down” duke performuar né Defy Them.

mes audiencés dhe artistéve, duke
adresuar pritjet gjithnjé né rritje,” thoté
ai. Mbi kété premisé, ajo qé “Defy Them"
merr nga Prishtina dhe jep nga Prishtina
&shté jetike. “Prishtina na ka ofruar njé
histori té pasur kulturore dhe muzikore,
si dhe mundésiné pér té vepruar né

njé nivel té larté. Si kryeqytet, ajo na

ka mundésuar té formésohemi dhe té
kontribuojmé né formésimin e saj. Detyra
joné éshté t'ia kthejmé kété mundési me
pérkushtim, sidomos né edukimin e té
rinjve g€ do té jené vendimmarrésit e sé
ardhmes,” thoté ai.

“Our main objectives are the
production, management, and
promotion of music, with a particular
focus beyond Kosovo,"” says Uskana.

He adds that reaching this point has
been a difficult journey, shared with his
tireless team: Ilir Berisha, Ylber Havollj,
Galdon Recica, Teoman Ukqa, Erza
Morina, Liburn Jupolli, and many others
who work for, support, and believe in
‘Defy Them.’

Among the many activities that
reflect the success of Defy Them is the
Music Incubator, a platform designed
to support the development of young
rock musicians, including students and
youth up to the age of 23. The program
is open to anyone with basic knowledge
of instruments who has started forming
a music group. “Mentoring is provided
by international professionals such
as Philipp Konrad Labhart from the
NGO Better Together, as well as by
local experts. The program is adapted
to the participants’ needs and aims to
support artistic growth and practical
skill development,” says Uskana, adding
that those interested can apply by
contacting info@defythemcommunity.
com.

One notable recent initiative from
the organization is Prishtina Jazz Catz, a
series of jazz concerts that were warmly
received by the public, often exceeding
the capacity of Prishtina’s improvised
concert spaces.

“Prishtina Jazz Catz was organized
in cooperation with Visar Kuci and aims
to offer jazz concerts in the purest form,
appreciated even by the musicians
themselves. The public embraced it
enthusiastically, often surpassing the
venue's capacity. It also gave young
musicians the opportunity to perform
in jam sessions alongside well-known
local and international artists,” Uskana
explains.

With over 11,000 registered
visitors at its events, Defy Them is
clearly building an increasingly vibrant
community.

“The audience is an essential part
of every event and of the performance
itself. We always aim to provide a
unique and high-quality experience.
The growth of the community is evident
in the increasing number of bands,
events, and participants in Prishtina
and other cities. Our challenge is to
maintain the connection between artists
and audiences while meeting rising
expectations,” he notes.

According to him, what Defy Them
receives from Prishtina and gives back to
it is vital.

“Prishtina has given us a rich cultural
and musical history, along with the
opportunity to operate on a high level.
As the capital, it has helped shape us,
and we, in return, are contributing to
its shaping. Our responsibility is to give
back with dedication, especially through
the education of young people who will
become tomorrow's decision-makers,” he
concludes.
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Aktorja gé ka shkelur
né dérrasat e zeza té
skenave me nam, tashmeé

LI [ I [ d - T Ty _A
Nje rruge e re per  joroegir
kalon né zyrén e saj né

“DOdOnen”: ViZiOni i Prishtiné. Mbi supe ka

detyrén e udhéhegjes sé

A t M - njérit prej institucioneve
r a u g aJ mé té cmuara té artit né

Kosové, teatrit “Dodona™.

A New Path for “Dodona’: The actress who
has stepped on the

The Vision of Arta Mugaj blackboards of famous
stages, nowrunsa
theater. Arta Mucaj now
spends her days in her
office in Pristina. She has

ici & Br té Prishting n actress who once graced the .
I pozicionuar né zemér té Prishtinés, Q g the task of leadlng one

ALBERINA HAXHIJAJ

teatri “Dodona” z& njé vend té vecanté floorboards of distinguished

né kujtesén kulturore té Kosovés. tages now runs a theater. _Of tl'.le n_1°St Yaluable art
Pér dekada, skena e tij modeste These days, Arta Mugaj spends her institutions in Kosovo,
ka jehuar nga zérat e gjeneratave té time in her o [T&n Prishtina, bearing the “Dodona” theater.
ndryshme, prej té geshurave té fémijéve the responsibility of leading one of
gjaté shfagjeve me kukulla, deri te Kosova’s most treasured cultural
performancat e shfagjet e guximshme qé institutions: the Dodona Theater.
nxisnin mendim kritik e tek artistét qé Situated in the heart of Prishtina,
nisén karrierén né dérrasat e kétij teatri. Dodona holds a special place in
“Dodona” u themelua mé 12 néntor 1986,  the cultural memory of Kosova. For

Dodona was founded on November

e punén e nisi né vitin pasues, saktésisht dgcades, its_ modest stage has echoed 12, 1986, and began operating the

mé 16 maj, me premierén e paré “Pylli with the voices of many qeneratlon§ following year, on May 16, with its
éshté i té gjithéve”. Sot, gjersa objektipoi  — from the laughter 9f childrenduring | - performance The Forest Belongs
nénshtrohet rinovimit, me disa ndérhyrje puppet shows t_o_danng performances to Everyone. Today, as the building
emergjente né infrastrukturé, teatri po that sparked critical thought. Many

undergoes renovations and urgent
infrastructure repairs, the theater is

also shaping its artistic future under the
guidance of a nationally acclaimed artist,
Arta Mugaj.

With more than thirty years of
experience across the Balkans, Europe,
and Australia, Mugaj now steps into a
new role: director of Dodona Theater.
But what does it truly mean for an artist
whose life has been shaped by the stage
to lead such an institution?

To understand the weight of this
responsibility, one must first explore
the world of Arta Mugaj, to gain a fuller
picture of her journey and vision, as it is
through the lens of her experiences that
she now steers Dodona forward.

rindérton edhe t& ardhmen e vet artistike ~ artists who began their journeys

nén udhéhegjen e njé artisteje me namne 0N this stage have gone on to make
vend, Arta Mucaj. lasting contributions to the arts.
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Me mé shumé se tri dekada karrieré
né Ballkan, pérgjithésisht Evropé, si
dhe Australi, ajo tashmé ka marré njé
rol té ri, até té drejtoreshés sé teatrit
“Dodona”. Por ¢faré do té thoté pér njé
artiste, gé gjithé jetén e vet e ka kaluar
népér skenat teatrore, té drejtojé njé
institucion té tillé? Pér té kuptuar vértet
peshén e kétij roli, duhet fillimisht
té eksplorojmé botén e Arta Mugajt.

Té kemi njé pasqyré me té ploté té
udhétimit dhe té vizionit té saj, pasi, né
bazé té pérvojave té saj, ajo po udhéheq
teatrin né rrugén e duhur.

Karrieré e ndértuar né teatére me
pasion

Rruga e Arta Mugcaj né botén e teatrit
zé fill qysh né fémijéri. Natyrshém i
erdhi pérfshirja né botén e artit. Nuk
kishte si té ishte ndryshe. E rrethuar
nga prindér aktoré e nga njé familje
e lidhur me botén televizive, ajo nisi
té recitonte e té prezantonte népér
shfagje teatrale. Nga kéto paragitje
té hershme né Radio Televizionin e
Prishtinés, shumé shpejt e gjeti veten
duke recituar e duke u béré pjesé e
dramave gé ishin radiodrama, e mé pas
duke udhéhequr emisionin e saj gé jepej
¢do té diel, me mysafiré shkrimtaré, té
cilin e drejtonte bashké me shkrimtarin
Hajro Ulginakun, duke vendosur késhtu
bazat e njé karrieré gé do e dérgonte
edhe jashté vendit e népér skena
teatrale té vogla e té médha.

Koha gé kaloi né Tirané, duke
studiuar pér aktrimin, ishte vendimtare.
Piké kthese né karrierén e saj ishte
shfagja “Vdekja e Dantonit” (1995-1996)
e Georg Buchner né Teatrin Kombétar
té Shqipérisé, ku pati rolin e Lucile

Duplessis. Ishte akoma né studime por
iu dha mundésia té punonte pérkrah
disa prej aktoréve mé té respektuar

té vendit, si: Tinka Kurti, Bujar Lako

e Ndrigim Xhepa. Pikérisht né kété

rol, ajo e kuptoi thellésing e artit, nén
udhéhegjen e Vladimir Milchinit, njé
nga regjisorét mé té njohur né ish-
Jugosllavi. Té pandalshme ishin mé pas
ftesat pér shfagje né teatrin e Tiranés.

Né& moshé té re e mori gmimin e paré
si aktorja mé e miré pér rol kryesor.
Ishte roli i Laurés, te “Babai” (2003) té
Aungust Strindberg-ut, nén regjiné
e Slobodan Unkovskit, né Teatrin
Shqiptar né Shkup gé i solli gmimin
pér aktoren mé té miré né Festivalin
Kombétar té& Magedonisé sé Veriut. Me
kéteé rol, cmimin si aktorja me té miré e
rrémbeu edhe né “Kosova InFest”. Para
kétij, kishte fituar cmimin si aktorja mé
e miré joprotagoniste pér rolin Zonja
Bergman te “Zgjimi i pranverés” nga
FVedeking, nén regji té& Zana Hoxhés.
Pér kété shfagje té Teatrit Kombétar
té Kosovés u shpérblye nga Festivali
Mbarékombétar “Moisiu” né Tirané.

Té gjitha gmimet mé pas i mori pér
aktoren mé té miré né rol kryesor. Nga
Festivali Kombétar i Teatrove - Ferizaj u
shpérblye pér rolin Radka né shfagjen
“Guximi pér vrasje” té Lars Norén,

nén regji té Arta Kallabés. Ndérsa né
Festivali Kombétar i Filmit pér rolin
Bukuria né “Gomarét e kufirit” nén regji
té Jeton Ahmetaj.

“Pata fatin té punoj krah regjisoréve
té njohur dhe té aktoréve me pérvojé,
duke performuar né disa nga festivalet
mé té médha té botés”, thoté Mucaj.

Arta Mugajn, udhétimi artistik e coi
népér skena prestigjioze, nga Evropa né

A Career Built Passionately on
Theater

Arta’s journey toward theater
began in childhood. She felt a natural
inclination to embrace the world of art.
Growing up in a family already immersed
in television — both of her parents
being actors — her earliest steps were
in reciting and presenting theatrical
shows. From these early appearances on
Radio Television of Prishtina, she soon
found herself reciting and taking part
in radio dramas. Later, she co-hosted a
weekly Sunday program alongside writer
Hajro Ulginaku, featuring guest writers.
These experiences laid the foundation
for a career that would eventually take
her abroad, onto both small and large
theater stages.

Her time in Tirana, where she studied
acting, was formative. A turning point in
her career came with the play Danton’s
Death (1995—1996) by Georg Biichner,
staged at the National Theatre of
Albania, where she played the role of
Lucile. Still a student at the time, she
was given the opportunity to perform
alongside some of the country’s most
respected actors, including Tinka Kurti,
Bujar Lako, and Ndrigim Xhepa. It was
through this role, under the direction
of Vladimir Mil in — one of the most
renowned directors in the former
Yugoslavia — that she first grasped the
true depth of theatrical art. From there,
invitations to perform in Tirana’s theater
came steadily.

At a young age, she was awarded
Best Actress for a leading role. That
recognition came for her portrayal of
Laura in The Father (2003) by August
Strindberg, directed by Slobodan
Unkovski at the Albanian Theatre in
Shkup. For this role, she was awarded
Best Actress at North Macedonia’s
National Theater Festival, as well as at
Kosova InFest.

Before that, she had received Best
Supporting Actress for the role of Mrs.
Bergman in Spring Awakening by Frank
Wedekind, directed by Zana Hoxha.
That production, staged by the National
Theatre of Kosovo, was honored at the
national Moisiu Festival in Tirana. All
the awards that followed celebrated her
performances as Best Actress in a
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Australi, ku jetoi deri para pesé vijetésh.
Edhe aty nuk iu nda teatrit.

Pati mundési té performonte népér
projekte té ndryshme teatrale, ndér
té cilat vegon “Shekspiri dhe Zonja e
errét e Sonatave” me dramaturg Enzo
Condello dhe me regjisor Christopher
Hosking. Aty pati rolin kryesor até té
Zonjés sé Errét, muzés sé Shekspirit,
Emilia Basano, njé rol g€ ajo e kujton me
dashuri dhe e vegon si njé nga sukseset
e saj. Pér t'u veguar éshté edhe roli i saj
né “Nesér nisemi né parajs&” (viti 2000),
nén regji té Dritéro Kasapit e tekst té
Teki Dervishit. Né shfagjen qé u shfaq
né Stokholm té Suedisé e vende té
tjera té botés, luajti krah Yllka Mujos,
Ndricim Xhepés e Bajrush Mjakut. Njé
vit mé voné, po ashtu, me regji té Dritéro
Kasapit, u bé pjesé e prodhimit suedez
“Hotel Europa” qé€ pati premierén
né Vjené e u shfaq né festivale té
ndryshme evropiane.

Ndér vite, né karrierén e saj z€né
vend edhe paraqitjet né filmat, si:
“Adnan Kafazi" (2023), “Toka brenda
meje” (2022), “Qiej té trazuar” (2020),
“Home Sweet Home", seriali “Rrushe”
(2021) e shumé té tjeré si déshmi e
talentit té saj, por edhe té€ lidhjes sé
fuqishme me aktrimin. Kontributi i saj
né teatér nuk géndron te fama, por te
dedikimi dhe autenticiteti gé ka sjellé
me ¢do karakter g€ ka luajtur.

Teatri si proces shpirtéror:
ringjallja e identitetit dhe e vlerave
Kur Arta Mugcaj flet pér teatrin, ajo
nuk flet vetém pér role dhe skripta. Ajo
flet pér frymén. Pér prezencén. Pér té

vértetén.

“Skena éshté e shenjté, aty je né
njé frymé me publikun dhe aty ndodh
magjia e vértet&”, thoté ajo.

E trajnuar pér teatér me sistemin e
Stanislavski, me pjesé té Chekhovit e
Shekspirit, ajo nuk e shikon aktrimin si
njé performancé, por si njé transformim
personal e kolektiv. Duke u mishéruar
me karaktere té ndryshme, thoté se
éshté béré personi gé éshté sot dhe
éshté rritur si artiste. Né shtator, ajo
mori nén udhéheqje “Dodonén”, si¢
potencon ajo: “Me shumé kénaqgési dhe
pérkushtim”.

E di se ka shumé puné. I thekson
ndryshimet e vazhdueshme né skenén

leading role. From the National
Theater Festival in Ferizaj, she was
honored for her portrayal of Radka in
Courage to Kill by Lars Norén, directed
by Arta Kallaba. She also received the
Best Actress award at the National
Film Festival for her role as Bukuria
in The Border Donkeys, directed by
Jeton Ahmetaj.

“I had the fortune to work alongside
well-known directors and seasoned
actors, performing in some of the
world's major theater festivals,” says
Mugaj.

Her artistic journey brought her to
prestigious stages across Europe and
Australia, where she lived until five
years ago. Even there, she remained
close to theater, performing in various
projects — most notably Shakespeare
and the Dark Lady of the Sonnets, a
play written by Enzo Condello and
directed by Christopher Hosking. She
played the lead role of the Dark Lady
—Shakespeare’s muse — portraying
Emilia Bassano, a role she recalls with
deep fondness and considers one of
her most cherished.

Another remarkable role was in
Tomorrow We Leave for Paradise
(2000), directed by Dritéro Kasapi and
written by Teki Dervishi. This play,
which was performed in Stockholm
and other parts of the world, featured
her alongside Yllka Mujo, Ndrigim
Xhepa, and Bajrush Mjaku. One year
later, again under Kasapi's direction,
she joined the Swedish production
Hotel Europa, which premiered in

Vienna and was shown in several
European festivals.

Over the years, her career has also
included appearances in films such as
Adnan Kafazi (2023), The Earth Inside
Me (2022), Restless Skies (2020), Home
Sweet Home, and the series Rrushe
(2021), among many others. These
works not only reflect her talent but
also her unwavering connection to the
art of acting.

Mugaj's contribution to theater
is not about fame, but about the
dedication and authenticity she brings
to every role she plays.

Theater as a Spiritual Process:
Reviving Identity and Values

When Arta Mugaj speaks of theater,
she speaks beyond roles and scripts.
She speaks of spirit, of presence, of
truth.

“The stage is sacred. It is where you
breathe in sync with the audience,
and where true magic happens,” she
says.

Trained in theater through the
Stanislavski system, performing
pieces by Chekhov and Shakespeare,
she doesn't see acting as mere
performance. For her, it is a personal
and collective transformation. By
endorsing different characters, she
says, she has become who she is today
and grown as an artist.

In September, she took over the
leadership of Dodona, as she puts it,
“with great joy and dedication.”

She knows there is much work to
do. She acknowledges the constant
changes in the cultural landscape and

“Dodona” mbetet zemra e vogél e njé kulture té madhe.
Dodona remains the small heart of a great culture.



kulturore, dhe nuk e fsheh se idealizmi
i viteve 2000 — kur ajo u rikthye, pas
luftés, né Prishtiné nga Tirana, dhe u
bé pjesé e atyre gé energjiné e tyre

e drejtuan kah rindértimi i skenés
artistike — éshté zbehur nén peshén e
pasigurisé, neglizhencés institucionale
dhe véshtirésive ekonomike.

“E kujtoj gqé kishim shumé pasion,
ishim té palodhshém, kishte dashuri
Pér njéri-tjetrin e respekti ishte mé
i madh. Teatri ishte shtépia, familja
joné e dyté”, thoté ajo. Pra, e ka fjalén
pér kohén kur ishte pjesé e Teatrit
Kombétar té Kosovés, gjaté viteve
1999-2010. Por sot, e pranon, se shpesh
e gjen veten duke menduar: “Cfaré po
béj kétu?”.

Megjithaté, Arta Mugaj nuk éshté
person gé heq doré lehté. Né té, teatri
gjen edhe njé luftarake, edhe njé
éndérrimtare. Prandaj, vizioni i saj
pér “Dodonén” éshté i guximshém,
gjithépérfshirés dhe i rrénjosur né
bindjen se arti duhet ta pasqyrojé té
tashmen dhe ta tejkalojé até.

“Teatri “Dodona”, mé shumé se
kurré né histori, ka nevojé té vishet
me petkun e teatrit té€ vérteté
pérmbajtjesor, me identitetin fillestar,
té shndérrohet né udhérréfyes té artit
teatror né shoqériné kosovare”, thoté
ajo. Sipas saj, tani éshté koha té merret
rruga e re: “e ringjalljes shpirtérore,
para sé gjithash”.

Ajo synon njé teatér gé i hap dyert e
tij drejt regjionit dhe Evropés, si dhe gé
éshté krahas tyre, gé guxon té sjellé njé
repertor jokonvencional dhe gé éshté
shtépia e njé trupe teatrale gé krijohet
né bazé té talentit dhe diversitetit né
moshé, gjini dhe karaktere.

“Trupa e teatrit “Dodona” duhet té
kompozohet nga personalitete kreative,
té cilat do té krijojné identitetin estetik
té teatrit”, insiston ajo.

Megjithaté, sfidat jané té shumta.
Ndonése gjendet mes tyre, gjithsesi

misioni i saj éshté i garté:

“Teatri duhet té vishet me pérmbajtje
esenciale, me vleré. Duhet t'i krijojé
identitetin dhe estetikén e vet. Teatri
duhet té hapet karshi botés dhe té

jeté konkurrent né arenén e madhe ku
maten vlerat”, thoté ajo.

Sé bashku me ekipin artistik dhe
Késhillin Drejtues, ajo planifikon
ta strukturojé ¢cdo sezon rreth tri
segmenteve tematike - secili prej
tyre né rezonancé me pulsin social
dhe politik té kohés. Qéllimi i saj nuk
éshté vetém argétimi. Teksa ka marré
drejtimin e teatrit “Dodona”, Arta Mucaj
nuk vjen vetém me njé CV té pasur
profesionale, por ka sjellé me vete njé
respekt té thellé pér artin, njé géllim
dhe njé éndérr pér “Dodonén” - té
rifitojé vendin e vet si njé hapésiré me
réndési pér reflektim kulturor.

doesn’t hide the fact that the idealism
of the early 2000s, when she returned
to Prishtina from Tirana after the

war and became part of the effort to
rebuild the artistic scene, has faded
under the weight of uncertainty,
institutional neglect, and economic
hardship.

“I remember we had so much
passion. We were tireless. The love
for one another and the respect were
greater. Theater was our home, our
second family,” she recalls. She is
referring to the years she spent with
the National Theatre of Kosova, from
1999 to 2010. But today, she admits,
she often finds herself wondering,
“What am | doing here?” Still, Arta
Mugaj is not someone who gives up
easily. Within her, theater finds both a
fighter and a dreamer. That is why her
vision for Dodona is bold, inclusive,
and rooted in the conviction that
art must reflect the present and also
reach beyond it.

“Now more than ever, Dodona
needs to be clothed in the essence
of true, meaningful theater. It must
return to its original identity and
become a guiding light for theatrical
art in Kosovar society,” she says. In
her view, the time has come to take
a new path, first and foremost, a
spiritual revival.

Her aim is for Dodon

a to open its doors toward Europe

and the region and stand alongside its
counterparts. She envisions a theater
that dares to offer an unconventional
repertoire and becomes home to a
company built on talent and diversity
in age, gender, and character. “The
Dodona ensemble must be composed
of creative individuals who will shape
the theater’s aesthetic identity,” she
insists.

The challenges remain present. But
in the midst of them, her mission is
clear.

“Theater must be filled with
essential meaning, with value. It must
build its own identity and aesthetic.
Theater must open up to the world
and be competitive in the greater
arena where values are measured,”
she states.

Together with her artistic team and
the Board of Directors, she plans to
structure each season around three
thematic segments, each in tune with
the social and political pulse of the
time.

Her goal is not merely
entertainment. As she takes on the
leadership of Dodona, Arta Mugaj
brings not only a rich professional
background but also a deep respect
for art, a clear purpose, and a dream:
for Dodona to reclaim its place as a
vital space for cultural reflection.

v
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Prishtina
béhet njé
me artin e
Armendit

€ 19 korrik 2025, Prishtina pérjetoi njé nga netét mé

emocionuese. Né njé rikthim té shumépritur, Armend

Rexhepagigi u ngjit né skené pér té na dhuruar njé koncert gé
nuk ishte thjesht ngjarje muzikore, por pérjetim i thellé shpirtéror dhe
bashkim i rrallé mes njerézve, kujtesés dhe shpresés.

Prishtina u bé njé zé i vetém me kéngét e tij. Kjo mbrémje ishte
rikujtim, por edhe shenjé e gjallé e forcés qé muzika ka pér té mbledhur
njerézit rreth vierave gé e béjné njé shoqéri mé té miré.

Armend Rexhepagigi nuk éshté thjesht njé kantautor. Ai éshté zé gé
duke mos béré kompromis me vlerat artistike, i ka géndruar té gjitha
kohéve, e ka mbledhur rreth vetes shijet muzikore té té gjitha moshave.
Ai na jep déshminé mé té forté se kur arti buron nga thellésia e shpirtit
ka fuginé té tejkalojé dallime dhe té krijojé njé ndjesi kolektive gé rrallé
pérjetohet né jetén publike.

Prishtina rrahu me njé zemér té vetme, e frymézuar nga muzika e
Armendit.

Prishtina
Becomes

One with
Armend’s
Art

n July 19, 2025, Prishtina experienced

one of its most emotionally charged

nights. In a long-awaited return,
Armend Rexhepagiqi once again took the
stage to give us a concert that was far more
than just a musical event — it was a deeply felt
spiritual experience and a rare unification of
people, memory, and hope. Prishtina became a
single voice through his songs. That event was
both a remembrance and a living testament to
the power of music to bring people together
around the values that make a society better.
Armend Rexhepagiqgi is not merely a singer-
songwriter.

Heis a voice

‘ ‘ that refuses to
compromise artistic
integrity, one that
has endured through
the years and
brought together the
musical tastes of all
generations.

He offers us the clearest proof that when art
springs from the depths of the soul, it holds
the power to overcome differences and create
a collective feeling rarely experienced in
public life. On that night, Prishtina beat with a
single heart, inspired by Armend’s music.
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Kultura ne fokus

Baleti Kombétar i Kosovés né Berlin me
“Rebounds: A BasketBallet”

Baleti Kombétar i Kosovés e nisi vitin 2025 me njé performancé

té suksesshme né Berlin, duke prezantuar shfagjen “Rebounds: A
BasketBallet” né teatrin historik “HAU — Hebbel am Ufer”. Shfagja
me koreografi té Friederike Lampert dhe Jochen Roller, u prit me
entuziazém nga publiku gjerman. Ndérkaq né prill, trupa e Baletit
Kombétar té Kosovés, u rikthye né New-York né prill. Dha shfagjen
“Tango Nights” me koreografi té Chiara Ajkun, bashké&prodhim me
“Ajkun Ballet Theatre”. Shfagja fillimisht u dha premieré pikérisht né
New-York né gershor té vitit té kaluar. Né fillimshtator u pat dhéné
edhe né Prishting, né Amfiteatrin e Pallatit té€ Rinisé dhe Sporteve.

ndérkombétare.

“Mua besoj mé shpétoi portreti” me
premieré né Berlinale

Regjisori Alban Muja prezantoi né Berlinale filmin e tij té shkurtér
“Mua besoj mé shpétoi portreti”, i cili rréfen historiné e babait té

tij, piktorit Skénder Muja, i cili gjaté luftés né Kosové u detyrua té
pikturonte portretin e njé komandanti serb pér té shpétuar jetén.
Filmi ishte pjesé e programit “Forum Expanded” té festivalit. Filmi
do té shfagej né maj edhe né “Vienna Shorts” dhe né Festivalin e
Filmit té Shkurtér né Hamburg, si dhe né festivalin ndérkombétar té
filmave té shkurtér “Go Short”, né Holandé.

Culture in
Focus

The National Ballet of Kosova
in Berlin with “Rebounds: A
BasketBallet”

The National Ballet of Kosova began

2025 with a successful performance in

Berlin, presenting the show Rebounds: A
BasketBallet at the historic HAU — Hebbel am
Ufer theater. The performance, choreographed
by Friederike Lampert and Jochen Roller, was
warmly received by the German audience.

In April, the company returned to New York

to perform Tango Nights, choreographed by
Chiara Ajkun and co-produced with the Ajkun
Ballet Theatre. The show had its premiere in
New York in June of the previous year, and was
also staged in Pristina at the Amphi—theater
of the Palace of Youth and Sports in early
September.

‘] Believe My Portrait
Was Spared’ Premieres at

Berlinale

Director Alban Muja presented his short

film | Believe My Portrait Was Spared’ at

the Berlinale, telling the story of his father,
the painter Skénder Muja, who during the
Kosova war was forced to paint a portrait of
a Serbian commander in order to save his
life. The film was part of the festival’s ‘Forum
Expanded’ program and is set to be screened
in May at Vienna Shorts, the Hamburg Short
Film Festival, and the international short

film festival ‘Go Short’ in the Netherlands.

for the 25 anniversary of Kosova's liberation.
After successful performances in New York
and Paris, the troupe is set to perform in
Lisbon, Portugal, on July 27 at the Cine Teatro
D.Jo&o Vin Amadora. In September, The
National Ballet of Kosova will partake in

the Cheonan World Dance Festival in South
Korea, continuing its tradition of international
performances.



ce NJe f|Je sh prese, nJe f|Je sh krepése” “DokuFest” né edicionin e tij té kaluar ka shfaqur katér filma
tani edhe né rumanisht gé sivjet ishin pjesé “Oscar-it”. Pérfshirja e titujve si “No

Romani i shkrimtarit Ag Apolloni, gé trajton fatin tragjik ts dy ~ Other Land” “Soundtrack to a Coup D'etat”, “Sugarcane”

nénave shqjiptare gjaté luftés né Kosové, éshté pérkthyer né dhe “Incident”, déshmoi edhe njé heré réndésiné e festivalit

gjuhén rumune nga Marius Dobrescu. Vepra, e cilamé pare '€ Promovimin e kinemase cilésore.
éshté botuar né disa gjuhé té tjera, vazhdon té zgjojé interes - .
ndérkombétar pérmes tematikés sé saj té dhimbshme dhe Kosova kumbon né Paris me

universale. e kspoz ite

Veprat e 15 artistéve ishin pjesé e ekspozités “Fijet e
heshtuna, Kosova kumbon” né galeriné “Continua” né
Paris. Me kurator Sislej Xhafén, ekspozita bashkoi jehonén
e krijuesve té shtetit mé té ri né Evropé. Ekspozita u hap mé
24 janar dhe u mbyll mé 19 mars.

Dy filma nga Kosova pjesé e “Tampere
Film Festival” né Finlandé

Filmat e shkurtér “Pesé stinét e fémijérisé sime” nga Besim
Ugzmaijli dhe “Rrugés” nga Samir Karahoda ishin pjesé e
“Tampere Film Festival” né Finlandé, njé nga festivalet mé

té réndésishme pér filmin e shkurtér né Evropé. Té dy filmat

trajtojné tema personale dhe jané té bazuar né pérvojat e
Katér filma té nominuar per Oscar veté autoréve. Edicioni i 55-té i festivalit u mbajt nga data 5

kaluan népér DokuFest deri mé 9 mars.
Festivali ndérkombétar i filmit dokumentar dhe té shkurtér

‘A Thread of Hope, a Matchstick of the voices of creators from Europe’s youngest state. The
Lig ht’ Now in Romanian exhibition opened on January 24 and closed on March 19.

The novel by writer Ag Apolloni, which portrays the tragic
fate of two Albanian mothers during the Kosova war, has
been translated into Romanian by Marius Dobrescu. The
work, which has already been published in several other
languages, continues to attract international attention for
its painful yet universal themes.

Four Oscar-Nominated Films
Previously Featured at DokuFest

The international documentary and short film festival
DokuFest, in its last edition, screened four films that were

later nominated for an Oscar. Titles such as No Other Land,

Soundtrack to a Coup D’état, Sugarcane, and Incident Two Kosovar Films Featured at Q
underscore the festival's growing importance in showcasing . . . 8
_ . Finnish Festival
high-quality cinema. . . . . X
The short films The Five Seasons of My Childhood by Besim o
- . @
. . . Ugzmaijli and On the Road by Samir Karahoda were part of
Kosova Resounds in Paris with an . o S
Exhibiti the Tampere Film Festival in Finland, one of Europe’s most
xnhibrtion prestigious short film festivals. Both films explore personal
Works by 15 artists were featured in the exhibition ‘Silent 49

themes and are based on the directors’ own experiences.

Threads, Kosova Resounds'at the Continua Gallery in The 55th edition of the festival was held from March 5 to 9.

Paris. Curated by Sislej Xhafa, the show brought together
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“Libérthi i dashurisé” pérkthehet né
bullgarisht

Libri “Libérthi i dashurisé” i autorit Shpétim Selmani éshté
pérkthyer né gjuhén bullgare dhe éshté botuar nga shtépia
botuese “Perseus” né So [elLibri pérmban tregime té
shkurtra qé pasqyrojné jetén né Kosovén e pasluftés.

Petrit Halilaj né Paris si krijuesii
hapésirave pér liri

Artisti kosovar Petrit Halilaj gjaté muajit shkurt ishte

pjesé e rezidencés njémujore né Operén e Parisit. Né
kuadér té saj krijoi vepér té frymézuar nga pérvoja e tij dhe
atmosfera unike e Pallatit Garnier. Kjo iniciativé éshté pjesé
e programit “Projekti 12”, qé synon té lidhé té kaluarén me
té tashmen pérmes artit bashkékohor. E né mars, Halilaj
prezantoi veprat e tij né njé ekspozité né Paris, ku ato u
vendosén né dialog me veprat e skulptorit té njohur Alberto
Giacometti. Ekspozita theksoi ngjashmérité dhe dallimet
mes dy artistéve, duke ofruar njé perspektivé té re mbi
krijimtariné e tyre dhe duke nxitur diskutime mbi identitetin
dhe pérvojén njerézore. Ekspozita ishte e hapur deri né
fillim té gershorit.

“Krahét e punétoréve” né festivalin
prestigjioz gjerman

“Krahét e punétoréve” me skenar dhe regji té llir Hasanaijt,
ishte pjesé e edicionit té 37-té té Festivalit té Filmit né
Dresden. Dokumentari ka pér protagonisté personazhe gé
kané té kaluar té dhimbshme né vendet e tyre té punés. Né
film ata tregojné se kané punuar shumeé lloje punésh pér
mbijetesé. Plagét e tyre jané ende té hapura.

Norvegjia mirépriti “The Handke
Project”

Né mars, né gytetin Frederikstad té Norvegjisé u dha
premiera e dramés “The Handke Project”, me tekst té
Jeton Nezirajt dhe regji té Blerta Nezirajt. Shfagja, qé u dha
mé 15, 16 dhe 17 mars né Akademiné e Teatrit Norvegjez,
goditi nobelistin austriak Peter Handke — mik i Sllobodan
Millosheviqit dhe mohues i gjenocidit né Kosové. Pérveg
temés gendrore, ajo i éshté referuar edhe krizés sé kulturés
né Norvegji, pér shkak té buxhetit té& zvogéluar pér artin dhe
teatrin.

“Breaking Borders” lidh
kinematografiné e Kosovés me até té
Britanisé

Projekti “Breaking Borders”, njé bashképunim mes

e

Sometimes the ¢
because

“DokuFest” dhe Institutit Skocez té& Dokumentarit,
bashkoi katér filmbérés nga Kosova dhe katér nga
Britania e Madhe pér té krijuar katér filma té shkurtér.
Rezidenca artistike me kinematografé té rinj u mbajt

né Prizren nga 21 prill deri mé 9 maj, ndérsa filmat e
realizuar do té kené premierén né edicionin e sivietmé té
“DokuFest”-it gé mbahet nga 1 deri mé 9 gusht.

“The River” ndez ekranet e kinemave
né Athiné

Filmi “The River”, njé bashképrodhim midis Kosovés dhe
Greqisé, u shfaq né kinematé e Athinés, duke sjellé njé
histori qé eksploron marrédhéniet njerézore dhe sfidat e
jetés. Filmi u prit pozitivisht nga publiku dhe kritika, duke
theksuar réndésiné e bashképunimeve ndérkombétare
né fushén e kinematografisé. Né kété projekt nén regji
té Haris Raftogiannisit, aktore né rol kryesor éshté llire
Vinca e bashképroducent éshté Eshref Durmishi.

el



rass is greener
t's fake

yonna do it,
jonna shock
veryone

1 wonder,
are you alive
or just existing?

The Booklet of Love” Now in
Bulgarian
The book The Booklet of Love by author Shpétim Selmani

has been translated into Bulgarian and published by the
‘Perseus’ publishing house in Sofia. The book contains
short stories that reflect life in postwar Kosova.

Petrit Halilaj in Paris as a Creator of
Spaces for Freedom

Kosovar artist Petrit Halilaj spent February in a one-
month residency at the Paris Opera. During his stay,

he created a piece inspired by his personal experience
and the unigue atmosphere of the Palais Garnier. This
initiative is part of the ‘Project 12’ program, which seeks
to bridge past and present through contemporary

art. In March, Halilaj also presented his works in an
exhibition in Paris, placing them in dialogue with those
of renowned sculptor Alberto Giacometti. The show
highlighted both similarities and contrasts between the

two artists, offering a fresh perspective on their practices
and sparking discussions on identity and the human
condition. The exhibition remained open through early
June.

‘The Workers’ Wings’ at Prestigious
German Festival

The Workers’ Wings, written and directed by Ilir Hasanaj,
was part of the 37th edition of the Dresden Film Festival.
The documentary focuses on individuals who have
endured hardship in their workplaces. In the film, they
recount doing all kinds of jobs to survive. Their wounds
are still raw.

Norway Welcomes ‘The Handke
Project’

In March, the premiere of the play The Handke Project,
written by Jeton Neziraj and directed by Blerta Neziraj,
was held in the city of Fredrikstad, Norway. The play,
staged on March 15, 16, and 17 at the Norwegian Theatre
Academy, takes aim at Austrian Nobel laureate Peter
Handke, a known friend of Slobodan MiloSevi and a
denier of the genocide in Kosova. Beyond its central
theme, the play also touched on the cultural crisis in
Norway, driven by a shrinking budget for the arts and
theatre.

‘Breaking Borders’ Links Kosovar and
British Cinema

The Breaking Borders project, a collaboration between
DokuFest and the Scottish Documentary Institute,
brought together four filmmakers from Kosova and four
from the United Kingdom to create four short films. The
artistic residency for these young filmmakers was held

in Prizren from April 21 to May 9. The resulting films will
premiere at this year’s edition of DokuFest, scheduled for
August 1-9.

‘The River’ Lights Up Screensin
Athens

The film The River, a co-production between Kosova and
Greece, was screened in Athens cinemas, telling a story
that explores human relationships and life’s challenges.
It was well received by both audiences and critics, who
praised the importance of international collaboration in
cinema. Directed by Haris Raftogiannis, the film stars Ilire
Vinca and was co-produced by Eshref Durmishi.



o

i Debuts iﬂ!SDiiWitrﬁ
e s

(i p——

- =5 J \ }a )
- Flaka Goranci debuton né nc
“La Femme” 2 o’ >
Mezzosopranoja Flaka Gorané Flaka Goranci made h:%ut in \]l £

~ programin “La Femme”,nj ( gram La Femme, a musical journey Il\
= ~—veprat e kompozitor | | i 3 e we Slof women composers. Followi e

\

Vienna, Luxembourg, and Tirana, she

né gytetet Alica | _ J o Alicante and Valencia on March
interpretuar me Jin ‘Casa Mediterraneo”. 9, performing with the ‘Casa Mediterrdneo’ ensemble.
L Fa - f _ i ;
-z W )
NR

= YA



ONLY TIME WILL TELL

Driton Selmani me “Only Time Will
Tell” né Vjené

Artisti kosovar Driton Selmani prezantoi instalacionin
“Only Time Will Tell” né oborrin kryesor té gendrés
kulturore “MuseumsQuartier” né Vjené, i cili ishte i hapur
deri mé 21 prill. Vepra shqyrton idené se koha ekziston
vetém pérmes perceptimit t& mendjes njerézore. Sipas
Selmanit gdo moment éshté thjesht njé fragment — i
vérteté vetém derisa té kalojé, ndérsa e ardhmja ekziston
vetém né pritje.

Filharmonia me prezantim né Zvicér e
Bullgari

Filharmonia e Kosovés né kété sezon pati disa paragitje

jashté vendi. E nisi vitin né mars me koncertin né Berné,
Zvicér, duke prezantuar njé program té pasur muzikor
gé pérfshinte vepra té kompozitoréve té njohur vendas
e ndérkombétaré. Performanca u prit me entuziazém
nga publiku zviceran, duke déshmuar nivelin e larté
artistik té orkestrés dhe duke forcuar lidhjet kulturore
mes Kosovés dhe Zvicrés. Té gjata ishin duartrokitjet
edhe pér “Bareshén” e Rexho Mulligit. E mé 17 maj, ka
interpretuar pér heré té paré né So [elMe repertorin e
njéjté si né Berné, u paraqit né kompleksin koncertal
“Bulgaria” nén dirigjimin e bullgarit Nayden Todorov, me
soliste sopranon Besa Llugiqgi dhe saksofonistin Vitaly
Vitulya. Pjesé e programit ishin vepra gé shfaqgin traditén
muzikore té Kosovés, por edhe té tilla ndérkombétare té
njohura tashmé né botén e muzikés klasike.

Visar Mulligi ekspozon né Paris
Piktori Visar Mulligi prezantoi ekspozitén e tij “Pértej
ngjyrave” né “Babel Galerie”. BEhet [alg pér gjithsej
12 vepra, teté prej tyre jané té reja dhe si¢ ka béré té
ditur autori i tyre, Visar Mulliqi, jané vepra té krijuara si
vazhdimési e cikleve té ndryshme té punimeve té tij.
Ekspozita ishte e hapur prej 21 marsit deri mé 4 prill.

Driton Selmani’s ‘Only Time Will Tell”
in Vienna’

Kosovar artist Driton Selmani presented his installation
Only Time Will Tell in the main courtyard of the
MuseumsQuartier cultural complex in Vienna, where it
remained on display until April 21. The work explores the
idea that time exists only through human perception.
According to Selmani, every moment is merely a
fragment — real only until it passes, while the future
exists only in waiting.

Kosova Philharmonic Performsin
Switzerland and Bulgaria

This season, the Kosova Philharmonic gave several
international performances. It opened the year in

March with a concert in Bern, Switzerland, presenting

a rich musical program that included works by well-
known local and international composers. The Swiss
audience received the concert enthusiastically, a [Tming
the orchestra’s high artistic caliber and strengthening
cultural ties between Kosova and Switzerland. The piece
‘Bareshé’ by Rexho Mulligi was met with long applause.
On May 17, the Philharmonic performed for the first

time in Sofia, Bulgaria, presenting the same program at

the Bulgaria Concert Complex, conducted by Bulgarian
maestro Nayden Todorov, with soprano Besa Llugiqi and
saxophonist Vitaly Vitulya as soloists. The repertoire
included pieces reflecting Kosova’s musical heritage

as well as internationally renowned works from the
classical tradition.

Visar Mulliqgi Exhibits in Paris

Painter Visar Mulligi presented his exhibition Beyond
Colors at the Babel Galerie in Paris. The show featured
twelve works, eight of which were new. According to
Mulligi, the paintings continue themes from various

earlier cycles of his work. The exhibition ran from March
21 to April 4.
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“Shkodra Elektronike” shndrit né “Eurovizion”
Shqgipéria me “Zjerm” té Shkodrés Elektronike mori 218 piké dhe doli e teta.
Votat né shumicé i mori nga publiku pasi pas votimit té jurisé ishte e 16-ta.
Mirépo me kéngén gé flet pér njé boté ideale, dyshja e “Shkodrés Elektronike”
— Beatrice Gjergji dhe Kolé Laca i dhané zjarr skenés sé “Eurovisionit”, dhe
morén zemrat e miliona adhuruesve té muzikés. Austria me “Wasted Love” té
JJ fitoi edicionin e 69-té té “Eurovisionit”. Ai mori 436 piké nga jurité dhe nga
publiku.

“Gipsy Kings” me performancé unike né Prishtiné

I larmishém ka gené publiku né koncertin e bendit té njohur “Gipsy King”.
Bashkimi i gjeneratave té ndryshme nuk éshté aspak i lehté. Por pér ta duket
dicka e zakonshme. Tri gjenerata e pérbéjné edhe veté grupin. Bendi gé

éshté né prag té 5 dekadave té ekzistencés, ka ndérruar shumé anétaré, por
e ka ruajtur frymén origjinale. KEngét gé njihen botérisht ndezin publikun
pothuajse njéjté sikurse kur ishin né krye té toplistave. Késhtu ndodhi edhe né
Prishtiné me koncertin gé mblodhi rreth 2 mijé e 500 veta né sallén AMC.

Driton Selmanaj me “From here to anywhere” me
thirrje pér reflektim

Né Ditén e Evropés, te Parku i Shkalléve té Arbérisé, éshté promovuar
instalacioni “From here to anywhere” i artistit té€ njohur Driton Selmani. Ai ka
théné se skulptura fton qytetarét pér reflektim dhe lojé, duke e kthyer lévizjen
né njé akt simbolik té bashkimit pértej dallimeve dhe diversitetin si lojé. “E
vendosur né njé mjedis urban, vepra béhet pjesé e jetés sé pérditshme — duke
i dhéné hapésirés publike si drité, ashtu edhe thellési”, ka theksuar Selmani.

“Princesha e jazz-it", Aziza Mustafa - Zadeh
performon né Prishtiné

Kéngétarja dhe pianistja nga Azerbajxhani, Aziza Mustafa - Zadeh pér heré
té paré performoi né Prishtiné. Erdhi né kuadér té Ditéve Ndérkombétare té
Jazz-it né Mitrovicé, por koncertin e mbajti né Prishtiné né Amfiteatrin e Ri
té Bibliotekés Universitare. Ajo njihet né mbaré botén si Princesha e jazz-it.
Me muzikén e saj kapércen kufijté, e me njé stil té jashtézakonshém duke
ndérthur thellésiné shpirtérore té “mugamit” (v.j. formé e artit) azerbajxhan,
lirisé sé improvizimit gé ofron xhazi, dhe muzikés klasike peréndimore, ajo
dha njé performancé krejtésisht té vecanté.

“Prishtina né vitet "90” dokumentuar nga artisti
Afrim Hajrullahu

Brenda hapésirés sé Komunén sé Prishtinés éshté hapur ekspozita “Kroniké
nga Prishtina e viteve 1990” e artistit Afrim Hajrullahu. Késhtu, gjersa
gytetarét presin pér shérbime komunale mund té shijojné edhe artin e
kronistit té€ jetés sé pérditshme. Fotografité pasqyrojné pérditshmériné né
kryeqgytet gé nga viti 1986 e deri né fund té viteve '90. Fotografité sjellin edhe
pamje nga shumeé pjesé té kryeqytetit qé tashmé kané pésuar transformime
rrénjésore.
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‘Shkodra Elektronike’ Lights Up Eurovision

With their song Zjerm (“Fire™), Albania’s Shkodra Elektronike placed eighth
at Eurovision, earning 218 points. Most of the points came from the pubilic,
as the jury placed them sixteenth. However, with a song envisioning an ideal
world, the duo — Beatrice Gjergji and Kolé Laca — ignited the Eurovision stage
and won the hearts of millions. Austria won the 69th Eurovision edition with
Wasted Love by JJ, which garnered 436 combined points from the jury and
public.

‘Gipsy Kings’ Deliver a Unique Performancein
Prishtina

The audience at the concert of the renowned band Gipsy Kings was
remarkably diverse. Uniting di [erkent generations is never easy — but for them,
it seems to be a second nature. The group itself spans three generations.
Nearing five decades of existence, the band has gone through many lineup
changes, yet has preserved its original spirit. Their globally known songs still
ignite audiences almost the same way they did when topping the charts. The
same happened in Prishtina, where around 2,500 people gathered at the
AMC hall for the concert.

Driton Selmani’s From here to anywhere: A Call for
Reflection

On Europe Day, at the Arbéria Staircase Park, the installation From here to
anywhere by renowned artist Driton Selmani was unveiled. Selmani stated
that the sculpture invites citizens to reflect and play — turning movement into
a symbolic act of unity across di [erknces, and diversity into a game. “Placed
in an urban setting, the work becomes part of everyday life, giving public
space both light and depth,” Selmani emphasized.

“The Princess of Jazz’, Aziza Mustafa Zadeh
Performs in Prishtina

Azerbaijani singer and pianist Aziza Mustafa Zadeh performed for the first
time in Prishtina. Although invited as part of the International Jazz Days in
Mitrovica, she held her concert in the New Amphitheater of the National
Library in Prishtina. She is widely known as the “Princess of Jazz.” Her music
transcends borders, and with an extraordinary style — merging the spiritual
depth of Azerbaijani mugham (a traditional art form), the freedom of jazz
improvisation, and Western classical music, she delivered a truly unique
performance.

‘Prishtina in the 1990s’ Documented by Artist
Afrim Hajrullahu

Inside the Prishtina Municipality building, the exhibition Chronicle of Prishtina
in the 1990s by artist Afrim Hajrullahu has opened. While waiting for
municipal services, citizens can now also enjoy the artwork of a chronicler

of everyday life. The photographs capture daily life in the capital from 1986
to the late 1990s. They also depict many parts of the city that have since
undergone drastic transformation.
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“Krejt e thirrin Rexhén”

triumfon né Bari

“Krejt e thirrin Rexhén” me regji té Ibér Deari fitoi cmimin
“Franco Cassano” pér Filmin mé té Miré né kategoriné
“Meridiana” né festivalin “Bif&st” né Bari té Italisé. “Pér
prerjen inteligjente, ashpérsiné e regjisé, kompleksin e
aktoréve dhe pér skenarin delikat dhe ironik gé tregon
me mijeshtéri njé histori rezistence dhe shprese”, ishte
vlerésimiijurisé. Edicioni i 16-té i Festivalit u mbajt mé
22-29 mars.

Marigona Qerkezi debuton si Norma
né Operén e Frankfurtit

Sopranoja kosovare Marigona Qerkezi debutoi né
Operén Shtetérore té Frankfurtit. Pati rolin e Normés

né operén e Vincenzo Bellinit. Ky interpretim erdhi pas
suksesit né “Palm Beach Opera” né Florida, pikérisht me
rolin e Normés. Qerkezi pati gjithsej nénté paraqgitje né
Frankfurt gjaté prillit dhe maijit.

‘They All Call Him Rexha’ Triumphs

in Bari

The film “They All Call Him Rexha’, directed by Ibér Deari,
won the Franco Cas-sano award for Best Film in the
Meridiana category at the Bif&st Festival in Ba-ri, Italy.
“For the sharp editing, intense direction, the complexity
of its charac-ters, and a delicate yet ironic screenplay
that skillfully narrates a story of re-sistance and hope,”
read the jury’s appraisal. The 16th edition of the festival
was held from March 22 to 29.

Marigona Qerkezi Debuts as Norma
in Frankfurt Opera

Kosovar soprano Marigona Qerkezi made her debut at
the Frankfurt State Opera in the title role of Vincenzo
Bellini’s Norma. This performance followed her earlier
success in the same role at Palm Beach Opera in
Florida. Qerkezi appeared in nine performances in

Frankfurt during April and May.

Sopranoja Besa Llugiqi kthehet né
Poloni me operén “Thais”

Besa Llugiqi éshté kthyer né brigjet e Baltikut me
kryerolin e operés “Thais” té francezit Jules Massenet.
Kéte vepér né Operén Baltike té Gdanskit né Poloni,
produksioni tradicional i shtépisé operistike e vuri né
skené dy heré gjaté prillit. Llugigi né kété skené me po té
njéjtin produksion pati debutuar né vitin 2019.

Besa Llugiqgi Returns to Poland in
‘Thais’

Soprano Besa Llugiqgi returned to the shores of the
Baltic, starring in the title role of Jules Massenet’s Thais
at the Baltic Opera in Gdansk, Poland. The opera house
staged this traditional production twice during April.
Llugigi had first debuted in this same production in 2019
on the same stage.



“Siparantumi” rikthehet né Berlin, e
pret edhe Tajlanda

Pér té pestén heré kori “Siparantum” u ngjit né skenén e
Filharmonisé sé Berlinit. Ishte pjesé e festivalit “Walking
in Beauty”, té organizuar nga “Choral Space”. Paragitja
ishe njé bashképunim i vegcanté me kompozitorin e
pianistin Ola Gjeilo. Por jané edhe disa vende té tjera
gé e presin, sé paku katér, deri fund té kétij viti. Mes
tyre éshté Greqia, Danimarka madje edhe Tajlanda, pér
ta pérmbyllur me njé “tjetér vend pak mé té largét” si¢
ka béré té ditur kori nga Peja, pa e zbuluar lokacionin e
fundit.

Tri festivale té Kosovés anétare né

Asociacionin e Festivaleve Evropiane
Festivali ndérkombétar i filmit dokumentar “DokuFest”,
festivali i animacionit “Anibar” dhe festivali i muzikés
klasike “ReMusica” jané pranuar si anétare té
Asociacionit té Festivaleve Evropiane (EFA). Me kété
anétarésim festivaleve u hapen dyer pér bashképunime
e shkémbime artistike né organizatén prestigjioze né
kontinent e mé gjeré.

“Negotiating Peace” vazhdon
rrugétimin népér Evropé

Produksioni i gendrés “Mutimedia”, “Negotiating Peace”,
(Té negociosh pagen) mé 8 dhe 9 maj u dha né Firence.
Teatri i Pergolas ishte nikoqiri i shfagjes, gé éshté njé
bashképrodhim teatror ndérkombétar me artisté dhe
grupe teatrore nga shtete té ndryshme. Pos né Firence,
né gershor, shfagja do te shfaget edhe né Milano.

Kosova né Venecia me “Lulebora nuk

celme..”

“Lulebora nuk gel mé. Asamble né shpérfagje” éshté
tema e Pavionit t&€ Kosovés né Bienalen Ndérkombétare
té Arkitekturés né Venecie. Projekti flet pér lidhjen

me tokén dhe ndryshimet klimatike. Né gendér éshté
pikérisht shuarja e njé luleje shkaku i ndryshimeve
klimatike né Kosové. Pavijoni i Kosovés, i pérfagésuar
nga arkitektja Erzé Dinarama ka zéné vend né hapésirén
ekspozuese Arsenale. Ky éshté edicioni i 19-té me radhé i
Bienales sé Arkitekturés dhe pérfundon mé 27 néntor.

Karahoda e ¢con sérish Kosovén né
Cannes

Pas sukseseve me filmat “Pa vend” (2021) dhe “Rrugés”
(2024), me té cilét u pérzgjodh dy heré né konkurrencén
zyrtare té filmave té shkurtér né Festivalin e Filmit né

Cannes — njé arritje gé e bén até njé nga regjisorét e
pakté né boté me kété sukses — regjisori Samir Karahoda
tashmeé nis rrugétimin e tij té paré né metrazh té gjaté
me projektin “Lost Frames”. Ky projekt éshté pérzgjedhur
pér té marré pjesé né “Focus COPRO” 2025, né kuadér té
Marché du Film né Festivalin e Filmit né Cannes.

Shota dérgoi kéngén e vallen shqipe

né Gjermani

Ansambli Kombétar i Kéngéve dhe Valleve “Shota” nga
Kosova performoi né Gjermani. Prezantoi njé program
té pasur me kéngé dhe valle tradicionale shqgiptare.
Ishte pjesé e Javés Kulturore nén titullin “Tingujt e
Evropés — Muzika bashkon Evropén né Chemnitz” gé

u mbajt né Chemnitzi né shtetin federal té Saksonisé.
Pérveg Kosovés prej 7 deri mé 9 maj interpretuan edhe
pérfagésues té shteteve nga Rumania, Franca, Spanja
(Andaluzia), Portugalia, Belgjika, Sllovenia dhe Armenia.

Dua Lipa ndalon né Prishtiné pér
turneun e saj botéror “Radical
Optimism”

Dua Lipa, do té jeté njé prej artistéve kryesoré né
edicionin e pesté té festivalit “Sunny Hill” né Prishtiné.

Né kuadér té turneut té saj botéror “Radical Optimism”,
do té ndalet edhe né festivalin e themeluar nga babai i
saj, Dukagjin Lipa. Prishtina éshté gyteti i vetém i Evropés
Juglindore ku Lipa do té performojé né kuadér té turneut
té saj.

“Sunny Hill” zbulon emrat e artistéve
té kétij edicioni

Festivali “Sunny Hill” ka publikuar emrat e qé do té
performojné né edicionin e sivietmé. Pak dité pasi u

bé e ditur se Dua Lipa do té jeté njé nga yjet kryesore,
jané konfirmuar edhe emrat e artistéve té tjeré fitues

té cmimeve Grammy, MTV dhe Brit Awards. Lipa do té
performojé né natén hapése mé 1 gusht. Pas saj do té
performoijé fituesii 6 MTV VMA, Fatboy Slim, i njohur
pér muzikén elektronike. Mé 2 gusht do té performojé ylli
botéror Shawn Mendez, si njé prej zérave mé té njohur
té popit né boté. Po até naté, né C4, do té performojé
Mochakk, DJ-i brazilian gé po pushton botén me stilin
funky e ekspresiv. Natén e fundit, skena kryesore i takon
performancés audiovizuale nga Anyma — projekti solo

i Matteo Milleri. Ndérsa né C4, festivali pérmbyllet me
Peggy Gou. Pos tyre, do té keté edhe emra té tjeré

si ndérkombétaré, por edhe vendoré. Festivali do té
mbahet nga 1 deri mé 3 gusht né Parkun e Sunny Hill-it.
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‘Siparantum’ Choir Returns to Berlin —
and Heads to Thailand

For the fifth time, the Siparantum Choir took the stage at
the Berlin Philhar-monie, as part of the ‘Walking in Beauty’
festival organized by ‘Choral Space. The performance was
a special collaboration with composer and pianist Ola
Gjeilo. The choir has additional engagements scheduled

in at least four other countries before year’s end, including
Greece, Denmark, and Thailand, with the final destination
described only as “another, more distant place,” according
to the choir from Peja.

Three Kosovar Festivals Join European
Festivals Association

The international documentary film festival DokuFest,

the animation festival Anibar, and the classical music
festival ReMusica have been accepted as mem-bers of the
European Festivals Association (EFA). This membership
opens doors to collaborations and artistic exchanges
within this prestigious continental network and beyond.

‘Negotiating Peace’ Continues Touring
Europe

The production Negotiating Peace by the ‘Multimedia
Center’ was staged in Florence on May 8 and 9. The
Pergola Theatre hosted the play, an international co-
production involving artists and theatre groups from
various countries. In June, the performance is also
scheduled to be staged in Milan.

Kosova at the Venice Architecture
Biennale with ‘The Edelweiss No
Longer Blooms...

‘The Edelweiss No Longer Blooms: An Assembly in
Unfolding’ is the theme of Kosova’s pavilion at the Venice
International Architecture Biennale. The project explores
the relationship with land and the e [edts of climate
change, centering on the extinction of a flower species
in Kosova due to environmental shifts. The pavilion,
represented by architect Erzé Dinarama, is hosted in the
Arsenale ex-hibition space. This is the 19th edition of the
Architecture Biennale, and it runs through November 27.

Karahoda Brings Kosova to Cannes
Once Again

After the success of his short films Displaced (2021) and
Along the Road (2024), both selected in the o [cial short
film competition at the Cannes Film Festival —arare
distinction worldwide — director Samir Karahoda is now
making his fea-ture-length debut with the project Lost
Frames. This new work has been select-ed to participate
in the ‘Focus COPRO’ 2025 program at the Cannes Film
Mar-ket.

Shota Ensemble Brings Albanian Song
and Dance to Germany

The National Ensemble of Songs and Dances ‘Shota’
from Kosova performed in Germany with a rich program
of traditional Albanian songs and dances. It was part of
the Cultural Week titled Sounds of Europe — Music Unites
Europe in Chemnitz, held in the federal state of Saxony.
Alongside Kosova, performers from Romania, France,
Spain (Andalusia), Portugal, Belgium, Slovenia, and
Armenia took part between May 7 and 9.

Dua Lipa to Perform in Pristina for Her ‘Radical Optimism’
World Tour

Dua Lipa will headline the fifth edition
of the Sunny Hill festival in Pristina. As part of her
global tour Radical Optimism, she will make a stop at the
festival founded by her father, Dukagjin Lipa. Pristina is the
only city in Southeast Eu-rope where Lipa will perform as
part of this tour.

‘Sunny Hill’ Announces Lineup for This
Year’s Edition

The Sunny Hill Festival has announced the lineup of
performers for this year’s edition. Just days after Dua Lipa
was confirmed as a headliner, several other Grammy, MTV,
and Brit Award-winning artists were added. Lipa will open
the festival on August 1. That night, Fatboy Slim —winner
of six MTV VMAs and an icon of electronic music — will
also perform. On August 2, global pop star Shawn Mendes
will take the stage, followed by Brazilian DJ Mochakk at
the C4 stage. The final night will feature an audiovisual
performance by Anyma, the solo project of Matteo Milleri.
Peggy Gou will close the C4 stage. The festival, which also
includes both international and local acts, will be held from
August 1 to 3 in Sunny Hill Park.




Fiona Llapashtica:
Muzika gjithmoné mé
ka béré té lumtur

“Thjesht, kurré mos u dorézoni. Gjithmoné shkoni mé tutje,
pavarésisht sf dave gé ju dalin pérpara”

ELVIRA BERISHA

réfimet si ai i Fiona Llapashticés
ndeshen rrallé né muzikén

asike. Por brenda botés ku zéri
e emocioni bashkéveprojné né harmoni
té pérkryer, sopranoja e re nga Kosova
e ka gjetur vendin e vet. Madje né
“kryeqytetin” e muzikés serioze, né
Vjené - shtépiné e kompozitoréve e
muzikantéve té pavdekshém qé jetojné
edhe sot népérmjet notave té tyre.

Fiona nuk éshté thjesht njé artiste
e re e talentuar, por shembull se me
pasion, disipliné dhe mbéshtetje, ¢do
éndérr mund té realizohet. Ajo po
shkruan njé kapitull té ri té artit dhe té
frymézimit, duke u dalluar si njé z& qé
ndricon né errésiré dhe i jep shpresé ¢do
shpirti g€ dégjon.

Vajzé pozitive, me talent té
jashtézakonshém gé premton shumé,
model frymézimi pér shumé té rinj e té
reja Q€ duan té béjné karrieré artistike.
Eshté déshmi e vullnetit dhe e pasionit
pér artin, pavarésisht sfidave té médha
qé i ka sjellé jeta. E verbér qé nga
fémijéria, ajo ka mésuar té dégjojé mé
thellé me zemrén dhe té shprehé pérmes

FOTO: FESTA KRASNIQI

zérit botén e saj té brendshme. Sot, né
Vjené, ajo po studion pér ta pérkryer
rrugén e saj drejt njé sopranoje té
suksesshme, derisa Prishtinén e ndien si
shtépi té veten.

Zbulimiitalentit dhe pasioni pér

skenén

Né méngjesin e njé té diele, Fiona
ndan kohén e saj té cmuar pér té
pérshkruar shkurtimisht rrugétimin e saj
muzikor, duke nisur nga zbulimi i talentit
né skenat e kryeqytetit austriak, ku né
fémijéri e sfidoi veten pér heré té paré
né skené.

“Kam dalé né skené qé kur isha
vetém 6 vjecge, né njé rol né njé
mjuzikal té shkollés, dhe qé atéheré
kam vazhduar me koncerte klasike dhe
korale,” rréfen ajo me emocion, duke
treguar se ishin té tjerét qé ia zbuluan
talentin, e g€ i mundésuan té futet né
botén e muzikés.

Neé fillim ishte mésuesja e korit
té shkollés qé vuri re zérin e saj té
veganté, mé pas mésuesja e muzikés
dhe njé fqinje qé e inkurajoi pér té

Fiona
Llapashtica:
Music Always
Made me
Beautiful

“Simple as that — never give up.
Always go further, regardless of
the challenges that may arise.”

story like Fiona Llapashtica’s is
Ararely met in classical music. Yet in a

world where both voice and emotion
interact in perfect harmony, the young
soprano from Kosova has found her place.
She did so in the ‘capital’ of serious music—
Vienna—the home of everlasting composers
and musicians who still live through their
musical notes.

Fiona is not only a young, talented artist,

but also an example of how every dream can
come true through passion, discipline, and
support. She is writing a new chapter of art
and inspiration, distinguishing herself as

a voice that shines through darkness and
radiates hope for everyone who listens to
her.

A likeable person with a remarkable
talent that holds great promise, she is an
inspiring model for young people who strive
to pursue an artistic career. She stands
as an example of will and passion for art,
regardless of the major challenges life has
brought her. Blind since childhood, she has
learned to listen deeply through her heart
and to reveal her inner world through her
voice. Today, in Vienna, she is studying to
pave the way toward becoming a successful
soprano —while still perceiving Prishtina as
her true home.

Discovering Talent and Passion for

the Stage

On a Sunday morning, Fiona takes her
precious time to briefly evoke her musical
journey, starting from the discovery of her
talent to the stages of Austrian capital,
where she challenged herself at a very
young age to step onto a musical stage for
the first time.

“] made my appearance on stage when
I was six, where I had a role in a school
musical, and from then onwards I continued
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mésuar flautin. Kéta hapa té paré ishin
baza pér té ardhmen e saj artistike, njé
rrugé gé gradualisht e ¢oi drejt koncerteve,
interpretimeve népér kisha té ndryshme,
masterklasave dhe drejt Fakultetit té
Muzikés né Vjené.

“Théné té drejtén, nuk kam pasur
véshtirési né muziké, se gjithmoné mé ka
dhéné shumé muzika dhe mé ka béré té
lumtur, por véshtirési ka gené té mésoj
teknikat e klasikes, sepse opera ka disa
lloje teknikash gé duhet té mésosh gé té
mos e mundosh veten, e kjo ka gené pak e
véshtiré. Por jam né rrugé té miré edhe né
kété drejtim,” thoté ajo.

Né Vjeng, Fiona po zhvillohet e piget
artistikisht né njé mjedis ku talenti dhe puna
e palodhur shpérblehen me mundési té
shumta.

“Kam pasur mésues té miré gé mé kané
mbéshtetur dhe pérkrahur”, tregon ajo, duke
pérmendur se Vjena, me pritshmérité e saj té
larta dhe konkurrencén e forté, éshté vendi
ideal pér t'u rritur artistikisht.

Pavarésisht sfidave, sidomos né mésimin
e teknikave té operés gé kérkojné disipliné
dhe aftési té veganta, Fiona éshté duke
ecur me hapa té sigurt. Aktualisht, ajo
po ndjek studimet né “Richard Wagner
Konservatorium”, njé nga institucionet mé
té njohura té muzikés Kklasike né Austri. Pér
té verbrit gqé studiojné muziké né Austri,
ekziston njé sistem i avancuar pér té mésuar
partiturat né alfabetin e Braille-t. Ky sistem
pérkthen notat muzikore né forma té
prekshme dhe té kuptueshme. Programi i
studimit pérfshin jo vetém trajnim intensiv
né kéndim klasik me asistencé nga mésues
té trajnuar, por edhe Iéndé teorike dhe
praktike. Té gjitha mésimet zhvillohen né
gjuhén gjermane dhe ofrojné pérgatitje té
gjithanshme pér njé karrieré profesionale.
Tani né semestrin e treté, ajo ndihet mé e
forté dhe mé e pérgatitur pér sfidat gé vijné.

Né koncertet ku ka marré pjesé, publiku
e ka vlerésuar me duartrokitje dhe Iévdata
pér z&rin e saj.

“Publiku mé ka pritur shumé mirg, pas
koncerteve duartrokitje té pandalshme dhe
njerézit mé jané afruar e mé kané théné sa
bukur po kéndon, ¢faré zéri magjik. Kam
marré komplimente té zemrés”, thoté ajo.

Té vecanta pér té jané sidomos
paragitjet né vendlindjen e prindérve.

Mes Vjenés dhe Prishtinés

Né udhétimin artistik, ajo ka kaluar
nga koncertet korale dhe ato né kishat e
qytetit, drejt skenave profesionale dhe
masterklasave ndérkombétare. Gjaté
kétyre viteve, ajo ka punuar me mésues té
pérkushtuar gé kané njohur dhe mbéshtetur

with classical and choral concerts,”
she recounts with emotion,
emphasizing that her talent was
discovered by others who made it
possible for her to take the first step
into the realm of music.

At the very beginning, it was the
school choir teacher who noticed
her distinctive voice, followed by
her music teacher and a neighbor
who encouraged her to take up the
flute. These particular steps marked
the starting point of her artistic
future—a path that gradually led her
to concerts, performances in several
churches, masterclasses, and finally
the Music Faculty in Vienna.

“Truth be told, | didn't have
di Cculties with music itself, as music
always gave me so much and made
me happy. But music techniques
were hard, since opera has some
technical aspects that must be
acquired in order to avoid strain,
and that part was sort of di Ccult.
Nevertheless, | am on a good path to
overcome these,” she says.

In Vienna, Fiona is growing
and maturing artistically in an
environment where talent and
tireless work are rewarded with
many opportunities.

“I had good teachers who
supported me,” she asserts,
underscoring that Vienna—with
its high expectations and strong
competition—is an ideal place for
artistic growth.

Despite the di [Cculties, especially
in acquiring operatic techniques
which require discipline and special
skills, Fiona is progressing at a
commendable pace. She is currently
studying at the Richard Wagner
Konservatorium, one of the most
renowned classical music institutions
in Austria. For blind students
studying music in Austria, there is
an advanced system for acquiring
scores using Braille. This system
renders musical notes in tangible and
understandable forms. The study
program includes not only intensive
training in classical singing with the
aid of specialized teachers, but also
practical and theoretical courses.

All instruction is in German, and
the institution offers a multifaceted

education for a professional career.
Now, in her third semester, she feels
more confident about the challenges
that lie ahead.

In past concerts, the public
applauded her and praised her voice.

“The public reception was fairly
good, there were laudable applauses
and many comments about my
singing and voice. Those were
heartfelt compliments,” she says.

The performances she gave in
her parents’ birthplace are dearest
to her.

Between Vienna and Prishtina

In her artistic journey, she
went from choral concerts and
church performances all the way to
professional stages and international
masterclasses. During these years,
she worked alongside dedicated
teachers who recognized and
supported her unusual potential. In
her concerts in Vienna, she received
enthusiasm and applauses. Her goal
is to give a solo recital with classical
arias from the greatest composers
like Schubert — an experience she
considers as a necessary step in her
artistic growth.

“My greatest dream now is to
give a solo concert in Vienna, with
a pianist, where | would have the
chance to perform my beloved arias,
including some dramatic parts from
Schubert,” she says. She inherited
this talent from her father, Agim
Llapashtica, a famous rocker, and
grew up surrounded by sound
and genuine art. Her parents, who
migrated in Austria during the
wartime period, are her greatest
supporters. This is why her bond
with life feels so unbreakable. To
Fiona, Prishtina always remains a
special place — where she feels a
deep connection with the people
and their warm hospitality. “I have
a connection and so many emotions
for Prishtina, | like its people, their
mentality, the way they treat others,
and how they express their talent,”
says Fiona. “I feel like | am at home
here,” she adds.

One of the most important
moments of her recent career was
the masterclass with maestro Dario



potencialin e saj té jashtézakonshém. Né koncertet e saj
né Vjeng, éshté pritur me entuziazém dhe duartrokitje.
Aty po synon ta realizojé njé recital solo me arie klasike té
kompozitoréve té médhenj si Schubert — njé pérvojé gé e
sheh si hap té natyrshém né rritjen e saj artistike.

“Déshira ime mé e madhe tani éshté té realizoj njé
koncert solo né Vjené, me pianiste, ku té performoj arie té
zemrés, duke pérfshiré edhe pjesé dramatike nga Schubert”,
thoté ajo.

Talentin e ka trashéguar nga babai i saj Agim
Llapashtica, njé roker i njohur, dhe éshté rritur mes tingujve
dhe artit té miréfillté. Prindérit, qé né kohé lufte ia mésyné
Austrisé, jané mbéshtetja mé e madhe gé ka. Kjo bén gé
lidhja e saj me rrjedhat e jetés té jeté e pathyeshme. Pér
Fionén, Prishtina mbetet gjithmoné njé vend i veganté, ku
ndien lidhje té thellé me njerézit dhe mikpritjen e ngrohté.

“Kam lidhje dhe shumé emocione té forta pér Prishtinén,
mé pélgejné njerézit shumé, mé pélgejné se si e kané
mentalitetin, se si sillen me njeréz té tjeré, dhe se si e shfaqin
talentin e tyre”, thoté Fiona. “Kétu ndihem si né shtépi”,
shton ajo.

Njé nga momentet mé té réndésishme né karrierén e saj
né vitet e fundit e ciléson masterklasén me mjeshtrin Dario
Russo né edicionin e vitit 2024 té Festivalit Ndérkombétar té
Operas - Rame Lahaj. Masterklasa u kurorézua me koncertin
“New Generation”, ku Fiona interpretoi arien “Erlkonig” té
kompozitorit té saj té preferuar Franz Schubert.

“Publiku mé ka pritur shumé miré, pas performancés
kané ardhur dhe mé kané dhéné komplimente prej zemre.
Gjaté masterklasés kam krijuar edhe migési dhe kam mésuar
nga té tjerét. Jam e lumtur qé do té kthehem edhe sivjet
né masterklasén e festivalit”, thoté ajo. Njé ndér paragitjet
me té cilat u mishérua me publikun e Prishtinés ishte né
vitin 2022, kur interpretoi né “KultPlus Caffe Gallery”, duke
shfaqur talentin e saj edhe né interpretimin e kéngéve pop-
jazz. N&é njé mbrémije té ngrohté té fillimgushtit, ajo mahniti
audiencén me interpretimet né versionin e saj té kéngéve
ikonike, si: “Whatever Lola Wants” nga Jerry Ross, “Give
me give me” nga ABBA, “Love on the Brain” nga Rihanna e
shumé té tjera.

“Ende kéndoj kéngé pop-jazz, edhe muziké klasike. Mé
pélgen shumé té kéndoj edhe pop-jazz”, thoté ajo.

Shkak pér t'u kthyer né Prishtiné pérve¢ pushimeve
verore, viteve té fundit, shpeshheré éshté béré skena.

Né Ngjarjen Kulturore né Mbéshtetje té Grupeve té
Margjinalizuara né Kosové “Ritmi i barazisé” qé u mbajt né
dhjetor té vitit 2024, Fiona interpretoi kéngén “E kujtoj até
takim” té bilbilit t& muzikés shqipe, Nexhmije Pagarusha.
Né ngjarjen e organizuar nén patronatin e Ambasadores
pér Vullnetin e Miré né Kosové, Elvana Shala, ajo performoi
duke mahnitur edhe njé heré audiencén me talentin e saj.
Kushdo gé e dégjon tek performon Fionén, do ta ruajé né
kujtesé.

Fiona éshté e mbushur plot me energji pozitive,
optimizém dhe vetébesim gé buron nga pérkushtimi i saj
ndaj muzikés. Ka sfiduar barrierén mé té madhe me té cilén
e ka pérballur jeta dhe nuk éshté ndalur. Prandaj edhe
mesazhi i saj pér té ecur pérpara éshté mé kuptimploté:

“Thjesht, kurré mos u dorézoni. Gjithmoné shkoni mé
tutje, pavarésisht sfidave gé ju dalin pérpara”, éshté mesazhi
i saj pér té gjithé ata gé besojné né art dhe né veten.

FOTO: FESTA KRASNIQI

Russo during the 2024 edition of the Opera’s International
Festival — Ramé Lahaj. This masterclass culminated in the concert
“New Generation”, where Fiona interpreted the aria ‘Erlkdnig’ by
the composer she adores, Franz Schubert.

“The public received me very well. When | finished my
performance, they gave me heartfelt compliments. During this
masterclass, | made new friends and learned a lot from others.
I'm happy that | will participate in this year’s festival as well,” she
says.

One of the performances where she won the hearts of
Prishtina’s public was in 2022, when she performed at the
“KultPlus Caffe Gallery,” showcasing her talent through pop-
jazz songs. On a warm evening at the beginning of August, she
impressed the audience with her versions of the iconic song
“Whatever Lola Wants” by Jerry Ross, “Gimme! Gimme! Gimme!”
by ABBA, “Love on the Brain” by Rihanna, and many others.

“I still sing pop-jazz songs, alongside classical music. | really
enjoy singing pop-jazz”, she says.

Besides summer vacations, another reason to be in Prishtina
in recent years has been performing on stage. At the cultural
event suporting marginalized groups in Kosova, “Ritmi i
barazisé”, held in December 2024, Fiona performed “E kujtoj até
takim” by the icon of Albanian music, Nexhmije Pagarusha. At
the event organized by the Ambassador of Good Will, Elvana
Shala, she performed and once again impressed the audience.
She remains in the memory of everyone who hears her during
performances.

Fiona is filled with positive energy, optimism, and self-
confidence that springs from her dedication to music. She has
faced great obstacles and never let them restrain her. This makes
her message to move forward all the more meaningful. “Simple
as that — never give up. Always go further, regardless of the
challenges that may arise,” is her message to all who believe in
art and in themselves.

KORRIK 2025

(o]
=



“Cast” kunder

stigmeés e nxitje

pér drejtési

Muzeu “Cast” vjen si njé thirrje pér
reflektim, edukim, thyerje té stigmés dhe
nxitje té kurajés pér té rréfyer e kérkuar

drejtésiné e merituar ndér vite.
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hapur mé 26 néntor té vitit 2024
I muzeu “Cast” vjen si iniciativé e

Presidentes Jahjaga dhe si kuroré
e téré veprimtarisé sé saj disavjecare
pér kauzén e té mbijetuarve té dhunés
seksuale gjaté luftés né Kosové.
Bashkideatore éshté edhe mikja e
Presidentes, Diona Hoxha. Si tregon
Bleona Hajdari, koordinatore e Muzeut,
i gjithé projekti éshté implementuar
nga Fondacioni Jahjaga né krye me
drejtoreshén Egzona Bexheti dhe éshté
financuar nga Ambasada Gjermane né
Kosoveé.

Pér kurimin e hapésirés éshté
pérkujdesur Eliza Hoxha, ndérsa
kontribut pér pasurimin artistik té
muzeut kané dhéné edhe Zake Prelvukaj
dhe Ylber Cervadiku. Medica Gjakova
dhe Qendra pér Promovimin e té Drejtave
té Grave - Drenas jané dy organizatat
té cilat e kané déshmuar punén e tyre
né mbéshtetje té té mbijetuarve dhe me
té cilat éshté bashképunuar pér hapjen
e muezut. Muzeu pérbéhet nga katér
dhoma kryesore, ku secila ka rréfimin
e vet. Korridori éshté shtruar me guré,
me géllimin gé zhurma gé krijohet nga
shkelja mbi ta té shkaktojé pérjetimin
e traumave té rreth 20 mijé grave e
burrave té dhunuar gjaté luftés sé fundit

né Kosove.

“Cast”: A

Stand Against
Stigma, A Call

for Justice

The “Cast” Museum
stands as a call for
reflection, education,
breaking stigma, and
gathering the cour-
age to speak out and
seek long-overdue
justice.

Opened on November 26, 2024,
the “Cast” Museum was founded
as an initiative of President Atifete
Jahjaga and as the culmination of her
longstanding advocacy for survivors
of sexual violence during the war in
Kosovo. Co-creator of the initiative is
President Jahjaga’s close friend, Diona
Hoxha. As Museum Coordinator Bleona
Hajdari explains, the entire project was
implemented by the Jahjaga Foundation,
led by Director Egzona Bexheti, and
financed by the German Embassy in
Kosova. Further, the spatial design
was curated by Eliza Hoxha, while
Zake Prelvukaj and Ylber Cervadiku
contributed artistically to the museum’s
enrichment. Two organizations that
have long proven their dedication to
supporting survivors — Medica Gjakova
and the Center for the Promotion of
Women'’s Rights in Drenas — were also
partners in opening the museum.

The museum is comprised of four
main rooms, each telling its own story.
The corridor is purposefully paved with
stones, so that the sound of footsteps
across them evokes the trauma endured
by around 20,000 women and men



Njé cast né jetén time: Paraget
artefakte té té mbijetuarve, duke
pérfshiré, gra, burra dhe fémijé. Njé
ndérthurje mes shtépisé dhe pyllit,
kjo dhomé paraget dhimbjen e té
mbijetuarve, braktisjen e shtépisé,
momentin e dhunimit dhe té sfidave

té cilat ende vazhdojné.

Njé cast me mua: Vjen si ftesé e
té mbijetuarve pér ne, pér té kaluar
njé moment né dhimbjen e tyre té
pafundme dhe né zbrazétiné e tyre

emocionale.

Njé cast té mendosh pér mua:
Né kété dhomé jané ekspozuar dy
funde té dy zonjave té mbijetuara,
identiteti i té cilave ende &shté i
panjohur, mirépo jo edhe historité
e tyre g€ i kané ndaré me Muzeun
pérmes mbishkrimeve té léna veté
mbi fundet qé i kané pasur veshur
gjaté momentit té dhunimit.

Njé cast té inkurajosh: Vjen si
njé thirrje pér té gjithé vizitorét
Q€ pas leximit té rréfimeve,
té reflektojné dhe té 1€né njé
mesazh inkurajues pér té gjithé té

who were subjected to sexual violence
during the last war in Kosovo.

A Moment in My Life: This room
displays artifacts of survivors, women,
men, and children. Designed as a fusion
between home and forest, it represents
the survivors' pain, the abandonment
of home, the moment of violation, and
the ongoing challenges they continue
to face.

A Moment with Me: This room is an
invitation from survivors to all of us to
spend a moment inside their endless
pain and emotional emptiness.

A Moment to Think of Me: Here,
two skirts are displayed, once worn by
two survivors whose identities remain
unknown, but whose stories are not
such. They shared their testimonies
with the museum through handwritten
messages inscribed directly onto the
skirts they wore during the moment of
their assault.

A Moment to Encourage: This room
is a call to all visitors: after reading

the testimonies, to reflect and leave
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mbijetuarit, gjegjésisht pér heroizmin e sakrificén
e tyre té pastér.

Né fund do pérmendur edhe fletorja e kuge,
qé éshté dedikim pér té mbijetuarit, né té cilén
mund ta shkruajné rréfimin e tyre apo thjesht té
I&né njé shenjé pér veten a historiné e tyre - falé
sé cilés ne sot frymojmeé lirshém né tokén toné.
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a message of encouragement — for all survivors and
for the heroism and purity of their sacrifice. A special
space has also been dedicated to survivors who have
not yet spoken: a red notebook in which they can
choose to share their story or simply leave a trace of
themselves and their history — a history without which
we would not breathe freely today on our own land.




Muzeu “Cast” vjen si fryt i pérkushtimit tim
té palékundur dhe rrugétimit shumévjecar
pér té sjellé né drité té vértetén e heshtur té té
mbijetuarve té dhunés seksuale gjaté luftés
né Kosové. Ky muze nuk éshté thjesht njé
hapésiré fzike, &shté njé strehé shpirtérore, njé
déshmi e géndresés dhe e dinjitetit té atyre
qé mbijetuan plagé té pashérueshme, por jo
té paemérta. Me themelimin e tij, “Cast” béhet
shtépia e pérhershme e secilit zé qé éshté
mohuar, e secilés dhimbje qé éshté fshiré nga
kujtesa kolektive. Kjo éshté hapésira ku heshtja
thyhet dhe e vérteta fet, pér drejtési, pér kujtim
pér brezat e rinj, pér shérim dhe drité mbi té
vértetén qé nuk guxon té fshihet.

The “Cast” Museum is the fruit of my

unwavering commitment and long journey

to bring to light the silenced truth of survivors
of wartime sexual violence in Kosova. This
museum is not merely a physical space - it is
a spiritual refuge, a testament to the resilience
and dignity of those who endured unhealable
wounds, but not nameless ones. With its
founding, “Cast” becomes an everlasting
home for every voice that has been denied, for
every pain perished from collective memory.

It is a space where silence is broken and truth
speaks — of justice, of remembrance for future
generations, of healing, and of the light that
must never again be hidden.

ATIFETE JAHJAGA
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“FemArt”
Arti si protesteée
e skena si fuqi

Lindur nga heshtja e rritur pavarésisht
véshtirésive, “FemArt” éshté shkéndijé e
artit feminist né Kosové. Festivali vazhdon
té sf dojé normat pérmes artit dhe aktivizmit.
Ajo qé nisi si hapésiré pér shprehje, sot po
ndérton brezin e ardhshém té rezistencés.

ALBERINA HAXHIJAJ

ara trembédhjeté vijetésh,
kur edicioni i paré i festivalit
“FemArt” nisi né Prishting,

trasoi rrugén pér njé hapésiré qé do
té guxonte ta pérdorte artin pér ta
sfiduar patriarkatin.

Sot, “FemArt” nuk é&shté vetém
njé festival, por edhe njé lévizje.
Themeluesja e pérshkruan si njé
vajzé 13-vjecare - adoleshente,

e guximshme, shpeshheré e
pakuptuar, por gjithmoné me zérin
e saj té qarté dhe shpirtin plot
zjarr. Lindur nga déshira pér art,

FOTO: ELMEDINA ARAPI

aktivizém dhe drejtési, “FemArt”
éshté kthyer né njé hapésiré
kulturore gé bashkon mé shumé se
2 mijé artisté dhe aktivisté nga 40
vende té ndryshme té botés. Cdo vit,
ata sjellin rréfime qé jané fshehur,
harruar ose censuruar — deri mé
tani.

“FemArt” lindi nga njé nevojé
e brendshme — pér té ndértuar
hapésirén qé mungonte, pér té
treguar se graté artiste né Kosové
dhe né rajon jané té zéshme, té

fuqgishme, dhe kané me shumé pér

“FemArt”

Art as
Protest, Stage
as Power

Born out of silence
and grown despite
adversity, “FemArt”
is a spark of feminist
art in Kosova. The
festival challenges
norms through art
and activism. What
began as a space for
expression has become
a platform shaping

a new genera-tion of
resistance.

hirteen years ago, when the
first edition of “FemArt”
festival was launched in

Prishtina, it paved the way toward
a space that dared to use art to
challenge pa-triarchy. Today,
“FemArt” is not just a festival—it
is a movement. It is, as its founder
fondly describes, a 13-year-old girl:
adolescent, courageous, often mis-
understood, but always clear in voice
and burning with spirit. Born from a
de-sire for art, activism, and justice,
“FemArt” has become into a cultural
hub making together over 2,000
artists and activists from more than
40 countries all over the world. Every
year, they bring forward stories that
have been hidden, forgotten, or
censored so far.

“FemArt” was born from an inner

need—to create a space that was



té théné”, thekson Zana Hoxha, e cila
po ashtu éshté né krye té organizatés
“Artpolis” gé e organizon Festivalin.

Njé festival, njé lévizje, njé shtépi
pér rréfimet e guximshme
Edicioni i sivjetmé vjen me temén:
Cliroje mendjen. Mé shumeé se njé
slogan, éshté njé ftesé pér t'u pérballur
me té vértetén brenda nesh, pér té
biseduar haptas pér dhimbjen, shérimin
dhe shéndetin mendor. “Shéndetin
mendor si njé akt ¢lirimin politik dhe
personal”, tregon ajo. Thekson se né
kété edicion nuk do ikin prej dhimbjes.
Mes shumé aktiviteteve gé do
té organizohen éshté edhe koncerti
hapés i festivalit nga “Shkodra
Elektronike”. Shfagje gé eksplorojné
traumén kolektive pérmes formave
eksperimentale, rezistenca artistike
ndérkombétare dhe krijime té artistéve
té rinj gé pér heré té paré do té ndajné
rréfime shumé personale pikérisht
pérmes artit, jané veg disa prej pikave
té programit. Prapa realizmit té tyre
géndron ekipi i “Artpolis-it”. Energjia
dhe pérkushtimi i tyre béné gé festivali
té jeté mé shumé se njé ngjarje, té
kthehet né njé pérvojé.

Por cfaré ka ndryshuar “FemArt”

pér13 vjet?

Sipas Zana Hoxhés, Festivali ka
hapur njé deré qé pér shumé kohé ishte
e mbyllur pér graté.

“Ka sjellé né skené céshtje té
harruara, éshté béré zé pér té heshturit
dhe ka krijuar njé gjuhé té re pér
té folur pér dhimbjen dhe guximin.

Ka ndikuar né ményrén se si flasim

pér barazi gjinore, pér artin si mjet
rezistence, pér réndésiné e komunitetit
artistik gé nuk ka frikeé té jeté politik”,
thoté ajo pér festivalin gé nisi né vitin
2013.

Thekson se né njé shogéri ku
kultura shpesh éshté e depolitizuar me

FOTO: ARBEN LLAPASHTICA

missing, to show that women artists
in Kosova and the region are vocal,
powerful, and have much to say,”
says Zana Hoxha, who also leads
“Artpolis”, the organiza-tion that
hosts the festival.

A Festival, a Movement, a
Home for Courageous Stories

This year’s edition carries the
theme “Liberate the Mind.” Rather
than a slogan, it is an invitation to
face our internal truths, to openly
talk about pain, healing, and mental
health. “Mental health as an act of
political and personal libera-tion,”
Zana adds. According to her, this
year’s edition will not eschew from
pain.

Among the many planned
events is the opening concert
by “Shkodra Elektroni-ke.” The
program will feature performances
that explore collective trauma
through experimental forms,
international artistic resistance,
and deeply per-sonal stories shared
for the first time by young artists.
Al of this is made possi-ble by the
“Artpolis” team, whose energy and
commitment turn the festival into

something more than an event—it
has become an experience.
But what has changed in
“FemArt” during these 13 years?
According to Zana,

‘ ‘ the festival opened
adoor that had
long been closed to
women.

“It brought into limelight
forgotten topics, it has been a
voice to the silenced, and created a
new language to express pain and
courage. It affected the way how
we speak about gender equality,
about art as a form of resistance,
about the importance of an artistic
community unafraid to be political,”
she says of the festival that began
in 2013.

Zana asserts that in a society
where culture has often been
intentionally depo-liticized,
“FemArt” has refused to be neutral.

To Build a Space Is Not
Enough—You Have to Defend It
For independent artists and
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qéllim, “FemArt” gé nga fillimi ka

refuzuar té jeté neutral.

Té ndértosh njé hapésiré
nuk mjafton, duhet edhe ta
mbrosh

Pér artistét e pavarur dhe zérat

feministé, sfidat nuk jané vetém
financiare, mes tyre jané edhe ato
emocionale.

“Vetmia. Rreziku i izolimit.
Mungesa e mbéshtetjes sé
géndrueshme dhe stigmatizimi i
vazhdueshém gé i ndjek ata gé
guxojné té thoné té vértetén. Pér
graté artiste kjo éshté dyfish mé
e réndé — sepse nuk pérballen
vetém me mungesé fondesh apo
hapésirash, por edhe me gjykimin
social, me paragjykimin gjinor, me

dyshimin konstant gé u béhet. Dhe

megjithaté, kjo e bén artin e tyre
edhe mé té fugishém. Sepse nuk
éshté vetém art — éshté déshmi”,
thoté ajo.

Dhe pikérisht kétu lulézon
FemArt — né pikétakimin mes
personales dhe politikes, aty
ku dhimbja shndérrohet né
performancé dhe heshtja béhet z&.
Po ¢faré e mban FemArt-in gjallé
pas gjithé késaj kohe?

Zana Hoxha tregon se éshté
komuniteti gé vazhdimisht rritet,
transformohet e shérohet. Por
pértej kétyre jané edhe ato
momentet e vogla, po gé té japin
kurajé, gé shpesh té shtyjné
pikérisht atéheré kur mendon se
nuk ke forcé. Pasi pér té Festivali
éshté mé shumé se njé ngjarje e

pérvitshme.

“FemArt’ éshté
‘ ‘ pjesé e shpirtit tim —

éshté zéri im kur nuk

meé dégjuan, éshté
shérimiim kur isha
e thyer, éshté fugia

ime kur mé thané se

nuk do mundesha.
Dhe pér sa kohé
kam frymé, do ta
mbaj gjallé”, thoté
ajo duke reflektuar
mbi rrugétimin e
Festivalit.

Pérgjaté viteve, “FemArt” si
festivali i vetém feminist né rajon,
éshté kthyer né njé platformé
té réndésishme feministe, duke
kombinuar artin dhe aktivizmin
pér té kthyer rréfimet personale

feminist voices, the challenges are not
only finan-cial—they are emotional
likewise.

“Solitude. The danger of isolation.
The lack of sustainable support and
the on-going stigma that follows
those who dare to speak the truth.
For women artists, it's even harder—
they face not only a lack of funding
and space, but also social judgment,
gender bias, and constant suspicion.
Nonetheless, that makes their art even
more powerful. Because it is not just
art—it is evidence,” she says.

That is precisely where “FemArt”
thrives—in the space where the
personal and the political encounter,
in that moment when pain transforms
into performance and silence becomes
voice. So what keeps “FemArt” alive
after all these years?

Zana tells that the community
constantly grows, transforms, and
heals. And then there are those small
moments that give you courage, often
prompting to go further when you feel
powerless. For her, the festival is far
more than a past event.

“FemArt’ is part of my soul—it
was my voice when | wasn’t heard, my
healing when | was tormented, and
my strength when | was told | couldn’t
make it. As long as | live, I'll keep it
alive,” Zana reflects on the festival’'s
journey.

Over the years, “FemArt”, as the
only feminist festival in the region,
has become an essential feminist
platform, intertwining art and activism
to turn personal stories into powerful
performances. In a society where
injustices often go unno-ticed and
pain is rarely discussed, art becomes
the vehicle for truth. As Zana puts it,
“Feminism is not just a theory—it’s
an experience, a feeling, a collective
revolt that can no longer be ignored.”

Important truths can be
discussed—even shouted—from the



né performanca té fugishme. N&é njé
vend ku padrejtésité shpesh kalojné
pa u vérejtur e pér dhimbjen nuk
flitet, arti kthehet né njé mjet pér t'u
shprehur e pér ta théné té vértetén.
Késhtu, si¢ thoté edhe Hoxha,
“Feminizmi nuk éshté vetém teori —
béhet pérvojé, béhet ndjesi, béhet
revolté kolektive qé nuk mund té
injorohet”. Pér gjérat e réndésishme
flitet e bértitet edhe nga skena.

Por té ndértosh e té mbash dicka
kaq domethénése nuk Eshté e lehté.
“Mé sfiduesja ka qené té jem

e géndrueshme edhe kur jeta mé
rrézonte”, tregon Hoxha. “Kam
kaluar periudha kur ndihesha e
boshatisur, e vetme, por nuk lejoja qé
dhimbja ime personale té ndikonte
né misionin tim”. Pér té nuk ka trofe
me té vlefshém sesa té dihet se
éshté arritur té krijohet njé hapésiré
ku njerézit mund té ndihen e té
shprehen lirshém.

“Mé motivon vajza ime kur mé
thoté: Jam krenare pér ty'. Mé
motivon ¢do mesazh nga graté qé mé
thoné: Falé ‘FemArt-it’, e gjeta zérin
tim”. Vizioni i saj pér té ardhmen e
“FemArt-it” éshté i guximshém dhe
i qarté. Déshirén e ka qé té jetojé
pértej saj, e té jeté mé shumé se njé
festival - njé institut qé& do té jeté
shtépi pér artin feminist, pér kérkimin
artistik, pér trajnimin e brezave té rinj
té aktivistéve dhe artistéve.

“Dua qé kjo vajzé 13-vjecare
(v.j. "FemArt-i") té rritet e t& béhet
njé grua e forté qé nuk ndalet. Njé
platformé qé jo vetém reagon ndaj
botés, por e ndérton até nga e para.
Njé ‘queendom’ e vérteté, ku arti dhe
drejtésia ecin doré pér dore”.

E gjersa festivali “FemArt” rritet
pér vete, na fton edhe ne, jo vetém
pér té ndjekur aktivitetet, por pér
t'u rritur bashké me té e pér t'u béré
pjesé e ndryshimit. Sepse e ardhmja

duhet ndértuar sé bashku.

stage. But creating and sustaining
something so meaningful isn't that
easy.

“The hardest part was to stay
resilient when life pulled me down,”
Zana says. “I went through times when
I felt empty, alone, but I still didn’t
allow my person-al pain overshadow
my mission.”

For her, there is no greater trophy
than knowing a space has been
created where people where people
can feel safe and free to express
themselves.

"My daughter inspires me when
she says, ‘I am proud of you.’ Every
message from a woman saying ‘Thanks
to FemArt, I found my voice,’ inspires

me.

Zana'’s vision for the
‘ ‘ future of “FemArt”
is bold and clear.
She longs that the
“FemArt” becomes
more than a festival—
indeed an institute
that houses femi-nist
art, a space for artistic
quest, and a training
center for new gener-
ation of activists and
artists.

“I want this 13-year-old girl to
grow into a strong woman who never
stops—a platform that not only reacts
to the world, but builds anew. A true
‘queendom’ where art and justice walk
side by side.”

As the "FemArt” Festival continue
to grow, it invites all of us not just to
follow its activities, but to grow with it,
to become part of the change. Because
the fu-ture is something we build
together.
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“Shliroj Cicat” kundér
kancerit té gjirit

“Free the Boobs” Against
Breast Cancer

ALBERINA HAXHIJAJ

a njé rol té madh né rritjen

e vetédijes pér kété temé qé

njéheré konsiderohej tabu, e qé
gjithmoné kérkon kujdes dhe reagim té
shpejté pér té shpétuar jeté.

Emér provokues gé nxit diskutim

Diskutimet né lidhje me shéndetin
e grave, shpesh, né shumé shoqéri
ishin tabu, ose nuk béheshin né até
ményré gé té ndikonin pozitivisht né
informimin dhe mbrojtjen e grave ndaj
sémundjeve té caktuara. Késhtu ishte
edhe né Kosové. Né njé hapésiré té
tillé ku mungesa e informacioneve
ishte e dukshme z€ vend edhe nisja e
festivalit “Shliroj Cicat”. Ideja, si¢ tregon
Ermira Murati, drejtoresha ekzekutive
e Festivalit, lindi nga nevoja pér té folur

ndryshe né publik pér kancerin e gjirit,

t plays a significant role in rais-

ing awareness of a subject once

considered taboo, as it demands
vigilance and a swift response to
save lives.

AProvocative Name

That Stirs Debate

The discussion surrounding
women's health has often been
cloaked in taboos — in other words,
it has not been addressed in a way
that positively informs and protects
women against certain diseases.
The same was true in Kosova. In
such an environment, where a lack
of information was noticeable, the
festival “Shliroj Cicat” (Free the
Boobs) took place. As the festival's

“Shliroj Cicat” éshté
festivali qé pérdor
artin, aktivizmin dhe
feminizmin pér té
ndryshuar ményrén
se sishoqgéria
bisedon pér kancerin
e gjirit.

“Free the Boobs” is

a festival that relies
on art, activism, and
feminism to re-shape
the way society dis-
cusses breast cancer.

executive director Ermira Murati
explains, the idea sprung from the
need to discuss about breast cancer
differently, outside the boundaries
of fear and taboo, and from the
ab-sence of an approach that

treats this topic with courage and
creativity.

“Another strong drive was the
will to directly communicate with
youth, as car-riers of change, who
could easily spread the message
within families, communi-ties, and
on social media,” she emphasizes.

From the very name — which is
provocative, direct, and impossible
to ignore — it is both a call for
caution and a form of resistance. It
is a notable cultural event that uses
both art and activism to influence
society. For Murati, this is a direct,
uncomfortable yet necessary call.

“'Free the Boobs' is a revolt and
a liberation at the same time —a
liberation from shame, stigma,
and the pressure to stay silent
and invisible. The title is not on-ly
provocative, but also emancipating.
It can't be overlooked, because
the theme itself can no longer be



jashté kornizave té frikés e té tabusé,
si dhe nga mungesa e njé gasjeje gé
kjo temé té trajtohej me guxim dhe
kreativitet.

“Njé shtytje tjetér e forté ka gené
edhe déshira pér té komunikuar
drejtpérdrejt me té rinjté — si bartés
té ndryshimit dhe si ata gé mund ta
shpérndajné mesazhin mé gjerésisht
né familje, komunitet dhe rrjete
sociale”, thekson ajo.

Veté emri i festivalit — provokativ, i
drejtpérdrejté, i pamundshém pér t'u
injoruar — éshté thirrje pér kujdes,
por edhe formé rezistence. Njé
ngjarje me réndési kulturore e gé bén
bashké artin dhe aktivizmin me synim
gé té keté ndikim té drejtpérdrejté
né shoqéri. Pér Muratin, njé thirrje
direkte, e parehatshme, por e
nevojshme.

“’Shliroj Cicat’ éshté revolté dhe
clirim né té njéjtén kohé — ¢lirim nga
turpi, stigma, presioni pér té gené té
heshtura e té padukshme. Ky titull
nuk éshté vetém provokues, por
emancipues. Eshté njé titull gé nuk
lejon té anashkalohet, sepse edhe
tema nuk duhet té anashkalohet mé”,
thoté ajo.

Kujton fillimin e véshtiré. Edicionet
e para té Festivalit gé u themelua
né tetor té vitit 2021, u dalluan pér
mungesé té mbéshtetjes financiare,
pér mosbesim institucional dhe
paragjykime ndaj temés “pér njé
festival me titull jo té zakonté”.

“Kemi punuar me zero buxhet,
me pak ndihmé vullnetare dhe me
bindjen se kjo éshté mé shumé se njé
ngjarje — éshté njé nevojé”.

ignored,” she says.

Recalling the di Ccult beginning,
she mentioned that the first edition
of the fes-tival, launched in October
2021, faced a lack of financial support,
institutional distrust, and prejudice
toward a festival with such an unusual
name.

“We worked with zero budget, with
a bit of volunteer help, but always with
the strong belief that this was more
than an event — it was a necessity.”

Artas a Vehicle of Change,

Feminism as Its Foundation

As Ermira Murati recounts, the
Festival has grown steadily — from
an initiative driven by passion with
a small budget into a platform that
is now recognized for combing art,
activism, and courage. She emphasizes
that every edition pushed the
boundaries of what it means to talk
publicly about breast cancer — they
succeeded in raising awareness not
only among women but also among
men, as breast cancer affects both
genders alike.

“This inclusive approach is embodied
in creative forms of communication
and has helped expand the festival
from a symbolic event into a
movement with real impact,” she says.

She considers the festival’s major
achievement to be the creation of the
NGO “CICAT” (Creative Information,
Care and Artivism for Tomorrow). It
provides a hub for year-round work on
their projects and as a support center
for the community. Its results and
influence are evident. They succeeded
in creating a fund that directly helps
women affected by breast cancer.

As a result of the Festival’s most
recent activity, an auction of artworks,
they are now purchasing four blood
transfusion devices and launching
a project for the production of
prostheses. According to Murati, this
will ease the financial burden many
women face due to the high cost of
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Arti si mjet pér ndryshim,

feminizmi sibazé

Festivali, thoté Ermira Murati,
ka pasur njé rritje graduale — nga
njé nismé me shumé pasion e pak
mjete, né njé platformé qé sot njihet
pér kombinimin e veganté té artit,
aktivizmit dhe té guximit. E thekson
se me ¢do edicion, kané shtyré kufijté
e asaj qé do té thoté té flasésh pér
kancerin e gjirit publikisht, dhe kané
rritur ndjeshém ndérgjegjésimin, sipas
saj jo vetém té grave, por edhe té
burrave, meqé kanceri i gjirit nuk njeh
gjini.

“Kjo qasje e barabarté éshté
mishéruar né format kreative té
komunikimit dhe ka ndihmuar né
shtrirjen e festivalit pértej njé ngjarjeje
simbolike — né njé 1évizje me ndikim
konkret”, thoté ajo.

Si arritjen me té madhe té Festivalit
e konsideron krijimin e organizatés
jogeveritare “CICAT" (Creative
Information, Care and Artivism for
Tomorrow). Njé hapésiré ku mund té
punojné gjaté gjithé vitit né projektet
e tyre dhe mund té jené té qasshém
pér té ndihmuar komunitetin. Rezultati
e ndikimi jané té qarté. Kané arritur
té kené njé fond qé drejtpérdrejt
ndihmon graté e prekura nga kanceri
i gjirit.

Sirezultat i aktivitetit mé té fundit
té Festivalit, ankandit me vepra
artistike, tani jané né proces té blerjes
sé katér aparaturave pér transfuzionin
e gjakut, e po ashtu jané né nisje té
projekti pér prodhimin e protezave.
Kjo, sipas Muratit, do té lehtésojé
barrén financiare g€ sot réndon mbi
graté, pér shkak té cmimeve té larta té
protezave né treg.

“Edicioni i katért i Festivalit ishte
vecanérisht i suksesshém dhe ka
hapur rrugén pér kéto investime
konkrete, si dhe pér térhegjen e
donacioneve té reja nga akteré té
ndryshém. Me kété ritém té rritjes
dhe me mbéshtetjen e fugishme té
qytetaréve — sidomos té diasporés
— besojmeé se kapaciteti yné pér té

prostheses. “The fourth edition

of the festival was particularly
successful — it paved the way for
concrete investments and attracted
new donations from various
contribu-tors. With the current
momentum and strong support from
citizens — especially those living
abroad — we believe our capacity
to directly impact people’s lives will
continue to grow,” she says.
According to Murati, the Festival
is built on three main pillars, with
the prima-ry goal of ensuring that
women have autonomy over their

bodies, information, choices, and
lives. Every activity that takes
place within the Festival is an act
of resistance. “Art is our way to
express the untold. Activism is our
political voice. Feminism is the very
foundation — it sees the woman's
body as political, protected, and
free at the same time,” says Murati,
who also goes by the artistic name
“Orange Girl.”

Beyond Awareness: A New
Form of Caution
Ermira Murati shares her belief



ndikuar drejtpérdrejt né jetén e

njerézve do té vazhdojé té zgjerohet”,
thekson ajo. Tregon se Festivali ka

tri shtylla kryesore, e géllim e kané

Qé graté té kené autonomi mbi trupin
e tyre, informimin, zgjedhjen dhe
jetén. Thekson se ¢do aktivitet gé
béhet gjaté Festivalit &shté njé akt
rezistence. “Arti 8shté ményra joné
pér té shprehur té pathénén. Aktivizmi
éshté zéri yné politik. Feminizmi éshté
baza — ai g€ e sheh trupin e gruas si
politik, si té mbrojtur dhe té liré né té
njéjtén kohé”, thoté Murati qé ndryshe
né botén e artit njihet edhe si “Orange
Girl".

Pértej vetédijesimit: Njé formée

re e kujdesit

Ermira Murati éshté e bindur qé
arti ka ndikim né shoqéri. Tregon se
pérmes festivalit “Shliroj Cicat” u kané
mundésuar grave dhe burrave té flasin
pér pérvojat e tyre pa ndjenjén e fajit
ose té turpit e qé sipas saj kjo nuk
do té ishte e mundshme pérmes njé
raporti institucional.

“Ka ndikuar né ményrén se si
publiku e sheh té mbijetuarén, apo
edhe veté fjalén ‘cicé’. Ndryshimi fillon
kur njeriu e sheh veten té pérfagésuar
— dhe kété ia mundéson arti”, thekson
ajo. Festivalin e sheh mé shumé se
njé festival, e konsideron njé 1évizje
pikérisht pér shkak té ndikimit qé
ka. E kété té fundit e masin pérmes

historive té grave gé vijné e tregojné
pérjetimet e tyre, pérmes numrit té
ndjekésve té Festivalit qé rritet ¢do
vit, pérmes interesimit té burrave e
té djemve pér té mésuar mé shumé,
por mbi té gjitha, e masin ndikimin
nga ményra si ka ndryshuar diskursi
publik. “Sot flitet mé lirshém pér
trupin, pér kancerin, pér kujdesin”,
thekson ajo.

Synimet e planet pér Festivalin i
kané té qarta. Duan té dalin jashté
Prishtinés, né rajon e pértej, si dhe
té kené njé gendér té vetén ku graté
do té mund té marrin mbéshtetje
gjaté gjithé vitit. Por edhe té rinjté i
kané target. Déshirojné té zhvillojmé
materiale edukative pér fémijé, té
shtypura dhe on-line, gé té& mésojné
té kujdesén pér trupin e tyre Q& né
moshé té hershme.

“Gjithashtu, pérmes artit synojmé té
vazhdojmé té mbéshtesim prodhimin
dhe shpérndarjen e ndihmave
konkrete pér graté dhe burrat, duke
vazhduar njékohésisht edhe me
ndérgjegjésimin rreth késaj ¢céshtjeje”,
thoté ajo.

Né njé vend ku té flasésh pér
sémundje apo té eksplorosh trupin
ténd shpesh konsiderohet si e
pahijshme, Festivali “Shliroj Cicat”
zgjedh té béjé pikérisht kété. Vjen si
njé thirrje pér informim, ndjeshméri,
kujdes dhe ¢lirim.

that art has the power to influence
society. Ac-cording to her, the
“Shliroj Cicat” Festival enabled
women and men alike to speak
freely, without shame or guilt,
something that would not have been
pos-sible if it had followed a strictly
institutional format.

“It has changed the way the public
perceives survivors, and even the
word ‘cicé’ (tit). Change begins when
people see themselves represented
— and this is made possible through
art,” she emphasizes. Murati sees
the festival as more than a festival,
indeed a movement because of
its growing influence. This can be
measured through women'’s stories
of their experiences, the steadily
growing number of followers, the
interest shown by men to learn
more, and, above all, by how public
discourse has shifted.

“Now, people talk more freely
about the body, cancer, and self-
care,” she says.

The organization has clear plans
and goals. They aim to expand
beyond Prisht-ina, reaching adjacent
countries and even further, and to
establish their own center that will
be supported all year long. Their
focus is on youth as well. They want
to develop educational materials for
children, both printed and online, to
help them care for their bodies from
an early age.

“Likewise, our goal is to use art to
continue producing and delivering
tangible support for both women
and men, while also raising greater
awareness on this subject,” she
adds.

In a culture where talking about
disease or exploring one’s body is
often con-sidered improper, the
“Shliroj Cicat” Festival chooses to
do exactly that. It serves as a call
for informing, sensitivity, care, and
liberation.
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Ms. Indefinite
Artistja qé An Artist

thyen heshtjen = Who Breaks
y J the Silence

Saranda Sadikaj, known
by his artistic name as
Ms. Indefinite, uses her
body as a protest, her
ALBERINA HAXHIJAJ voice as a resistance and
art as a voice for justice.

Saranda Sadikaj e cila njihet né botén
e artit si Ms. Indefinite e pérdor trupin
e saj si njé formeé protesté, zérin e saj
si formeé rezistence dhe artin si mjet
pér thirrje pér drejtési.

Koncepti i artit né ditét e sotme del pértej galerive, pasi ka artisté puna e té ciléve zé vend né

hapésira publike, madje edhe né institucione si gjykatat, té tillé qé pérdorin trupin e tyre pér

té shprehur mesazhe té forta. Té gjitha kéto i gjen té Ms. Indefinite. Veté emri si¢ tregon ajo
sfidon definimin.

The concept of contemporary art extends far beyond galleries. Today, there are artists whose
works take place in public spaces, even in public institutions like courts. There are artists who
uses their own body to disseminate powerful messages. All of these are to be found in Ms.
Indefinite. Her very name shows how she defies any definition.
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“Artistikisht, Ms. Indefinite éshté

mishérim i potencialit té pakufishém.
Ms. Indefinite na fton té ekzistojmé
artistikisht jo pér té pérkufizuar, por
pér té zbuluar; jo pér té zgjidhur,
por pér té provokuar; jo pér té
pérfunduar, por pér té riimagjinuar
vazhdimisht”, shprehet ajo.

Ményrat e shfagjes s€ artit nga
ana e saj kané evoluuar pérgjaté
viteve. Fillimisht né vitin 2019 kishte
filluar me videoperformanca qé
publikoheshin né rrjete sociale. Mé
pas, nisi t'i shfaqte videoperformancat
si premiera né evente publike gjersa
tani realizon edhe videoinstalacione
dhe performanca live, derisa késhtu
publiku éshté prezent fizikisht dhe
mund ta pérjetojé artin né kohé
reale. Por kjo nuk &shté e gjitha.

Ajo gjithashtu ka organizuar edhe
ekspozita duke gérshetuar sé bashku
videoperformancat me instalacione

e performanca live. Njé pérzgjedhje
e tillé e béré me qéllim qé té térheqé
vémendjen e publikut, jo vetém ndaj
temave qé i shtjellon, por edhe ndaj
urgjencés pér veprim g€ vien bashké
me to.

Arti i saj, si¢ ajo e pérshkruan
éshté “njé shpérthim i heshtjes”,
qé€ merr formé pérmes trupit,
fjaléve, tingujve dhe lévizjeve. Njé
bashkédyzim i aktrimit, koreografisg,
poezisé dhe kompozimit muzikor né

njé shprehje té vetme e unifikuese.
Késhtu arti i saj merr epitetin edhe té
aktivizmit feminist.

“Krijimi pér mua fillon aty ku
heshtja béhet e padurueshme”, thoté
ajo duke theksuar se arti i saj éshté
njé lufté artistike kundér patriarkatit,

mizogjinisé dhe femicidit.

Trupi si protesté, arti si akt

politik

Zgjedhja e lokacioneve té
performancave asnjéheré nuk éshté
rastésore. Vepra e saj “Marigona nuk e
qéndis mé flamurin” — qé i kushtohet
Marigona Osmanit, 18-vjecares nga
Ferizaj, e cila u vra nga partneri i saj,
Dardan Krivaga — éshté performuar
para Gjykatés Themelore né Ferizaj.
Duke géndisur flamurin kombétar
e duke ndryshuar tekstin e himnit,
Ms. Indefinite vajton graté e vrara
né Kosové dhe konfrontohet me
institucionet.

“Pér mua, arti nuk i pérket
vetém galerisé, i pérket rrugés,
pérballé institucioneve, aty ku
ndodhin padrejtésité”, thekson ajo.
Ms. Indefinite vegohet edhe pér
pérdorimin e trupit té saj pér t'u
shprehur artistikisht. Veté trupi &shté
epigendér e veprave té saj. Pér té
pérdorimi i trupit né performanca nuk
éshté thjesht zgjedhje artistike, por
njé akt politik.

“Arstisically speaking, Ms. Indefinite
embodies boundless potential. She invites
us to exist artistically not to be defined,
but to explore; not to yield answers, but
to provoke; not to reach an end, but to
inccessantly reimagine,” she says.

Over time, the way how she displays
her art has changed. In 2019, she
introduced video-performances that
were shared in social media. Then, she
began displaying them as premieres at
public events. Today, she releases video
installations and live performances.

By so doing, she ensures that public is
physically present and able to experience
the art in real-time.

But that's not all. She has also
hosted exhibitions, intertwining video,
installation, and live perfornance. These
selected array of artworks are shown
not only to draw attention to the themes
she delves, but also to urge the public
into action. She describes her art as “an
eruption of silence” that takes its shape
through the body, words, sounds, and
movement. It is a combination of acting,
choreography, poetry, and musical
composition that are woven into a single,
unified expression. Thus, her work
acquires the outlook of feminist activism.

“For me, creation emerges in the
vert moment when silence becomes
unbearable,” she says, emphasizing that
her art is an artistic struggle against

patriarchy, misogeny, and femicide.

Body as Protest,

Art as Political Act

When the performance location is
chosen, nothing is left to coincidence.
Her artwork ‘Marigona No Longer Tailors
the Flag', dedicated to Marigona Osmani,
an 18-year-old girl from Ferizaj who was
killed by her partner Dardan Krivaqa, was
performed in front of the Basic Court in
Ferizaj. By tailoring the national flag and
altering the anthem'’s lyrics, Ms. Indefinite
bewails the murdered women of Kosova
and confronts public institutions.

“For me, art does not belong solely to
galleries. It also belong to the streets, in
front of institutions, where injustices take
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“Kur flas pér dhunén apo padrejtésiné pérmes trupit

tim, uné nuk e imagjinoj até, por e kritikoj, e luftoj dhe e
refuzoj dhe né té njéjtén kohé shndérrohem né subjekt
proteste. Trupi si subjekt pér mua, pérbén njé arkiv té
zemérimit té heshtur dhe kujtesés kolektive té plagéve,
nga e cila edhe buron njé fuqi gati se e frikshme pér
sistemin patriarkal”, thoté ajo.

E gjithé kjo déshmohet mé sé miri pérmes veprave
artistike si: “Vitruvian Woman”, “Kryqgézaté e krygézuar”,
“Gérshet’'im” dhe “oZI”. Né fakt secila nga veprat e saj
trajton njé ¢éshtje specifike dhe i jep z& kauzés pér
barazi gjinore a kundér dhunés ndaj grave. Mes tyre edhe
projekti artistik feminist “Motrat Tona” — qé pérbéhet nga
pesé videoinstalcione dhe dy instalacione reflektuese -
inspiruar nga vepra “Motra Tone” e artistit shqgiptar Kol
Idromeno. Aty Ms. Indefinite imiton dukjen e personazhit
té kryeveprés shqiptare. Por portreti i veté artistes,
shfaget me fytyré té gjakosur, e te njéra ngadalé béhet
skelet duke shprehur késhtu fatin e vajzave dhe té grave
né Kosove.

“Deri mé sot géndron si njé ndér veprat gé e
komunikon realitetin aktual, ku arti, historia, politika dhe
dhimbja kolektive e grave bashkéjetojné mes sé kaluarés
dhe sé tashmes, duke u béré njé. Prandaj, kjo vepér
pérfagéson artin tim jo vetém né pérmbajtje, por edhe né
formé dhe qasje, si njé shprehje e ploté e identitetit tim
artistik dhe aktivist”, thoté ajo pér kété vepér.

Megjithaté rrugétimi i saj artistik tejkalon shprehjen
individuale pasi ajo si pérgjigje ndaj mungesés sé
platformave pér art feminist né Kosové, ka themeluar
né vitin 2024, Institutin Indefinite, njé hapésiré

place,” she emphasizes. Ms. Indefinite is known for using her body
as a means of artistic expression. Her artworks are centered on
the body itself. She states that the use of the body in performance
is not merely an artistic choise, but a political act.

“When | speak of violence or injustice through my own body,
I do not imagine it. | criticize it, combat it, and refuse it, and at
the same time, | become a subject of protest. For me, the body
constitutes an archive of hidden indignation and collective
memories of wounds that produce a nearly-frightening power in
the face of the patriarchal system,” she says.

This is best exemplified by her works like ‘Vitruvian Women’,
‘Kryqézaté e kryqézuar’, ‘Gérshet’im’, and ‘oZI’. Each piece dwells
on a particular issue and raises its voice for gender euqality or
against the violence toward women. Among them is her feminist
art project ‘Motrat Tona’, which consists of five video installations
and two reflective ones. Her inspiration was drawn from Kolé
Idromeno’s masterpiece ‘Motra Tone.” Ms. Indefinite imitates the
appearance of the central figure from that painting. Her own
portrait appears with a bloody face, while in another one, she
becomes a skeleton, thus showcasing the fate of girls and women
in Kosova.

“So far, it stands as one of the artworks that conveys
current reality, where art, history, politics, and the collective
pain of women coexist between past and present, becoming
one. Therefore, this work represents my art not only in terms of
content, but also in form and approach. It is a full expression of
my identity as both artist and activist,” she says in reflection.

Yet her artistic journey goes beyond personal expression.

In 2024, driven by the absence of a platform for feminist art in
Kosova, she founded the Indefinite Institute, a multidisiplinary
hub for women, girls, and young artists to develop their creativity
and begin their activism.

“In spite of my own creative activity, the lack of advocacy
through feminist art, and the lack of support for young feminist
artists in Kosova, was very noticeable. That's why | founded the
Indefinite Institute,” she adds.

When Art Becomes a Call for Justice

Each performance by Ms. Indefinite is more than an artistic
piece as it emanates an urgent call to action. ‘GERSHETE’ (2024) is
an exhibition that uses the symbolism of braids to display feminist
resistance and the power of collective struggle across centuries.
‘A Bite That Won't Go Down’ (2024) is a performance that reflects
the daily confrontation with violence.

‘SHOTE — G-ERSHETE’ (2024) embodies the historical figure
of Shote Galica as a symbol of resistance and struggle against
oppression. ‘I counted 16 braids’ (2024) highlights the need for
unity among feminist voices across all cities of Kosovo. ‘Property—
Ownership’ (2024) addresses women’s property rights in Kosova
and the inequality.

‘1/6’ (2022) is a protest performance that mention the names
of victims and their murderers, demanding justice for the women
who were killed. ‘Our blood, your tax’ (2022) is a protest against
period poverty and the taxation of women'’s hygiene products.



multidisiplinare pér graté, vajzat e artistét e rinj gé té zhvillojné
shprehjet e tyre artistike dhe té nisin té shfagin aktivizmin
brenda tyre.

“Pavarésisht krijimtarisé sime individuale, mungesa e
avokimit pérmes artit feminist dhe mbéshtetja pér artistet e
reja feministe né Kosové ishte mjaft e dukshme, andaj dhe kam
themeluar Indefinite Institute”, tregon tutje ajo.

Kur arti béhet thirrje pér drejtési

Gdo performancé e Ms. Indefinite éshté mé shumé se
njé vepér artistike, vjen si njé thirrje urgjente pér veprim.
“GERSHETE” (2024) éshté njé ekspozité qé pérdor simbolikén
e gérshetit pér té paragitur rezistencén feministe dhe fuqiné
kolektive ndér shekuj. “Njé kafshaté gé nuk gélltitet” (2024)
éshté njé performancé qé paraget pérballjen e pérditshme
me dhunén. “SHOTE — G-ERSHETE” (2024) mishéron figurén
historike té Shote Galicés si simbol i géndresés dhe i luftés
kundér shtypjes. “16 gérsheta i numérova” (2024) nénvizon
nevojén pér unitet té zérave feministé né té gjitha gytetet e
Kosovés. “Prona-Pronésia” (2024) trajton té drejtat pronésore té
grave né Kosové dhe pabarazing.

“1/6"(2022) éshté performancé proteste qé i pérmend emrat e
viktimave dhe vrasésve té tyre, duke kérkuar drejtési pér graté
e vrara. “Gjaku yné, taksa juaj” (2022) éshté njé protesté kundér
varférisé menstruale dhe tatimit ndaj produkteve higjienike pér
graté. “Tréndafili yt ende vret” (2020) pérdor simbolin e tréndafilit
pér té paragitur dashuriné e shogéruar me dhimbje e gjak.
“Cohu” (2019) éshté njé seri gé pérfagéson géndrimin feminist
pérballé shtypjes. “Pérdhunuesit né burg” éshté protesté kundér
dhunés seksuale dhe institucioneve gé e mbulojné até. Pastaj,
“Trupi im, zgjedhja ime, shteti im, zéri im” (2019) éshté njé thirrje
feministe né marshime pagésore pér té drejtat e grave.

“Procesi artistik éshté i ndérlikuar”, pohon ajo. “Jo vetém
konceptualisht. Teknikisht rrjedh nga mllefi, revolta, protesta
dhe mbi té gjitha nga nevoja dhe detyra pér reagim dhe
kundérshtim artistik feminist - rrjedhimisht e tejkalon inspirimin
dhe frymézimin krijues”, vazhdon tutje.

Né thelb té krijimtarisé sé saj éshté bindja gé arti ka rol
transformues né shoqéri.

“Roli i artit né shogéri ka gené gjithmoné té sfidojé, dhe
té thyejé kufijté, gofshin ata estetiké, etik&, apo shogéroré”,
thoté ajo. “Céshtja kryesore nuk éshté nése roli i artit duhet
té njohé kufij, por nése kéta kufij kontribuojné apo pengojné
transformimin shoqgéror dhe fugizimin e zérave té heshtur”,
vazhdon tutje ajo.

Ms. Indefinite nuk ofron zgjidhje. Ajo té pérball me realitetin,
dhe né kété pérballje, na kujton se ndonjéheré rezistenca mé e
forté nis nga refuzimi pér té pranuar njé pérkufizim.

“Your rose still kills’ (2020) uses the rose as a symbol
to depict love accompanied by pain and blood. ‘Raise’
(2019) is a series that represents the feminist stance
in the face of oppression. ‘Rapists to prison’ is a
protest against sexual violence and the institutions

that condone it. Then, ‘My body, my choice, my state,
my voice’ (2019) is a feminist call expressed through
peaceful marches for women'’s rights.

“The artistic process is complex,” she states. “Not
only conceptually. Technically, it springs from anger,
revolt, protest, and above all, from the necessity and
duty to react and to resist through feminist artistic
expression. Hence, it goes beyond mere inspiration or
creative motivation,” she continues.

At the core of her artistic practice lies the belief that
art holds a transformative role in society.

“The role of art has always been to challenge and to {{,’
break boundaries, whether aesthetic, ethical, or social,” 8
she says. “The key question is not whether art should §
recognize boundaries, but whether those boundaries g
contribute to or hinder social transformation and the o
empowerment of silenced voices,” she adds. X

Ms. Indefinite does not provide solutions. She 77

confronts you with reality, and in that confrontation,
reminds us that sometimes the strongest form of
resistance begins with the refusal to accept a definition.
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Zerat e “Zanave”

Njé lidhje moderne me

trashégiminé muzikore

ALBERINA HAXHIJAJ

Jané mikesha qé
shumeé vjet. Muzikén
e kané fijen me

té fugishme té
lidhjes sé tyre. Me
ansamblin gé i
bashkon sjellin né
jeté kéngé té vjetra
shqiptare. Rikthejné
melodi qé thuajse
kané humbur, duke
i transformuar e
ringjallur. Zanat

e respektojné

té shkuarén,

e s’idruhen
eksperimentimit.

Kéngét qé presin té kéndohen

réfimi pér “Zanat” zé fill shumé

vite para daljes sé tyre té paré né

skené. Anétaret e grupit njihen
q€ nga shkolla e mesme dhe takohen
pothuajse ¢do dit&, duke ndaré ide, kéngé
dhe té geshura. Ajo gé i lidh nuk éshté
vetém muzika, por edhe miqgésia e vjetér,
kujtimet e pérbashkéta dhe dashuria pér
kéngét me té cilat jané rritur. Natyrshém
u kishte ardhur ¢do heré té kéndonin
sé bashku. Por e vecanté ishte dita, kur
né vitin 2017, vendosén ta themelojné
ansamblin: né njé dhomé té mbushur
me zéra, instrumente dhe éndrra té
pérbashkéta, duke kénduar kéngé té
vjetra shqipe.

Té gjitha anétaret jané pjesé e
Filarmonisé sé Kosovés - njé hapésiré
ku ndérthuren pérkushtimi artistik dhe
madhéshtia. Mirépo te “Zanat”, ato gjetén
dicka mé afér zemrés sé tyre. Dicka mé
personale dhe mé afér motérzimit. Thoné
se ishte momenti kur muzika nuk ishte
vetém tingull, por gjuha qé i bashkoi. Ky
bashkim — i qeté, i natyrshém, por edhe i
shenjté pér to — do té ishte themeli i asaj
qé erdhi mé pas.

Sopranot Adelina Thaci (e cila ka njé
vit qé e ka léné grupin) e Elida Kryeziu,
bashké me mexosopranot Arstina Kadiu
e Diellza Sylejmani dhe alton Albana
Piperku, jané mé shumé se performuese.
Ato jané ruajtése té kujtimeve, kuratore
té melodive qé kané humbur né botén
muzikore. Boté kjo qé ndryshon
vazhdimit me shpejtési. Né intervistén

pér PrishtinArt ato vendosén gé té

The VVoices
of ‘Zanat’

A Modern Bond with

Musical Heritage

They have been friends for
years. Music is the strongest
thread that connects them.
Through the ensemble that
unites them, they bring old
Albanian songs back to
life. They revive melodies
that were nearly lost by
transforming and renewing
them. ‘Zanat’ respects

the past but does not fear
experimentation.

Songs Waiting to Be Sung

he story of ‘Zanat’ began long

before their first appearance

on stage. The group’s members
have known each other since high
school and still meet almost daily to
share ideas, songs, and laughter. What
binds them is not only music but also
old friendship, shared memories, and
a love for the songs they grew up
with. Singing together always came
naturally. But the day they decided
to found the ensemble was special:
in 2017, in a room filled with voices,
instruments, and shared dreams, they
started singing old Albanian songs.

All the members are part of the
Kosova Philharmonic, a place where
artistic dedication and grandeur meet.
Yet with ‘Zanat’ they found something
closer to their hearts, something more
personal and sisterly. They say it was
a moment when music was not just

sound but a language that united



pérgjigjeshin sé bashku, me njé zé.

“Na bashkoi pasioni i pérbashkét
pér muzikén e vendit tonég, pér
tingujt gé na rriten dhe historité
gé ende jehonin brenda nesh. Por
mé shumé se kagq, ishte njé thirrje e
brendshme pér ta ruajtur dhe pér ta
rishkruar historiné toné pérmes zérit
té gruas”.

Edhe emrin e kané pérzgjedhur
me dashuri dhe kujdes. Né mitologji,
Zanat jané krijesa legjendare, e pér
vajzat e grupit ato pérfagésojné
fuginé e buté dhe té lashté té gruas
shqiptare. Si figura mitologjike qé
mishérojné mencuring, bukuriné dhe
shpirtin e liré, emértimi i grupit sipas
tyre ishte edhe njé nderim, por edhe
njé deklaraté. Ndérsa zérat e tyre sé
bashku jané fugia e grupit, njélloj
si zanat gé jané mé té fugishme kur
jané bashké. Por éshté e véshtiré t'i
definosh brenda njé zhanri.

Nuk jané as folklorike, as klasike.
Njé gérshetim i melodive té vjetra

me vite, duke i aranzhuar e sjell né

ményré moderne.

“Eshté si té dégjosh jehonén
e njé kénge té harruar né mal, por
gé papritur shndérrohet né melodi
té sotme. Njé pérzierje e shpirtit
té vjetér me frymémarrjen e kohés
moderne”, éshté pérgjigjja poetike
e tyre.

| qarté éshté fakti se
rrénjét i kané né tradité, gjersa
bashkékohorja lulézon te degét. Njé
tandem i pérkryer. Ato lehtésisht
kapércejné nga njé zhanér né njé
tjetér.

“E respektojmé té kaluarén, por
s’i kemi friké eksperimentet”, thoné
ato.

Repertori i tyre éshté i mbushur
me kéngé gé jané mé shume si
kujtime: ninulla té kénduara nga
nénat, kéngé dasmash, kéngé
lamtumirése, festuese, por edhe té
tilla gé té kujtojné humbjen. Disa
prej tyre jané pasuar nga mentorét si

them. This calm and natural but sacred
bond became the foundation of what
came next.

Sopranos Adelina Thagi, who left
the group a year ago, and Elida
Kryeziu, together with mezzo-sopranos
Arstina Kadiu and Diellza Sylejmani,
and alto Albana Piperku, are more
than performers. They are keepers of
memories, curators of melodies lost in
the fast-changing music world.

In their interview for PrishtinArt
they speak with one voice:

“What united us was a shared
passion for the music of our country,
the sounds that raised us, and stories
that still echo inside us. More than
that, it was an inner call to preserve
and rewrite our history through the
voice of women.”

Even their name was chosen with
love and care. In mythology, ‘Zanat’
are legendary creatures, and for the
girls in the group they represent
the gentle and ancient strength of
Albanian women. Like the mythological
figures that embody wisdom, beauty,
and a free spirit, the group’s name was
both an honor and a statement. Their
voices combined are the strength of
the group, just like the ‘Zanat’ who are
stronger together.

Yet it is di Ccult to define them
within a single genre. They are neither
folkloric nor classical. Their sound is a
blend of old melodies spanning years,
arranged and presented in a modern
way.

“It is like hearing the echo of a
forgotten song in the mountains that
suddenly transforms into a melody
of today. A mix of old soul with the
breath of modern times,” they say
poetically.

Their roots clearly lie in tradition
while the contemporary element
blooms on its branches. It is a perfect
tandem. They easily move from one
genre to another.
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Musa Piperku, babai i Albanés, njohés i miré i muzikés
shqiptare e gé vazhdon té jeté udhérréfyes pér vajzat.
Té& tjerat jané zbuluar gjaté jetés sé tyre, studimeve,
népér incizime té vjetra qé i kané gjetur a pérmes
miqve g€ ua kané prezantuar ato. “Frymézimi vjen nga
kéngét qé nuk kéndohen mé. Zgjedhim ato kénggé qé
ndihen si té jené duke pritur té ringjallen”. Drejtohen
nga ndjesia qé e kané nga brenda, e jo nga rregulli qé

mund té imponohet nga jashté.

Kur tradita kéndon

(Cdo performancé éshté njé ritual né vete, njé
paraqitje emocionale, e menduar me kujdes dhe né
detaje. N& repertorin e tyre mund té gjeni kéngg, si:
“Mirémrama” té€ Lorenc Antonit, kéngén popullore

“Kurré mé s'do marrésh udhét e kurbeteve”,

“We respect the past but are not

afraid to experiment,” they say.

A Repertoire Full of

Memories

Their repertoire is filled with
songs that are more like memories:
lullabies sung by mothers, wedding
songs, farewells, festive songs,
and also songs that recall loss.
Some have been passed down by
mentors such as Musa Piperku,
Albania’s father and a connoisseur
of Albanian music, who continues
to guide the girls. Others they
have discovered during their lives,
through studies, old recordings
they found, or friends who
introduced them to these songs.

“Inspiration comes from songs no
longer sung,” they emphasize. “We
choose songs that feel like they
have been waiting to be revived.”
They are guided by an inner

feeling rather than any imposed

rules.

When Tradition Sings

Every performance is a ritual in
itself, an emotional presentation
carefully thought out in detail.
Their repertoire includes songs
such as "Mirémrama” by Lorenc
Antoni, the folk song “Kurré mé
s'do marrésh udhét e kurbeteve,” “Tréndeliné” by Thomas
Simaku, “Kaj moj ¢iko"” and “Po vijn’ krushqit” by Kushtrim
Gashi, and “Sa bukur” by Memli Kelmendi.

“Each song has its own story, emotions, and energy that
connect us to it, carrying different feelings every time we
perform. All of these are part of our identity,” they say.

This emotional connection distinguishes their music.
Their stage appearances are more than concerts; they are a
musical journey that carries the audience along. Since their
first appearance in 2017 at the DAM festival, they captured
the public’s attention.

One performance stands out as especially memorable:

a summer night in Prishtina. They will never forget it. It
was their first show in the city’s main square. As they sang

“Kéngé moj,” not a single person in the audience remained



“Tréndeliné” té Thomas Simakut, “Kaj moj ¢iko” dhe “Po vijn’ krushqit”
té Kushtrim Gashit dhe “Sa bukur” té Memeli Kelmendit.

“Cdo kéngé ka historiné e vet, emocionet dhe energjiné gé na
lidh me té, duke na pércjellé ndjenja té ndryshme ¢do heré gé e
interpretojmé. Té gjitha jané pjesé e identitetit toné”, thoné ato.

Eshté pikérisht kjo lidhje emocionale gé e dallon muzikén e tyre.
Paragitjet e tyre skenike nuk jané veg koncerte, por njé rrugétim
muzikor gé té rrémben me vete. Q& me paragitjen e paré né vitin 2017,
né festivalin “DAM”, térhogén vémendjen e publikut.

Mirépo e veganté si perfomancé éshté interpretimi gjaté njé nate
vere né Prishtiné. Nuk do e harrojné asnjéheré. Ishte paragitja e tyre e
paré né sheshin kryesor té gytetit. Gjersa kéndonin “Kéngé moj”, nuk
mbeti njeri nga publiku gé nuk iu bashkua interpretimit té tyre.

“Menduam se kénga ishte harruar nga brezat e rinj”, thoné ato. Por
u binden pér té kundértén.

Zérat e tyre u shuméfishuan nga dhjetéra té tjeré, si déshmi gé
kéto kéngé akoma i kané pér zemér té gjithé.

‘ ‘ “Prishtina, me gjithé bukuriné dhe pasuriné

e saj kulturore, éshté gjithmoné burimi yné i
frymézimit dhe vendi ku ndiejmé lidhjen mé té
thellé me muzikén dhe historiné toné’, thek-
sojné anétaret gé me zérat e tyre kané tundur
skena népér vende té ndryshme té botés e
té shumta i kané pasur edhe paraqitjet me
“Zanat’.

Sigurisht, rrugétimi nuk ka gené i lehté. Eshté sfidé né vete té
ringjallésh traditén né njé kohé kur industria muzikore dominohet nga
pop-i komercial dhe fama e shpejté.

“Té bésh dicka ndryshe nuk éshté gjithmoné e lehté”, potencojné
ato. Por géllimi i tyre i mban me kémbé né toké. “Cdo pengesé e kemi
shikuar si njé prové pér té géndruar besnike ndaj vetes”.

Pér to éshté njé ndjenjé e vecanté kur kané mundési gé té
kontribuojné né kulturén e vendit, por jané té vetédijshme gqé
kérkohet guxim pér té risjellé njé frymé té re. “Ekziston njé dashuri té
madhe pér artin, por gjithashtu ka nevojé pér mé shumé hapésiré pér
ta shprehur krijimtariné gé sfidon normat”, potencojné ato.

“Zanat” mendojné se po ndértojné njé uré mes sé kaluarés dhe sé
ardhmes. “Duke e sjellé té vjetrén né njé drité té re dhe duke e béré
pjesé té frymés sé re muzikore”.

Ato jané né kérkim té ményrave té reja pér té pércjellé tinguj qé
nuk duhen harruar, e qé meritojné té dégjohen edhe nga brezat qé
vijné. Aktualisht, jané duke pérgatitur njé koncert té vecanté. Me
tinguj gé kapércejné kohén dhe me pérkushtim gé buron nga dashuria
pér traditén, ato vazhdojné té rikthejné né skené njé trashégimi qé
rrezikon té harrohet. Muzika e tyre nuk éshté vetém interpretim. Ajo
éshté njé déshmi se edhe e vjetra mund té tingéllojé ndryshe, kur i
jepet mundésia té frymojé nén ritmin e sotém.

silent; everyone joined in the singing.

“We thought the song was forgotten by
younger generations,” they say. But they were
proven wrong.

Their voices were multiplied by dozens of
others, a sign that these songs still live in
everyone’s heart.

‘ ‘ “Prishtina, with all its beau-

ty and cultural wealth, is
always our source of inspi-
ration and the place where
we feel the deepest con-
nection to our music and
history,” the members say.
They have touched stages
around the world and have
had many appearances as
Zanat’

The journey has not been easy. Itis a
challenge to revive tradition at a time when the
music industry is dominated by commercial pop
and quick fame.

“Doing something different is not always
easy,” they point out. Their goal keeps them
grounded. “We have seen every obstacle as a
test of our loyalty to ourselves.”

For them, it is a special feeling to contribute
to their country’s culture. They are aware that
bringing a fresh spirit back takes courage.

“There is a great love for art but also a need
for more space to express creativity that
challenges the norms,” they emphasize.

‘Zanat’ believe they are building a bridge
between past and future: bringing the old
into a new light and making it part of the new
musical spirit.

They are searching for new ways to carry
sounds that must not be forgotten and deserve
to be heard by coming generations. Currently,
they are preparing a special concert.

With sounds that transcend time and a
devotion born from love for tradition, they
continue to bring to the stage a heritage that
risks being forgotten. Their music is not just
performance; it is proof that even the old can
sound new when allowed to breathe in today’s
rhythm.
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SHPETIM SELMANI:

Prishtina mé dha
guximin dhe liriné
e éndrrave

Prishtina Gave Me the Freedom
and Courage to Dream

GILI HOXHAJ

[ N J
shté njé nga ato personazhe té

veganta qé kur e sheh kalimthi

rrugéve té kryeqytetit, nuk té
duhet shumé pér ta kuptuar se éshté
artist. Shpétim Selmanin e takon shpesh
né kafeneté e Prishtinés me njé libér né
doré. Kamerierét e respektojné. Selmanit
i pélgen té lexojé né mes té gjallérisé
njerézore qé dokumenton jetesén. Mes
cakérrimés sé gotave dhe tingéllimés sé
monedhave metalike shpesh edhe ka
shkruar. Shkruan poezi, prozé, dramé
dhe publicistiké dhe, po ashtu, luan né
teatér. Né poezi jep shumé nga vetja,
shkruan pér té kuptuar veten dhe pér t'u
kuptuar nga té tjerét. Né kété intervisté
tregon se nevoja pér té shkruar ishte
e pashmangshme; pér raportin e tij me
letérsiné dhe me lexuesit e huaj & i
shprehin atij mirénjohjen pér artin qé u
ka dhéné. Ai do gé t'u takojé té gjithé.
Selmani ka botuar disa libra, ndér ta
edhe librin “Libérthi i dashuris&”, i cili
éshté vlerésuar me Cmimin e BE-sé
pér Letérsiné né vitin 2020 dhe éshté
pérkthyer né disa gjuhé. Eshté nga ata q&
e pérjeton letérsiné si akt té singeritetit
absolut. Si njé mjet pér ta mbrojtur té
vértetén.

Veten si fémijé e pérshkruani mé té térhequr

FOTO HAZIR REKA

e's one of those distinctive

figures who, when you

catch a glimpse of him
passing by through the streets of
the capital, it does not take long to
realize he is an artist. You will often
see Shpétim Selmani in the cafés
of Prishtina, carrying a book in his
hands. The waiters greet him with
respect. Selmani enjoys reading
amid the bustle of everyday life
that chronicles the way of life. Even
among the clinking of glasses and

the jangling of coins, he often writes.

Selmani writes poetry, prose, drama,

Prishtina mé ka
dhéné e i kam dhéné
shumeé dashuri

Prishtina Gave Me
Love and | Gave It
Back

and essays, and he also performs

on theater stages. Poetry is where

he gives most of himself; he writes
to understand himself and to

be understood by others. In this
interview, he reflects on how the
urge to write was inevitable, for his
relation to literature, and to foreign
readers who now write to him in
appreciation for the art he's shared.
He wishes he could meet them all.
Selmani has published several books,
among them The Booklet of Love,
which was awarded the EU Prize for
Literature in 2020 and has since been
translated into several languages.

He experiences literature as an act
of absolute sincerity. A means of
defending truth.

You describe yourself as a slightly
introverted child and as someone
drawn to learning. Not unlike many
who find solace in books and writing.
That world was enough for you. What
was your childhood like, and how did
the need to write first arise? | suppose
for true artists, it comes more as a
necessity than a choice...
[ was the first child in my family.
[ loved my grandmother deeply. My
father's sadness always troubled me.
[ used to quarrel with my second
sister. I loved books immensely. I
loved my aunts too. I couldn't fall
asleep unless I saw my mother’s
eyes closed. I learned a lot, even
those lessons that hadn't yet been
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dhe té dhéné pas mésimit. Pak a shumé
si shumé prej atyre qé prehjen e gjejné

te shkrimi dhe librat. Kjo boté edhe u
mjafton.

Cila ishte fémijéria juaj dhe si lindi nevoja
pér té shkruar? Tek artistét e vérteté
besoj vien mé shumé si njé nevojé se si

déshiré...

Kam gené fémija i paré. E kam
dashur shumé gjyshen. Mé ka
shqetésuar mérzia né fytyrén e babait.
Jam pérleshur me motrén e dyté. I kam
dashur librat shumé. Kam dashur hallat.
Nuk kam fjetur nése néna ime i kishte
syté e mbyllur. Kam mésuar shumé.
Edhe mésime qé nuk shpjegoheshin
ende. Jam laré né lumé. Kam qené
peshkatar i dobét. Kam gené i dobét
né lojéra. Jam rritur né njé mes idilik,
natyrisht né kuadér té njé atmosfere
té zymté sociale, ekonomike, politike
e shpirtérore. Por njé gjé. Fémijéria
né natyrén e saj ka diamante. Po, se
harrova. E di se nevoja pér té shkruar
ishte e pashmangshme, por nuk i di
burimet e nisjes sé saj.

Prishtina éshté qyteti juaj i studimeve,

i jetés qé béni sot, familjes dhe shumé

migqve. Cili ishte interaksioni i paré me

Prishtinén? Cfaré ju dha Prishtina si qytet

nga ditét e para deri tash?

NEé ditét e para mé ka dhéné shumé
dashuri. Ngase nuk njiheshim edhe
aq. Kisha lindur né Prishtiné dhe nga
aty mé kishin transferuar né spitalin
gjinekologjik t& Shkupit ngase me
gjasé ishte njé lindje e komplikuar.
Sot e kam té paqarté raportin me

Prishtinén. Ose mé duhet ta ridefinoj.
Vetveten dhe veté Prishtinén e brenda
saj fashizmin e sofistikuar kulturor.
Por qé mé ka dhéné dhe i kam dhéné
shumé, sidomos i kam dhéné shumé,
nuk ka asnjé diskutim. Mé ka dhéné
dashuri. Muziké. Njohje me njeréz té
mrekullueshém dhe letérsi natyrisht.

[ kam dhéné periudhén mé té miré

té jet8s sime. Liriné dhe guximin e
éndrrave pér té shpresuar pér njé
ndérrim radikal té botés, gjithnjé duke
pretenduar pagen dhe njé harmoni té
paané.

Ju takoj shpesh kalimthi rrugéve dhe
kafeneve mé urbane té kryeqytetit. Cilat
Jjané vendet ku ju krijoni mé shumé né
Prishtiné? A éshté kryeqyteti vendi prej
nga keni krijuar mé shumé apo primatin
e mban njé qytet tjetér?
Kam lexuar shumeé letérsi te Kafja
e Voggél, po ashtu kam njé cikél
vjershash shkruar aty. Derisa jashté
binte shi. Dhe as nuk kisha ku té
shkoja e as nuk kisha ¢faré té béja.
Kam lexuar, po ashtu, shumé vjet né
Strip Depot, né Tingle Tangle e né Dit’
e Nat. Mé pélgen t€ lexoj derisa dégjoj
cakérrimén e gotave dhe tinggéllimén
e monedhave metalike. Mé pélgen té
lexoj né mes té gjallérisé njerézore qé
dokumenton jetesén. Tani fatkeqgésisht,
por gjithnjé nén rrjedhén e gjérave
gé nuk ndalen, Prishtina ka ndérruar
edhe energji, edhe frymé. Gjithnjé sipas
mendimit tim. Dhe nuk dua ta gjykoj
kété rrjedhshmeéri. Natyrisht brenda
krijimeve té mia Prishtina dhe fshati ku
jam rritur jané pika qé mé

taught. I bathed in the river. [ was a poor
fisherman. I wasn't good at games either.
I grew up in an idyllic setting though
wrapped in a bleak social, economic,
political, and spiritual atmosphere. But
one thing: childhood, by its very nature,
holds diamonds. Ah, I almost forgot. I
know the need to write was inevitable. I
just don't know where it began.

Prishtina is the city of your student years,

where you live today, where your family is,

and where many of your friends are. What
was your first encounter with Prishtina?

What has the city given you from those

early days until now?

In the beginning, it gave me so much
love. It is perhaps because we didn't
know each other all that well. I was
born in Prishtina, and from there I
was transferred to the gynecological
hospital in Shkup, as it must have been
a complicated birth. Even today, my
relationship with Prishtina feels unclear.
Or maybe it needs to be redefined, both
myself and the city, along with the
subtle forms of cultural fascism that
are embedded within it. But there is no
arguing that Prishtina gave me a great
deal, and I gave just as much. It gave me
love. Music. Encounters with wonderful
people, and, of course, literature. I gave
it the best years of my life. The freedom
and courage to dream, to yearn for a
radical transformation of the world,
always in the pursuit of peace and a
boundless harmony.

| often spot you briefly along the busiest

streets and cafés of Prishtina. Which places

in the city do you find yourself creating

in the most? Is Prishtina where you have

done most of your writing, or does another

city hold that distinction?

I've read a lot of literature at Kafja
e Vogél, and I even wrote a cycle of
poems there. Outside, it was raining. I
had nowhere else to go and nothing else
to do. For many years, I also spent time
reading at Strip Depot, Tingle Tangle,
and Dit’ e Nat. I like reading
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kané formésuar dhe mé kané dhéné
ndjeshméring, edukatén dhe rreptésiné
e piképamjeve né kuadér té njé bote
gé natyrisht éshté shtépia jongé, e té
gjithéve.

Shkruani prozé dhe poezi, si e ndani njérén
prej tjetrés. Cfaré mundésie shprehjeje ju
jep njérae nuk iu jep tjetra?

Kohéve té fundit mé vjen pak turp qé
ende shkruaj poezi. Kur rilexoj disa gjéra
qé i kam shkruar shumé vite mé paré
e pyes veten ¢faré dreqin kam pasur?
Eshté njé proces gati i mistershém,

i pakuptueshém dhe i pandalshém
qé ndodh brenda trurit té njé genie
njerézore.

Kurré nuk e kam shkruar poezinég,
sepse kam dashur té arrij dicka mé té.
Kurré nuk e kam aspiruar letérsiné
Pér njé gjé té caktuar. Ka gené brenda
meje. Eshté aty. Dhe ndonjéheré nuk
meé intereson fare prezenca e saj.
Ndonjéheré kérkoj ta di kuptimin e
késaj pranie. Viteve té fundit mé shumé
PErmes prozeés.

Keni théné qé shkruani kur nuk keni shteg

tjetér. Shkrimtarét e vérteté shkruajné pa

sforcim. Si &shté procesi juaj i shkrimit? A

jua garanton qetésia njé proces mé té miré

té shkrimit apo keni shkruar ngado?

Kam gené pjesé e programeve té
ndryshme letrare népér Evropé. Dhe
mé lejoni té ndaj dicka me ju. Né
njé késhtjellé pérrallore té njé fshati
zviceran Lavigny, ish-proné e njérit
nga botuesit mé té médhenj gjermané,
géndrova njé muaj. Shkrova sall dy
poezi. Njéra prej tyre tejet e dobét.
Qetésia né vetvete ishte letérsi. Letérsia
jashté saj ishte kércénuese. Ka kritiké
qé e shohin letérsiné time si letérsi té
programeve letrare. Fare nuk mé vjen
keq. Né Prishtiné nuk ia dal té béj asgjé.
Mbijetesén e kam armik. Nuk e di se
si éshteé té jetosh nga letérsia, nga té
zgjuarit né orén shtaté té méngjesit,
prané njé filxhani t& madh kafeje dhe
nén cicérimén e zogjve, prané njé
kroasanti té mrekullueshém, té nisésh e
té shkruash sikurse shumé shkrimtaré

while hearing the clinking of
glasses and the jingle of metal coins.
| enjoy reading amid the lively hum
of everyday life that chronicles the
rhythm of living. Unfortunately,
now Prishtina, driven by the course
of things that are incessant, has
changed both its energy and spirit.
At least, that’s how | see it. | don’t
want to judge this ongoing change.
Of course, in my works, both Prishtina
and the village where | grew up are
the places that shaped me, giving me
sensitivity, upbringing, and firmness
of perspective within a world that is,
naturally, our home, all of us.

You write both prose and poetry. How do
you distinguish between the two? What
does one allow you to express that the
other does not?

Lately, I've been feeling a bit
embarrassed that | still write poetry.
When | reread some things | wrote
many years ago, | ask myself, what on
earth was | thinking? It's an almost
mysterious, incomprehensible, and
unstoppable process that happens
inside the mind of a human being.
I've never written poetry because |
wanted to achieve something greater.
I never pursued literature with any
particular goal in mind. It was just
inside me. And sometimes, | don’t
care about its presence at all. Other
times, | try to figure out the meaning
of this presence. In recent years, I've
explored this more through prose.

You said you write when you have

no other way out. True writers write

naturally, without forcing themselves.

What is your writing process like? Does

a quiet environment help you write

better, or have you written anywhere

and everywhere?

| have participated in several
literary programs across Europe. Let
me share something with you. | stayed
for a whole month in a fairy-tale castle

in a picturesque Swiss village called
Lavigny, which once belonged to one
of the biggest German publishers.
During that time, | wrote only two
poems, and one of them turned

out quite poor. The quiet itself was
literature. Literature outside of it felt
menacing. Some critics view my work
as literature of literary programs. |
don't mind at all. In Prishtina, | can
hardly get anything done. Survival is
my enemy. | don’t really know what it
means to make a living from literature,
to wake up at seven in the morning
beside a big cup of coffee, with birds
singing nearby and a wonderful
croissant on the table — then start
writing, as many writers who enjoy
this privilege do. Of course, many
others don’t have such a seemingly
carefree life.

The writing process reveals the secrets
of oneself. It helps you understand them
better. Sometimes, you even laugh at
yourself when you read something you
wrote a long time ago. Do you write
more to understand yourself or to be

understood by others?

Both.
Your book ‘Booklet of Love’ earned you
the European Union Prize for Literature
and has been published in several
languages. What has been the journey
of your books beyond Kosovo, and how
have foreign readers received them?
The ‘Booklet of Love’ has been
translated and published in German,
French, Bulgarian, and Macedonian.
The ensuing book, ‘The Ant’s Ballad’,
has been translated and published
in Italian. So far, I've received the
most feedback and appreciation
from Italian readers, which makes me
happy. | would love to meet them all.
Some of them even think that I'm as
famous as Salman Rushdie. They say,
“If you pass through Rome, stop by
for a beer.” Meanwhile, | find myself



qeé e gézojné kété privilegj. Natyrisht
edhe shumé té tjeré nuk e kané kété
jeté kaq té bukur né dukje.

Procesi i shkrimit t'i nxjerr edhe té fshehtat
e vetes. | kupton mé miré ato. Ndonjéheré
edhe té qeshet me veten kur i lexon pas
shumé kohésh.

A shkruani mé shumé pér t& kuptuar veten
apo pér t'u kuptuar nga té tjerét?

Té dyja palét.

Me “Libérthin e dashurisé” u shpérblyet si

fitues i Cmimit Evropian pér Letérsi, i cili

éshté botuar dhe né disa gjuhé.

Cilat kané qené rrugétimet e librave tuaj

pértej Kosovés dhe si lexohen nga lexuesit

e huaj?

“Libérthi i dashurisé” éshté pérkthyer
e botuar né gjermanisht, fréngjisht,
bullgarisht dhe magedonisht. Libri tjetér
pasues “Balada e Buburrecit” éshté
pérkthyer e botuar né italisht. Deri tash
mé sé shumti reagime dhe mirénjohje
kam pasur nga lexuesit italiané. Mé
béhet gejfi. Dua t'i takoj té gjithé. Disa
nga ta mendojné se jam i famshém po
aq sa le té themi Salman Rushdie. Mé
thoné: “po té kalosh kéndej nga Roma,
ndalu pér njé birré”.

Ndérkohé uné gjendem mes njé kaosi
makinash né pérpjekje pér té gjetur njé
parking. Apo né mes habish pér ¢gmimet
e fryra té faturave.

Ndonjéheré té krijuarit konsiderohet edhe
si luks i kohés dhe besoj ndodh edhe me

Jju. Cila éshté vlera mé e madhe qé duhet

o
.4

Shpetim Selmanl

Libérthi i1 dashurisé

t'i japim letérsisé pér t'i mbajtur krijuesit

eliré?

Mendoj se duhet té jemi té singerté né
raport me té. Kag. Cdo gjé tjetér éshté e
diskutueshme.

E shoh figurén e babait tuaj né shumé
krijime. Babai si njeriu qé ju mundésoi
kontaktin e paré me librat duket qé ka
pasur ndikim té madh te ju. E lexoj mé
shumé si njé relacion me shumé peshé dhe
babai ishte idealist dhe punétor i madh.

NEé poezi e lexoj njé peng qé nuk e keni

pérgafuar né shumé momente sé bashku. A

&shté kjo, apo dicka pértej?

Po Kkjo éshté e vérteté ne jetojmé té
vetédijshém mbi fatet e prera, fatet e
képutura njerézore. E dimé se né ¢do
moment mund té ndodhé digka. Jetojmé
né njé friké té pérhershme pér humbjen
e njéri-tjetrit. Pér hi¢ésiné toné. Dhe nuk
pérgafohemi. Por pérkundrazi e luftojmé
njéri-tjetrin. Eshté absurde. Por késhtu
éshté. Absurditeti éshté dominant.

Shoh ndonjéheré indinjaté né shkrimet

tuaja. Por dhe humor té hollé. Si

funksionojné bashké né shkrim?

Nuk mé pélgejné librat gé kané tone
té ashpra serioziteti. E kam théné edhe
mé herét. Kam lexuar njé libér té John
Fantes, “Full of Life” (Mbushur me jeté).
Eshté libér i hatashém gé i pérgjigjet
mrekullisht pyetjes suaj. Kam gené i
pikélluar dhe kam garé pér shkak se e
kreva librin. Kam garé po ashtu ngase
e kam té pamundur ta lexoj dy heré té
njéjtin libér.

stuck in tra [cchaos, struggling to
find a parking spot or marveling at
the inflated prices on bills.

Sometimes, creativity is seen as a

luxury of time, and | guess you feel

the same way. What do you think is

the most important value we should

ascribe to literature in order to keep

creators free?

I believe we just need to be honest

in our relationship with it. That's all.
Everything else is open to debate.

I notice the figure of your father in
many of your works. As the person who
first introduced you to books, he seems to
have had a profound influence on you. |
read this relationship as a weighty one -
your father was an idealist and a tireless
worker. In your poetry, | sense a certain
regret, as ifyou feel you didn’t embrace
him enough despite the many moments
you shared. Is that accurate, or is there
something deeper?

Yes, that's true, we live fully aware
of shattered, broken fates. We know
that at any moment something
can happen. We live in a constant
fear of losing one another, of our
own insignificance. Yet, we do not
embrace each other. On the contrary,
we fight each other. It's absurd, but
that is how it is. Absurdity prevails.

| sometimes sense indignation in your
writings, but also a subtle, sharp humor.
How do these two coexist and work
together in your writing?

| don’t like books that carry harsh
tones of seriousness. I've said that
before. | once read John Fante’s Full
of Life. It is a remarkable book that
offers a wonderful answer to your
question. | was deeply moved and
even cried when | finished it. | also
cried because | know | can never
read the same book twice.
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Né cep té gytetit
“Open Art” dhe
vizioni I njé artisti

ELVIRA BERISHA

& cep té gytetit, rreth 3

kilometra larg zhurmés sé

gendrés, njé shtépi éshté
shndérruar né galeri. Kjo gendér arti
éshté béré piké referuese pér lagjen
e geté té “Vneshtave”, ku artdashésit
kané gjetur strehé, e ku arti nuk
éshté vetém ekspozim por pérjetim i
pérbashkét. Galeria “Open Art” nuk
éshté hapésiré e zakonshme; éshté
produkt i njé rruge té gjaté, shpesh
té dhimbshme, por té ndértuar
me pérkushtim dhe dashuri té
palékundshme ndaj artit.

Né gendér té kétij rréfimi té singerté
dhe me sfida éshté artisti dhe drejtuesi i
galerisé, Naim Spahiu.

I udhéhequr nga modestia gé e
karakterizon, Spahiu shpalos rrugétimin
si krijues dhe themelues i njé prej
hapésirave mé té vecanta té artit
bashkékohor né vend. | lindur né
Mitrovicé mé 1978, Spahiu diplomoi
pér pikturé né Fakultetin e Arteve té
Universitetit té Prishtinés né klasén

e profesorit Esat Valla dhe mé pas
pérfundoi magjistraturén né té njéjtén
fushé. Q& nga viti 2003 punon né
Galeriné Kombétare té Kosovés, ku ka
shérbyer si koordinator pér ekspozita
e udhéhegés i institucionit. Veprat e
tij gjenden né koleksione private e
shtetérore brenda dhe jashté Kosovés,

pérfshiré Muzeun e Glaisdorfit né Austri.

Krenaria e njé lagjeje

Galeria “Open Art” ka nisur si njé
eksperiment, por shumé shpejt éshté
shndérruar né nevojé té komunitetit
artistik dhe edukativ.

“Kur e hapém pér heré té paré mé
2011, ishim né njé bodrum. E dimé gé
nuk ishte ideale, por kishim njé vizion,
té krijonim njé hapésiré té hapur, té

vérteté, pér artistét”, nis rréfimin Spahiu.

Ishte njé pérpjekje gé kérkonte
pérkushtim té jashtézakonshém, e sfidat
e asaj kohe ishin goxha té médha.

“Né njé rast, pér njé ekspozité té

madhe, ma ndérprené rrymén. E pagova

In a Corner
of the City
“Open Art”
and the Vision
of an Artist

n a corner of the city, about 3 km

away from the hum of the center,

a house has been transformed into
a gallery. This art center has become
a reference point for the tranquil
neighborhood of “Vneshtat” — a place
where art lovers have found a shelter
and where art is not just an exhibition,
but a shared experience. The “Open
Art” Gallery is not a typical space; it
is the product of long journey— often
painful one—built on commitment and
unwavering love for art. At the heart of
this sincere story is Naim Spahiu, artist
and direc-tor of the gallery.

Guided by his distinctive modesty,
Spahiu displays his journey as a
creator and founder of one of the most
distinc-tive contemporary art spaces
in Kosova. Born in Mitrovica in 1978,
Spahiu graduated in painting from the
Faculty of Arts at the University of
Prishtina, in the class of Professor Esat
Valla. He later finished his master’s
studies in the same field. Since 2003, he
has worked at the National Gallery of
Kosova, where he has served as both
exhibition coordinator and director of
the institution. His works are held in
private and public collections in Kosova
and abroad, including the Museum of
Glaisdorf in Austria.

The Pride of a Neighborhood
The “Open Art” Gallery begun as
an experiment, but soon became



nga xhepi, 500 euro, borxhin e dikujt
tjetér. Nuk doja ta anulonim ekspozitén”.

Pérvoja e réndé financiare ¢oi né
mbylljen e galerisé mé 2014, pas vetém
tri vitesh funksionimi. Pér Spahiun
ajo ge periudha mé e véshtiré si artist.
Zhgénjimi ishte i madh, por artisti nuk
dorézohet lehté. Pas fiks njé dekade,
mé 2024, vendosi ta ringjallé galeriné -
kété heré né njé shtépi té re, né lagjen
“Vneshta" né periferi té Prishtinés.

“E mira éshté qé aty pasioni im i
kamotshém éshté pérmbushur. Mu
krijuan mundésité qé sot té jem shumé
i geté dhe rehat me até qgé ofroj pér
artisté me hapésiré komode. Edhe
lagjja po mburret gé ka galeri, gendér
edukative dhe njé piké referuese”,
thoté ai. Njé pjesé e shtépisé sé tij shté
kthyer né qendér ekspozimi, edukimi
dhe bashkébisedimi mes krijuesve. Né
vitin e dyté té funksionimit, “Open Art
Gallery” ka né planprogram 6 ekspozita.
Sé fundmi, galeria u bé nikoqgire e
veprave té artistit té njohur kosovar,
Esat Valla, té pérmbledhura nén
ekspozitén “Arti pamor si rezistencé
(1990-1999)". Jané gjithsej 17 vepra
Qé jané ekspozuar nén kurimin e Zeni
Ballazhit, né té cilat dominon koka e
demit si njé simboliké e fugishme pér
rezistencén e asaj periudhe kohore.

“E ka pérshkruar komplet ngjarjen
e vuajtjeve té shqiptaréve brenda asaj
periudhe. Jané punime g€ s'jané paré né
térési, ndoshta aty-kétu ndonjé, por jo si
ekspozité. Pati shumé jehoné, ekspozita
éshté shumé e miré dhe vlen té shihet”,
thoté Spahiu. Jané edhe 4 ekspozita
té tjera me té cilat do t'i mbajé dyert e
hapura galeria “Open Art".

“Notues i kohés”

Bagazhi artistik i Naim Spahiut peshon
fiks 15 ekspozita personale, nga té cilat
8 ndérkombétare, si dhe prezantim
i veprés sé tij né mbi 100 ekspozita
kolektive né Kosové dhe né vende té

ndryshme té Evropés.

a necessity for the artistic and

educational commu-nity.

“When we opened for the first time
in 2011, it was a cellar. We knew it
wasn't an ideal place to begin with,
yet we had a vision to create an open
space for artists”, Spahiu begin his
story.

It was an effort that required
unusual dedication, and the challenges
at that time were enormous.

“On one occasion, the electricity was
cut. I paid around 500 euros to cover
someone else’s debt. I didn't want to
cancel the exhibition.”

The severe financial difficulties led
to the gallery’s closure in 2014, after
three years of operation. For Spahiu,
this was the most trying period as an
artist. It was a bitter disap-pointment,
yet an artist never gives up easily. A
decade lat-er, in 2024, he managed
to reopen the gallery — this time in a
new house, located in the “Vneshta”
neighborhood just on the outskirts of
Prishtina.

“The good part is that my long-held
passion has been ful-filled. I now have
the opportunity to work quietly and
confi-dently with what I offer artists.
Even my neighborhood takes pride in
having a gallery, an educational center,
and a refer-ence point,” he says.

A part of his house has been
transformed into an exhibition and
educational center — a space for
dialogue between art-ists. In the
second year of its operation, the “Open
Art” Gal-lery is hosting six exhibitions.
Recently, the gallery present-ed the
works of the well-known artist, Esat
Valla, featured in the exhibition “Visual
Art as Resistance (1990-1999)." It has
17 works curated by Zeni Ballazhi, most
of which prom-inently featured the
head of a bull — a powerful symbolism
of resistance of that time.

“It encapsulated events and
suffering of Albanians back then.
These are works that had not been
fully exhibited be-fore, save for a few
of them shown here and there, but
never as a complete exhibition. It made
some echo — it is a strong exhibition
and well worth visiting”, says Spahiu.
There are four other exhibitions
currently in the “Open Art” gallery.

“Time Swimmers”

The artistic oeuvre of Naim Spahiu
consists of 15 solo exhi-bitions—8 of
which are held internationally—as well
as par-ticipation in over 100 group
exhibitions in Kosova and abroad.

“An artist must find time regardless

of daily obligations. We are not
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“Artisti duhet ta gjejé kohén,
pavarésisht obligimeve té pérditshme.
Ne nuk jemi mésuar té jetojmé si
artisté té liré, pér kété duhet komoditet
financiar gé shumica nuk e kané.
Prandaj duhet té punojmé, té japim
mésim ose té mbajmé pozita té tjera.

Por nése ke njé géllim dhe ia ke
dedikuar vetes, atéheré s’ka vend

pér lodhje. Duhet té ecésh pérpara,
mendja gjithmoné do té pyesé: ¢faré

do té krijosh tjetér, si do t'i afrohesh
publikut?”. Spahiu aktualisht éshté
pérgjegjés pér ekspozita dhe koleksione
né Galeriné Kombétare té Kosovés,
institucion ku ka shérbyer edhe si
ushtrues detyre i drejtorit né vitet 2020—
2021. Pér té, roli i njé artisti nuk éshté i
ndaré nga pérkushtimi profesional dhe
as nga vete jeta.

“Kam pasur njé pérparési krahasuar
me té tjerét, sepse punoj né njé
institucion ku kam gasje né vepra,
informacione, kontakte e vlera. Kjo mé
ndihmon té ndértoj njé botékuptim mé
té gjeré dhe té punoj me veten gé té dal
si vetja — jo si kopje e dikujt tjetér”.

Pas studimeve, Spahiu nisi té ndértojé
njé identitet té vetin krijues. Vepra
e tij gjeti sukses né skenén vendore
dhe ndérkombétare, njé nga muzeté
né Austri pérfshin punimet e tij né
koleksion. Por pér té, kjo s'mjafton.

“Artisti nuk duhet té vetékénaget.
Arti éshté gjithépérfshirés. Uné nuk dua
té shpjegoj veprat e mia, dua té shkaktoj
emocion. Nése vepra shkakton ndjesi
dhe dikush komunikon me té&, géllimi im
éshté pérmbushur. Uné jetoj edhe me
emocionet e té tjeréve, jo vetém me té
miat.”

Njé nga temat gé e shogéron gémoti
né punén e tij éshté koha, ndryshimet e
periudhave. Prandaj dhe ciklin e fundit
e ka titulluar “Time Swimmers” (Notuesit
e Kohés) si pérgjigje ndaj dinamikés sé
madhe me té cilén sfidohet njeriu ditéve
té sotme. “Né ¢do vend, né ¢do puné gé
e bén, dhe uné gjithé njerézit qé jetojné

accustomed to living as free artists,

because that re-quires financial
stability— something most people can't
af-ford. That's why we have to work,

to teach, or to do other jobs. But if

you have a goal and you strive toward
it, there’s no room for giving up. You
have to keep going, always won-dering:
What else can | create? How do |
approach the pub-lic?”

Spahiu is currently responsible for
exhibitions and collec-tions at the
National Gallery of Kosova, where he
also served as acting director during
2020-2021. For him, the role of the
artist is inseparable from professional
commitment—nor from life itself.

“l had an advantage compared to
others, because | work in an institution
that gave me access to artworks,
information, contacts, and many other
resources. That helped me build a
broader perspective and work on being
myself—not a copy of someone else.”

After completing his studies, Spahiu
began developing his own creative
identity. His work has achieved success
both locally and internationally, and
was included in a collection by an
Austrian museum. But for him, that is
not enough.

“An artist shouldn’t be self-satisfied.
Art is all-encompassing. | don’t want
to explain my works—I rather want
to trigger emotions. If my work stirs
something in someone and they find a
way to connect with it, then my goal is
fulfilled. I live through the emotions of
others, not only my own.”

One of the most enduring theme in
his work is time—its passage and the
shifting of eras. That's why he titled his
most recent cycle “Time Swimmers,” as
a response to the in-tense dynamics
that modern humans are facing.

“In every place and every work, | call
people on Earth as ‘time swimmers,’
because you need to be a good
swimmer to succeed and reach your
goals. A swimmer must find the perfect
moment—otherwise, he will be drown.
Everyone fol-lows their own course, a
dynamic | relate to transition, war, past
experiences, traumas—everything our
people have faced. But in the end, you
have to be a swimmer to reach your
destination,” he says.

All of Spahiu’s creation are related
to everyday life and carry the viewer
into endless waters, where imagination
grows constantly. His work unfolds
in a style close resembling ab-stract
impressionism, though figuration is also
present. There are swimmers, nudes,
mothers, bicycles.

“There’s meaning in every detail. |
truly love drawing, love color, and |
attempt to instill drama, emotion—to
reveal something rather than just play
with colors,” he says.

Two of his most recent exhibitions
marked a conceptual shift in his artistic
activity. “My latest exhibition was a
pro-ject | kept secret for more than
ayear. | didn’'t want to share it with
anyone—so | could stir some curiosity,
not just sup-port.” The exhibition,
entitled “Behind the curtain there are
other curtains”, opened in June 2024.

For this installation, Spahiu



né rruzullin tokésor i quaj notues té
kohés, se duhet me gené notues i miré
me pas rezultat dhe me i mbérri géllimet
e tua. Notuesi duhet ta gjejé kohén,
pérndryshe fundoset, dhe té gjithé jané
né drejtimet e veta, dinamiké q& uné e
lidh me tranzicionin, luftén, pérjetimet,
dhunimet e gjithcka qé ka pérjetuar

ky popull. Por prapéseprapé, rezultati
final patjetér duhet me qené notues pér
me mbérri cakun qé ia ke véné vetes”,
thoté€ ai.

E gjithé krijimtaria e tij lidhet me
pérditshmériné dhe ¢on né ujéra té
ndryshme pa kufl, ku imagjinata sa
shkon e zhvillohet. Veprat e Spahiut
prezantohen né impresionizém abstrakt,
por brenda tyre ka figuracion. Shihen
notues, nudo, figura té nénave e
fémijéve, bicikleta.

“Ka shpjegim qé mund ta shohé&sh né
¢do detaj, sepse e dua shumé vizatimin,
koloritin dhe mundohem té keté dramé,
emocion, por edhe té shihet digka e jo
té luhet vetém me koloritin”, thoté ai.

Dy ekspozitat e fundit kané shénuar
njé kthesé konceptuale né krijimtariné
e tij. “Ekspozita e fundit personale
ishte njé projekt g€ e kam mbajtur
sekret pér mé shumé se njé vit. Nuk
kam dashur ta ndaj me askénd, qé
kur té hapej, té shkaktonte kureshtje
e jo vetém mbéshtetje”. Ekspozitén e
titulloi “Behind the curtain there are
other curtains” dhe e hapi né gershor
té vitit 2024. Né kété instalacion, Spahiu
mbuloi hapésirén para shtépisé sé tij
me skelet metalik dhe tela, duke krijuar
njé “shtépi-pikturé”. Materiali kryesor
ishte cerada, njé element gé lidhej me
pérjetimet e refugjatéve shqiptaré gjaté
viteve té luftés. Cerada té mbledhura
nga varrezat e kamionéve népér
Kosové, té gérvishtura, té baltosura, por
té ngarkuara me histori.

"“Pértej perdes ka perde té€ tjera.
Ndonjéherég, pas njé perdeje ka vetém
njé fund, por ndonjéheré fshihet dicka

tjetér. Cdo gérvishtje né ato cerada

tregon njé pérjetim té sé kaluarés,

njé emocion.” Eshté i bindur se kjo
ekspozité vértet ishte prezantim mé
ndryshe. “Jané kilometra té téré qé
kané béré ato cerada té kamionéve,
sepse kané bartur refugjaté, kané
mbuluar refugjaté, kané mbuluar
shatorre. Secila gérvishtje ka emocionin
e vet dhe tregon njé pérjetim té sé
kaluarés. Ka qené e véshtiré t'i gjej,
sepse nuk kam dashur qé cerada té
ishte e pastér, por ta nxjerr nga balta
dhe t'i 1€ gjurmét & kané mbetur —
gjurmét e kohés. Kjo mé ka plotésuar
idené e komplet rrugétimit, duke mé
dérguar né njé dimension krejt tjetér,
Qé té tejkalojé edhe vetveten,” thoté€ ai.
NEé néntor té vitit 2024, Spahiu u paraqit
PEr heré té paré me ekspozité personale
né Tirang, né galeriné “GOCAT — Center
for Contemporary Art” né hapésirat e
Piramidés, me instilacionin “Behind the
walls there are other walls”, g€ ishte
vazhdimési konceptuale e ekspozités né
Prishting, por i pérshtatur me ambientin
e ri, njé hapésiré qé i dha veprave njé
pamje si muze. E aktualisht, Spahiu
éshté i pérgendruar né pérfundimin e
doktoratés dhe né krijimin e hapésirave
Q€ u shérbejné artistéve té rinj, duke i
paré kéto si ményra pér té kontribuuar
mé gjerésisht né skenén artistike. Nuk
ka ndonjé plan té caktuar profesional
pér momentin, por i 1€ gjérat té vijné
natyrshém. Ai shté notues i kohés qé
nuk ndalet, qé sfidon vetveten, dhe &

e sheh artin si njé udhétim qé nuk ka
finish.

transformed the space in front of his
house using a metal frame and wire,
thus creating a “house-painting.”

The main material used was tent
canvas—an element that relates to
the experiences of Albanian refu-gees
during the war. These were real tent
covers taken from transport trucks—
scratched, weathered, stained— yet
heavy with history.

“Beyond the curtain there are other
curtains. Sometimes, a curtain hides
an end, but other times, it conceals
something else. Every scratch speaks
of a past experience, of an emo-tion.”
He believes this exhibition was truly a
different presentation.

“These truck tents traveled for so
many kilometers, carrying refugees.
Every scratch has its own emotion
and reveals a story from the past. It
was hard to find them—I wanted tents
that weren't clean, that had to be
unearthed from the dirt, showing their
scars—scars of time. That completed
the journey of the idea, enabling me
to shift into a different di-mension, to
surpass myself,” he says.

In November 2024, Spahiu held his
first exhibition in Tira-né, at “GOCAT
— Center for Contemporary Art”,
housed within the Pyramid. There, he
showcased “Behind the walls there are
other walls”, a conceptual continuation
of the Prishtina exhibition, adapted to
a new setting—a space that gave his
work a more museum-like appearance.

Currently, Spahiu is focused on
completing his PhD and creating new
spaces to support emerging artists,
considering these efforts as ways to
actively contribute to the art scene.
He has no fixed professional plan
at hand; instead, he let things come
spontaneously. He is a swimmer
through time—never still, always
challenging himself—and sees art as a
journey with no end.
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Engji Jaha,

Engji Jaha,
The Distinct

Zéri 1 vecanté 1 brezit Voice of Kosova's

té r1 né artin kosovar

New Artistic
Generation

ELVIRA BERISHA

idhja me artin pér piktoren Engji
Jaha ka gené njé proces i natyrshém,
huajse i paracaktuar. Ajo e
pérshkruan si vazhdimeési té pérditshmérisé
né njé familje ku arti nuk éshté vetém
aktivitet kreativ, por ményré jetese.

“Uné vij prej njé familje artistésh dhe
fatmirésisht gjyshen e kam piktore. Ka
gené shumé e lehté futja né botén e artit,
se gjithmoné pas ngrénies sé méngjesit
e kemi rregulluar tavolinén dhe i kemi
marré né doré brushat”, thoté ajo. Gjyshja
e saj, Luljeta Goranci, &shté njé emér i
njohur pér veprat e saj té punuara mbi
qgeramiké, “portrete né pjaté” - njé formé
arti g& Engji e kujton me njé ndjenjé té
pérzier adhurimi dhe mirénjohjeje. E rritur
né kété frymé, Engji e ndien veten me fat
pér trashégiminé shpirtérore qé jo vetém
e ka frymézuar, por e ka udhéhequr drejt
formimit té saj si artiste. Pér té, arti éshté
udhétim i brendshém dhe reflektim i vetes
pérmes portreteve shuméngjyréshe. Kjo
lidhje e hershme me artin, e pérforcuar nga
kérkimi i vazhdueshém stilistik dhe ideor, e
ka shndérruar Engjin né njé z& té vecanté
té brezit té ri té artistéve vizualé né Kosové.
NEé njé bisedé té ciltér, si veté natyra e saj,
ajo rréfen rrugétimin e deritanishém artistik
dhe hap botén e brendshme krijuese, aty
ku ka gjetur strehé dhe ku ndihet mé sé

miri né boté.

Rréfimi shuméngjyrésh: “Nga ‘Selfi

Mundi’ te ‘Ti si dikur’”

E lindur né Prishtiné, Engji Jaha
pérfundoi shkollimin fillor dhe t& mesém
né vendlindje, periudhé gjaté sé cilés

or the painter Engji Jaha,

the bond with art has been a

spontaneous, nearly preordained
process. She calls it as a continuation of
daily life in a family where art was not
merely a creative activity, but a way of
life. “I sprung from a family of artists,
and fortunately, my grandmother is a
painter. It was pretty easy to set foot
into the world of art. Every day after we
finished breakfast, we would arrange
the table and pick up brushes,” she says.

Her grandmother, Luljeta Goranci,
gained recognition for her ceramic
artworks, “portraits on plates”, a form
of art Engji recalls with feelings ranging
from admi-ration to gratitude.

Raised in this spirit, Engji feels lucky
for the spiritual legacy that not only
was a source of inspiration, but also led
her through her artistic development.
For her, art is an inner journey and a
reflection of the self through variegated
por-traits. This early bond to art,
bolstered further by her incessant
stylistic and concep-tual quest, has
made Engji a distinct voice in Kosova's
new generation of visual artists.

In an honest conversation that
unfolds as honestly as her nature, she
evokes her artistic journey so far and
unravels her inner creative world, the
very place she has found shelter and

where she feels so comfortable.

A Colo [ulTale: From ‘Selfi
Mundi’ to ‘Ti si dikur’
Born in Prishtina, Engji Jaha



filloi té zhvillonte ndjeshmériné ndaj
krijimtarisé pamore. N& vitin 2016, nisi
studimet né Fakultetin e Arteve té
Universitetit té Prishtinés, né degén

e pikturés, ku mé pas pérfundoi

edhe studimet master né vitin 2023.
Gjaté késaj periudhe, Engji ka dhéné
mésim né fushén e vizatimit dhe té
pikturés, duke asistuar profesor Faton
Kryeziun, pérvojé qé e thelloi mé tej
lidhjen e saj me artin.

NEé qershor té vitit 2020, kur
pandemia kishte mbyllur dyert e
galerisé dhe kishte ngritur pragun e
ankthit, Engji Jaha vendosi té hapé
ekspozitén e paré personale. Titullohej
“Selfi Mundi” dhe u mbajt né Galeriné
e Ministrisé sé Kulturés.

“Ka gené shumé e miré, besoj
se kané qené rreth 25 autoportrete.
Pata vendosur gé ta pikturoj veten
né dimensione té ndryshme, qysh
njerézit mé kané paré dhe qysh e kam
paré uné veten”, kujton ajo. Kur flet
pér kété ekspozité, syté i ndricojné: e
di gé ishte e réndésishme, jo vetém si
moment, por si prové para publikut.
“Mendoj g€ ekspozita e paré éshté njé
lloj vule gé e merr prej njerézve, a po
té pranojné, apo jo", thoté ajo.

Edhe pse e mbajtur né mes té
frikés nga virusi famékeq, me maska
dhe doreza, pér Engjin kjo ishte njé

nga kujtimet mé té bukura.

“Jam tip i dashur dhe ka qené

e dhimbshme se s’kam mundur t'i
pérqafoj apo t'ua jap dorén, por jam
falénderuese qé kané ardhur. Edhe
pse periudhé e keqe, pér mua éshté
kujtimi mé i bukur”, kujton Engji.

Ajo i pérket njé brezi té artistéve
té rinj qé nuk kané friké ta pérballin
realitetin pérmes ironisé, lojés, humorit
dhe ngjyrés, por edhe thellésisé
filozofike qé rrjedh nga veté pérjetimi
personal. Né ekspozitén “Selfi Mundi”
ajo shfaqget 25 heré né autoportrete
por ¢do heré ndryshe. Né njé pikturé
luan kazino me dy burra, njé lloj
thyerje e stereotipave gjinorég; né
njé tjetér éshté njé engjéll gjysmé i
zhveshur qé pi cigare - njé pérplasje
mes imagjinatés dhe tabuve. N& njé
tjetér, shtrihet né ajér té zbrazét me
njé jaké té madhe rreth qafés - njé
aludim pér kompleksin e klasave dhe
imazhin qé pérpigemi t€ mbajmé.

“Kam dashur ta 1éndoj né njéfaré
ményre veten para té tjeréve. Ka gené
njé lloj parodie qé e kam bazuar né
realitet. Komplekset dhe pretendimet
e njerézve té jené ata € s'jané, jam
munduar t'i kthej né vepra, me kusht
Q€ té jené atraktive, shuméngjyréshe
dhe té kapshme pér publikun”,
shpjegon ajo.

Ekspozita e dyté erdhi né vitin
2023. U mbajt né ¢atiné e “Hotel

completed her primary and secondary
education in her hometown. At

that period, she began developing a
sensitivity to visual creativity.

In 2016, she enrolled at the Faculty
of Arts at the University of Prishtina,
in painting, where she afterwards
completed her Master's studies in 2023.
During this particular period, Engji
taught drawing and painting, assisting
Professor Faton Kryeziu, an experience
that further broadened her connection
with art.

In June 2020, as the pandemic
shuttered galleries and heightened
anxiety, Engji Jaha decided to open her
first solo exhibition.

Held at the Ministry of Culture
Gallery, it carried the title ‘Selfi Mundi.'

“It was very good, I believe there
were around 25 self-portraits. [ had
decided to paint myself in various
dimensions, how people saw me and
how I saw myself,” she recalls.

When she talks about this event,
her eyes light up: she knows it was
important, not only as a moment, but as
a test before the public.

“I reckon the first exhibition is a
kind of stamp you receive from the
people, whether they accept you or
not,” she adds.

Although the exhibition was held
amid the fear caused by the notorious
virus, with masks and gloves, Engji
still considers as one of her fondest
memories.

“I am an affectionate person, and
it was unbearable not to be able to hug
or shake hands, yet I am thankful they
came. Although it was a trying period,
for me it's the most beautiful memory,”
Engji recalls.

She pertains to a generation of
young artists who are fearless to
confront reality through irony, play,
humor, and color, but also through the
philosophical depth that emerges from
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Grandit” né Prishting, né katin 13, qé
dikur kishte qené njé nga vendet mé té
populluara té viteve '70-'80.

“Mé pélqeu shumé, sepse mundésia
e ekspozimit ka qené vetém njé mur
diku 10 metra dhe pérballé krejt xhama
ku shihet krejt Prishtina. Doja qé thjesht
vizitorét té vinin dhe ta ndienin kété
lidhjen mes artistit, kryeqytetit, kaosit
urban e gjithcka qé ndodh”, thoté Engji.

Ekspozita “Ti si dikur” ishte
njé vazhdimési e punés sé saj me
25 portrete né vaj mbi pélhuré, té
dimensioneve té médha. Por kété herg,
modelet nuk ishin mé vetém reflektime
té saj, ishin figura historike e kulturore
shqiptare qé ajo nuk pati fatin t'i
takojé, por g€ e frymézuan: Nexhmije
Pagarusha, Néné Tereza, Bekim Fehmiu,
Muslim Mulliqi, Cesk Zadeja, Kel Kodheli,
Gjon Milj, Irena Papas, Aleksandér
Moisiu, Fadil Berisha, Ismail Kadare, e té
tjeré. Ky lloj pérkushtimi pér té ndértuar
lidhje emocionale me personazhe qé
nuk i njeh personalisht, por gé€ ndikuan
népérmjet figurés dhe artit té tyre, &shté
ndoshta njé nga dimensionet mé té
thella té punés sé saj.

“Eshté njé filozofi pas ¢do vepre, qé
secilit i mungon dicka. Por edhe pse ata
mungojné né mesin toné&, me artin e tyre
do té jené gjithmoné pjesé e jetés soné

té pérditshme”, thoté ajo.

Veprat e falura nuk vierésohen

“Eshté shumé sfiduese t& mbijetosh
me art sot”, thoté Engji Jaha, duke
reflektuar mbi rrugétimin e saj artistik.
Me njé z& té qeté, por té vendosur,
ajo shpalos njé histori pérkushtimi,
vetébesimi dhe lidhjeje té thellé me
qytetin dhe gjuhén e saj.

Engji 8shté nga ato artiste gé
ka zgjedhur té mos ndjeké rrugén e
komercializmit. “Ndoshta kam gené
me fat g€ nuk kam hequr shumé si té
tjerét, por kjo s'do té thoté se ka gené

e lehté. Mé kané mbajtur déshira dhe

personal experience itself.

In the ‘Self Mundi’ exhibition, she
appears 25 times in self-portraits, each
time differently.

In one painting, she plays casino
with two men, a sort of shattering
gender ste-reotypes; in another one, she
is half-naked angel smoking a cigarette
— a clash between imagination and
taboos.

Further, she lies in empty air with
a large collar around her neck —it's an
allu-sion to class complexes and the
image we endeavor to uphold.

“In a way, I wanted to hurt myself in
front of others. It was a sort of parody
that drew from reality. I've sought
to render people’s complexes and
pretensions to be what they are not into
artworks — on the condition that they
are attractive, colorful, and accessible to
the public,” she explains.

In 2023, her second exhibition was
held on the rooftop of the Grand Hotel
in Prishtina, on the 13th floor, which
used to be one of the most frequented
spots during the 1970-s-80s.

“I loved it very much since the space
for exhibiting consisted of just one wall,
about 10 meters, and right across — it
was all glasses, where you could see all
of Prishtina. I simply wanted visitors to
come and feel this connection between
the artist, Prishtina, urban chaos, and

everything that's going on,” says Engji.

Moreover, the exhibition “Ti si dikur”
was a follow-up of her work consisting
of 25 large-scale oil-on-canvas portraits.
But this time, the models were not just
her reflections, but historic and cultural
Albanian figures she never had the
chance to meet, but who inspired her:
Nexhmije Pagarusha, Mother Teresa,
Bekim Fehmiu, Muslim Mulligi, Cesk
Zadeja, Kel Kodheli, Gjon Milj, Irene Pa-
pas, Aleksandér Moisiu, Fadil Berisha,
Ismail Kadare, and others.

This kind of commitment to forging
emotional bonds with characters she
doesn’t know personally, but who
impact her through their image and art,
is perhaps one of the most profound
dimensions of her work.

“There is a philosophy behind every
piece, namely that each one lacks
some-thing. But even though they are
no longer among us, they will always be
part of our daily lives through their art,”
she says.

Gifted Works Are Not Valued

“Today, it's very challenging to make
a living through art,” says Engji Jaha,
while reflecting on her artistic journey.
With a calm but determined voice,
she shares a story of dedication, self-
confidence, and a deep connection with
her city and her language.



puna”, thoté ajo. Ajo rréfen se njé numér artdashésish qé
e vlerésojné sinqerisht artin e saj e ka mbajtur té lidhur me
krijimin. Pér t&, raporti me vlerén materiale té artit ka gené
shpesh i ndérlikuar.

“Kam falur shumé vepra, por me kohé e kuptova se ato
qé falen nuk e gjejné vendin qé& meritojné. Kur fillova té shes,
njerézit mé deshén mé shumé”, thoté ajo.

Engji ka jetuar pér njé kohé né Vjené, njé qytet qé pér
shumékénd éshté éndérr pér té béré art. Por, si¢ thoté ajo,
“zemra mé rrah ndryshe né Prishtiné, se flas shqip, pikturoj
shqip”.

“Kohét e fundit, né njé cikél té ri qé po e béj, jam duke
shkruar poezi shqip qé nesér mendoj qé do t'i ekspozoj né
vende té tjera, e qé do té ngjallé interesim se ¢ka ka dashur té
thoté artistja né gjuhén e saj. Kjo &shté sa e dua Prishtinén,
por edhe Prishtina mé ka dashur mua”, thoté€ ajo.

Megjithaté, dashuria pér Prishtinén nuk e zbeh
zhgénjimin qé ndien pér mungesén e hapésirave ekspozuese:
“Nuk do té duhej ta kemi problemin se ku té ekspozojmé.
Eshté e dhimbshme t& mos dish ku do ta prezantosh punén
ténde”. Pér ekspozitén e re g€ po pérgatit, ende nuk ka
hapésiré té siguruar.

Ajo véren me keqardhje edhe pércarjen brenda
komunitetit artistik.

“Mungon njé galeri e gytetit. Mbase edhe ne jemi fajtoré,
se mungon uniteti dhe bashképunimi”. E megjithaté, ka
zgjedhur té€ mos mbetet né méshiré té sistemit, por ka krijuar
njé studio né shtépi, ku punon ¢do dité si né njé zyré té
zakonshme: “Por s'do té thoté gé nuk kam synime mé té
médha”.

Roli i artistit, thoté ajo, &shté shumé mé kompleks né
Kosové.

“Kétu artisti nuk éshté artist. Eshté punétor fizik,
menaxher, person pér marrédhénie me medie. E jashté, artisti
éshté artist. Artisti do té duhej ta keté vetém punén e vet, e
té tjerét t'i ndihmojmé me organizim”.

Ekspozita e radhés e Engjit do té keté njé qasje ndryshe.
Ajo po ndérton njé ditar vizual té jetés sé pérditshme pérmes
kombinimit té pikturés, fotografisé dhe poezisé. “Kohéve té
fundit po implementoj gjéra né pikturé: po vendos fotografi,
shkrime, poezi. Po ndértoj jetén toné té pérditshme pérmes
pikturés. Ekspozita do té jeté ditar i njerézve, album artistik
i njerézve qé ¢do njeri ta shohé vetveten. Poezité jané té
shkruara me brushé mbi pikturé. Disa i kam marré, disa poezi
i kam shkruar veté. Po shpreh njé dimension tjetér: por jam
duke u munduar t'i géndroj larg portretit”, rréfen Engji.

E larg apo afér portreteve, éshté e sigurt qé arti i saj do té
vazhdojé té jetojé si krijim i njé artisteje té re, por me shumé
pasion, pérkushtim dhe ambicie.

Engji is among those artists who have chosen not to
pursue the path of com-mercialization.

“I may have been fortunate not to endure as many
hardships as others, but that doesn't mean it has been easy.
What kept me going was desire and hard work,” she says.

Engji recounts how a number of sincere art lovers who
appreciate her work have kept her tied to creation. For her,
the relationship with the materialistic aspect of art has often
been complicated.

“I have gifted many works, but over time I realized that
those which are gifted do not find the place they deserve.
When I started selling, people appreciated me more,” she
says. For a time she lived in Vienna, a city that for many is a
dream destination for making art.

But, as she puts it, “my heart beats differently in Prishtina,
because I speak Al-banian, I paint in Albanian.”

“Lately, in a new cycle I'm working on, I've been writing
poetry in Albanian which I plan to exhibit abroad one day,
and it will spark curiosity about what the artist intended
in her own language. That's how much I love Prishtina, but
Prishtina has also loved me,” she says.

Nevertheless, her love for Prishtina doesn't conceal the
disappointment she feels over the lack of exhibition spaces.

“We shouldn't have a problem with exhibition spaces. It's
painful not to know where you will present your work.”

For the new exhibition she is set to hold, she still does not
have a confirmed space. Engji regrettably observes that there
are rifts within the artistic commu-nity.

“There is no city gallery. Perhaps we, too, are to blame.
There is a lack of unity and cooperation.”

Still, she has chosen not to remain at the mercy of the
system, but instead set up her own home studio, where she
works daily like in a regular office. “That does not mean [
don't have bigger ambitions.”

According to her, the role of the artists is much more
complex in Kosova.

'Here, the artist is not just an artist. They are compelled
to be laborers, manag-ers, and media relations persons. But
abroad, the artist is just that, an artist. An artist should be
left to focus on their work, and others should help with or-
ganization.”

Engji's next exhibition will take a different approach.
She is creating a visual diary of daily life through a fusion of
painting, photography, and poetry.

“Lately I've been accreting new elements into painting:
photographs, texts, po-etry. I'm envisaging our everyday
life through painting. The exhibition will be a people’s diary,
an artistic album in which everyone can see themselves.
The paintings and poems are written by brush directly onto
the canvas. Some po-ems ['ve borrowed, others I've written
myself. I'm expressing a different dimen-sion, but I'm trying to
stay away from portraiture,” Engji shares.

Whether close to or far from portraiture, one thing is
certain: her art will con-tinue to live as the creation of a
young artist driven by passion, commitment, and purpose.
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NGJYRA MBI BETON

Si u bene muret
e Prishtines
kanavace e

shpirtit té qytetit

Né fillimet e saj

u konsiderua
sinjé ményré

e komunikimit,
meé voneé si njé
rebelim né skajet
e harruara té
gytetit, por tani
arti né hapésirat
publike po zé
vendin e vet si
shprehje artistike
né skenén
bashkékohore.

ALBERINA HAXHIJAJ

hjetéra mijéra vjet mé paré,

njerézit lané gjurmé né muret

prej guri té shpellave ku
jetonin, duke pikturuar heré diellin,
heré prené e tyre, e heré dicka tjetér,
nén dritén e zjarrit. Ata nuk ndignin
famén. Mbase donin qé té thoshin:
“Ne ishim kétu. Kéto shenja jané

tonat”.

Dikur té konsideruara si gérvishtje
primitive, sot vlerésohen si désh-
mité mé té hershme té njerézimit. £
né “xhunglén” e sotme moderne té
betonit dhe té celikut, i njéjti instinkt
vjen né pah me spérkatjen e sprejit té

njé artisti.

Mirépo edhe sot grafitet géndro-

jné mes dy vlerésimeve — té shikuarit

COLORS ON CONCRETE

How Prishtina’s
Walls Became
the City's
Soulful Canvas

At the very outset, it

was considered a way of
communicating, then a rebellion
on the forgotten fringes of the
city. Today, public art is taking
root as an artistic expression on
the contemporary stage.

housands of years ago, humans left

their vestiges on the stone walls of

caves where they lived, painting by the
faint light of fire images of the sun, their pray,
or perhaps something else. They were not
driven by fame. Perhaps it was a way of say-
ing: “We were here. These signs were ours."”

Once considered as primitive scratches,
these marks are now reckoned as some of the
earliest evidence of mankind. In today's urban
‘jungle’ of concrete and steel, that same in-
stinct resurfaces, this time, through the spray
splatters of modern artists.

Graffiti art now is hedged between two
opposing assessments — some see it as mere
vandalism, others as visual poetry. In Prishti-
na, it's perceived as both beauty, challenge,
and invitation. So next time you notice a mural
in an underpass or on the wall of a building or
elsewhere, stop there. You're not just seeing
some colors applied on a cracked facade.
You're witnessing evidence that art doesn't
need frames or permits as sometimes all what
is required is a wall and a will to express.

The most impressive initiative Prishtina
has undertaken was that of 2014. When a



e tyre si vandalizém dhe si njé poezi vizuale. N& Prishtiné,
shihen si bukuri, sfidé dhe ftesé. Prandaj herén tjetér kur shihni
njé mural, te njé nénkalim, né muret e njé ndértese apo kudo
tjetér, ndaluni. Nuk po shihni vetém bojé mbi njé fasadé té kri-
sur. Po shihni njé déshmi se arti nuk ka nevojé pér korniza apo
leje, ndonjéheré mjafton njé mur dhe vullneti pér t'u shprehur.

Dekada transformuese e Prishtinés me ngjyra dhe
kauza

Kryeqyteti nismén mé gjurmélénése, e pati né vitin
2014. Kur njé grup i artistéve dhe krijuesve, té disiplinave té
ndryshme té artit, me fokus né artin né hapésira publike apo si¢
njihet si “street-art”, themeluan Q'art, ata nuk po hapnin thjesht
njé organizaté té re artistike — por po vendosnin rrénjét e njé
hapésire krejtésisht té vecanté. Té njéjtin vit, prej tyre nisi edhe
festivali “Guerilla Art".

Nuk erdhi qeté. Solli njé shpérthim ngjyrash me insistimin
qé€ hapésirat publike nuk duheshin konsideruar “zona té vdeku-
ra”, por kanavaca qé frymojné. Agon Xhelili, drejtori i organiza-
tés Qendra pér Zhvillimin e Artit - Q'art, thoté se edhe emri ishte
njé deklaraté.

“Duke e ditur qasjen e institucioneve ndaj artit né hapésirat
publike dhe trajtimit g€ u kané béré institucionet hapésirave
publike né pérgjithési ‘Guerilla Art’ filloi si revolté dhe lufté pér
t'l rimarré€ ato pérmes angazhimit té komunitetit, té artit dhe té
grafiteve”.

Edicionet e para mbesin ato qé nuk harrohen, sidomos
Pér ekipin qé ishte aty qé né fillim, ndoshta edhe pér shkak té
sfidave. Akoma pa njé mbéshtetje si¢ duhet, “Q’art”, insiston té

njihet pér ndikimin né kultivimin e njé kulture té re urbane né

group of several artists and creators, focusing
mainly in art of the public spaces or street-art,
founded Q'art, they were not just opening a new
artistic organization — they were establishing

an entirely new space. On the same year, they
launched the “Guerilla Art” Festival.

ATransformative Decade with Colors and

Causes

It did not come smoothly. It brought forth a
sparkling of colors, insisting that public spaces
should not be considered ‘dead zones', but living
canvases.

Agon Xhelili, director of the Center for Art
Development — Q'art, states that the organization'’s
name was a statement in itself.

“Aware of the institutions’ attitude toward
public space art, and the treatment public spaces
have generally received, ‘Guerilla Art’ began as
both revolt and struggle to reclaim them through
community engagement, art and graffiti.”

The first editions remain unforgettable — all
the more so for the team that was there from the
beginning — perhaps because of the challenges.
Still without any proper support, Q'art insists on
being recognized for its influence in instilling a new
urban culture. “This is achieved by contributing
substantially to the country's image as a destina-
tion for visits,"Xhelili says.

9
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vend. “Duke kontribuuar dukshém
né imazhin e vendit si njé destinacion

pér t'u vizituar”, thoté Xhelili.

“Kjo krijon konfuzion dhe qasje jo
té drejté karshi artit né hapésirat qé i

pérzgjedhim”, thoté Xhelili.

Ai ka shpresé gé sé shpejti Komu-
na e Prishtinés té prijé né kété aspekt.
E sheh té parén né rajon g€ do té
krijojé rregulloren qgé lehtéson puné,
krijon mundési e stimulon realizimin
e artit né hapésira publike. Viti 2017,
né kryeqytet solli njé kapitull té ri
- "Meeting of styles”. Pérmes tij, mé
shumé se 100 artisé nga 20 vende té
botés u béné bashké pér t'u dhéné
ngjyré hapésirave né Prishtiné. Edhe
nisja e kétij festivali erdhi si njé
deklaraté. Kosova nuk do té priste pér
t'u ftuar né diskutime té tilla globale
rreth artit — do ta mbante veté njé té
tillé.

Q& nga debutimi, jané transfor-
muar mé shumé se muret. Té ecésh
pérgjaté rrugéve té Prishtinés tani
éshté ndryshe. Vendet si Rruga B, Ar-
béria dhe Ulpiana nuk jané té vrazh-
da, por u vérehet ashiqare gjalléria e
tyre. Cdo njollé e brushés a e sprejit,
péshpérit njé rréfim té ri. Synimi éshté
qé Prishtina té hyjé né listén e qytet-
eve qé njihen si parajsa pér “Street-

art”. Puna ka kohé qé ka nisur.

Pértej muraleve: Njé ringjallje e
kulturés dhe e vetédijes

(Gdo edicion i festivalit “Guerilla
Art” éshté mé shumeé se njé ngjarje.
Eshté njé dialog i kuruar me kujdes né
mes té artit dhe té qytetit. Temat nuk
jané vetém ide abstrakte, ato burojné
nga veté hapésira, té formésuara
nga ndértesat, rrugicat dhe lagjet
qé€ i rrethojné. Kété vit festivali vien

me temén “Monumental” dhe me njé

Né Prishting,
‘ ‘ shihen si bukuri,
sfidé dhe fteseé.

In Prishtina, it’s
perceived as
both beauty,
challenge, and
invitation.

vepér arti si deklaraté pér njé dekadé

me murale.

Né anén tjetér, “Meeting of
Styles” né Kosové - pjesé e njé rrjeti
global festivalesh q& mbahen né mé
shumé se 30 vende té botés - sjell
njé narrativé tjetér. Tema e kétij viti
éshté “Kauza e zgjedhur” (The Chosen
Cause). Fton artistét té reagojné né
njé boté té trazuar nga kriza klimatike,
pasiguria ekonomike dhe tensionet
sociale. Cdo mural béhet pasqyré e
kétyre sfidave té pérbashkéta dhe e
nevojés pér té zgjedhur njé kauzé qé

vlen.

Por ndikimi i organizatés Q'art nuk
ndalet vetém te festivalet. PEérmes nis-
mave si “BONEveninTOND,"” jané rig-
jalléruar hapésira té ndryshme publike
né qytet, nga hapésirat e ndryshme
né shkolla, te fushat sportive, trafot
elektrike e deri te muralet népér lagje
e rrugica. Kéto ndérhyrje nuk jané
thjesht estetike. Ato krijojné hapésira
mé funksionale, mé pérfshirése dhe
mé frymézuese pér qytetarét. Jané
gjeste kujdesi, té mbéshtetura né
bindjen se ¢do qytetar meriton té jeto-

j€& né njé mjedis qé€ reflekton krijimtari.

Sipas Xhelilit, duke qené pub-
lik dhe i hapur pér té gjithé, ky
art shpesh trajton ¢éshtje sociale,
provokon mendime dhe nxit debat.

Sipas tij, ky lloj arti, Eshté vecanérisht

Even after a decade, financial
support remains problematic. Another
challenge, according to him, is the lack
of proper regulations regarding the
treatment in public spaces.

“This creates confusion and an
unjust attitude toward the art in the
spaces we choose,” Xhelili says.

He is optimistic that the munici-
pality of Prishtina will take the lead
in this respect. This would be the first
time in the region that a city adopts a
regulation that facilitates public art,
creates opportunities, and encourages
creativity in shared spaces.

In 2017, Prishtina introduced a
new chapter: Meeting of Styles. Over
100 artists from 20 countries gathered
to color the city’'s walls. Even the
launch of this festival was a statement
in itself. Kosova would no longer wait
to be invited into the global discussion
about art — it would host a similar
discussion on its own terms.

Since its debut, the transforma-
tions have gone far beyond the walls.
Now, it feels different walking through
Prishtina. Places like Rruga B, Arbéria,
and Ulpiana are no longer gloomy — a
cheerful atmosphere is felt in the air.
Every brushstroke and spray whis-
pers a new story. The goal is to make
Prishtina one of the cities known as a
paradise for ‘Street art’. Now, the work

is well underway.

Beyond Murals: A Revival of

Culture and Awareness

Each edition of the Festival is more
than an event. It is a carefully curated
dialogue between art and the city. The
topics are not merely abstract ideas
— they rather emerge from the space
itself, shaped by the buildings, streets,
and neighborhoods.

This year’s festival revolves around
the theme Monumental, with an

artistic work as a statement marking a



i réndésishém pér té rinjté dhe artistét
né zhvillim, pasi u ofron njé platformé
té drejtpérdrejté pér t'u shprehur dhe
pér té komunikuar me qytetin.

“Galerité do té mbesin gjithmoné
formé tradicionale e ekspozimit dhe
e komunikimit pérmes artit, mirépo
sot ka vepra té artistéve né hapésira
publike gé térheqin vizitoré mé shumé
se galerité”, thekson ai.

Gjaté rrugétimit té vet, organizata
Q’art pérmes festivaleve dhe projek-
teve gé ka realizuar ka trajtuar tema
té ndryshme dhe ka kontribuuar
né sfidat e pérbashkéta sociale, si:
barazia gjinore, té drejtat e njeriut,
mbrojtja e ambientit dhe aspekte té
ndryshme kulturore. Reagimi i publikut
ndaj kétyre mesazheve ka gené i
larmishém, nganjéheré pérkrahés e
nganjéheré kritik, por gjithmoné au-
dienca ka gené aktive. Dhe, kjo éshté
pikérisht ajo gé synohet.

“Nganjéheré muralet tentojné té
jené me provokative, ku si rrjedhojé
mund té keté polemika dhe reagime té
ndryshme nga gytetarét, mirépo edhe
kjo kontribuon né njé dialog gé shpesh
béhen me po kété géllim”, thoté Xhelili.

Pas njé dekade, Prishtina nuk
e sheh mé artin e rrugés si dicka
periferike. Ai éshté kthyer né pjesé
té identitetit té saj. Njé forcé qé nuk
térheq vetém turisté, por i fton té
gjithé gé ta ndiejné ritmin e gytetit.
Njé lévizje gé i ka kthyer muret gri
né pasqgyra té preokupimeve dhe té
mundésive.

Né njé boté té sunduar nga algorit-
met, ku gjithcka shihet me shpejtési,
kjo formé arti té bén té ndalosh. Té
shfaget né ndonjé qoshe dhe flet drejt-
pérdrejt me ty. Dhe ndoshta, kjo éshté
forma mé njerézore e lidhjes gé na ka
mbetur népér hapésira té tilla.

decade of murals.

Moreover, “Meeting of Styles” in
Kosova — part of a global network
of similar festivals hosted in over
30 countries — brings forth another
narrative. This years’ topic is The
Chosen Cause. Artists are invited
to respond to a world tormented by
climate crisis, economic insecurities,
and social tensions as well. Each mu-
ral becomes a mirror of these shared
challenges, and a call to find a cause
that is truly worth the effort.

Nonetheless, Q’art influence
is not confined to festivals alone.
Through the “BONEveninTOND”
initiative, numerous public spaces
have been revitalized —starting from
areas in schools to sports fields, elec-
trical installments, and murals across
city streets. These interventions are
not merely aesthetic. They provide
much more functional, inclusive, and
inspiring spaces. They are caring
acts, relying on the belief that every
citizen deserves to live in environ-
ments that reflect creativity.

According to Xhelili, public art
— accessible to all — often delves on
social issues, provokes reflection,

and stirs debate. He underscores
that this kind of art is particular-

ly important for both youth and
emerging artists, as it offers a direct
platform to express themselves and
to communicate with the city.

“Galleries will always remain a
traditional form of exhibiting and
communicating through art,” he
says, “yet, today there are artworks
in public spaces that are attract far
more visitors than galleries.”

Throughout its journey, the Q’art
organization has delved into a vari-
ety of themes through its festivals
and projects, contributing to shared
social concerns as gender equality,
human rights, environmental pro-
tection, and diverse cultural issues.
Public reactions to these messages
have been diverse, sometimes sup-
portive and sometimes critical, but
always actively engaging. And that is
exactly the point.

“Sometimes, murals aim to be
more provocative, thus there will
be various polemics and reactions
triggered by them, but even that
contributes to dialogue which is
often the very point,” Xhelili says.

After a decade, Prishtina no
longer sees street art as something
peripheral. Now, it has become part
of the city’s identity — a force that
not only attracts tourists but invites
everyone to feel the rhythm of the
city. A movement that has turned
gray walls into mirrors of concern
and opportunity.

This artistic expression compels
you to pause in a world governed
by algorithms and driven by speed.
It surfaces around every corner,
addressing directly to you. And
perhaps, this is the most human
connection that still lingers in such
spaces.

KORRIK 2025

O
~



Kosova

Kosova drejt Towards a
zhvillimit té Sustainable
turizmit teé
gendrueshem

BAKIHOTI

nioni i Turizmit té& Kosovés éshté

i pérkushtuar né mbéshtetjen,

zhvillimin dhe promovimin e
Turizmit té& Kosovés. Kosova, tashmé njé
destinacion turistik, &shté duke punuar né
aspektin e turizmit té géndrueshém. Kjo
déshmohet edhe né bazé té statistikave, ku
¢do muaj ka njé rritje té numrit té turistéve.

E njé ndér aktivitetet, i cili ka
kontribuuar dhe déshmuar kété &shté edhe
Panairi Ndérkombétar i Turizmit “Kosova
2025", i cili edhe kété vit bashkoi industriné
globale té turizmit né zemér té Ballkanit.
Me kété panair, i mbajtur mé 10 dhe

11 prill 2025, Prishtina u shndérrua né
epigendrén e industrisé sé turizmit. Kjo
ngjarje madhore - e organizuar nga Unioni
i Turizmit t& Kosovés (UTK), nén patronatin
e Komunés sé Prishtinés e i cili i mbajt
né ambientet moderne té Prishtina Mall -
mblodhi nén njé cati akteré té réndésishém

|-

Tourism

e Kosova Tourism Union remains
dedicated to supporting, developing,
and promoting tourism in Kosova.

Our country is now a recognized

tourist destination, with the number of
visitors increasing steadily each year,

and is working with clear focus toward
sustainable tourism. This is well reflected
in statistics, which show a monthly growth
in tourist numbers. Among the key events
that has contributed to this trend is the
International Tourism Fair Kosova 2025,
which once again brought together the
global tourism industry at the heart of the
Balkans. With this fair, held on April 10-11,
2025, Prishtina was transformed into the
epicenter of the tourism sector. This major
event — organized by the Kosova Tourism
Union (UTK), under the patronage of the
Municipality of Prishtina, and hosted in
the modern premises of Prishtina Mall —
mustered under one roof notable actors
from across the country and abroad,
generating a dynamic environment of
collaboration, promotion, and professional
development. Participants in this year’s
edition included travel agencies, tour
operators, companies from the HoReCa
industry, governmental and international
institutions, airlines, development
organizations, and representatives from
more than 16 countries. They presented
their tourism offers, held B2B meetings,
and shared ideas about the future of
tourism in the region. The Kosova 2025 fair
provided a unique platform to promote
Kosova as an authentic and attractive

tourist destination in the region; to foster



té sektorit nga vendi dhe bota,
duke krijuar njé atmosferé dinamike
bashképunimi, promovimi dhe
zhvillimi profesional.
Pjesémarrés né kété edicion
ishin agjenci turistike, operatoré
turistiké, kompani té industrisé
HoReCa, institucione geveritare dhe
ndérkombeétare, linja ajrore, organizata
zhvillimore, si dhe pérfagésues nga
mbi 16 shtete t& ndryshme. Ata
prezantuan ofertat e tyre turistike,
zhvilluan takime B2B dhe ndané ide
pér té ardhmen e turizmit né rajon.
Panairi “Kosova 2025" ofroi njé
platformé unike pér promovimin e
Kosoveés si njé destinacion turistik
autentik dhe térheqés né rajon;
pér zhvillimin e bashképunimeve

ndérkombétare né fushén e

turizmit dhe té mikpritjes; nxitjen e
investimeve strategjike dhe krijimin
e partneriteteve té reja biznesore;
diskutime profesionale, forume

dhe prezantime rreth zhvillimit té
géndrueshém té industrisé turistike.

Pérveg prezantimeve dhe
ekspozitave, u mbajtén sesione té
shumta té rrjetézimit dhe diskutimeve
pér tema si promovimi digjital,
ngritja e kapaciteteve profesionale
dhe zhvillimi i destinacioneve té
géndrueshme.

Panairi “Kosova 2025" déshmoi se
Kosova ka potencial té madh pér t'u
zhvilluar si njé gendér rajonale pér
turizmin dhe mikpritjen, njéherésh
ishte njé hap domethénés drejt
forcimit té kétij sektori jetik pér
zhvillimin ekonomik té vendit.

international cooperation in the field of

tourism and hospitality; to encourage
strategic investments; and to build new
business partnerships. It also featured
professional discussions, forums,

and presentations focused on the
sustainable development of the tourism
industry. In addition to exhibitions and
showcases, the fair hosted numerous
networking sessions and thematic
discussions, covering topics such as
digital promotion, professional capacity
building, and the development of
sustainable destinations. The Kosova
2025 fair reaffirmed that Kosova holds
great potential to develop into a regional
hub for tourism and hospitality — and as
such marked a meaningful step forward
in strengthening this vital sector for the
country's economic growth.
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The Journey Behind

Rruga e Kosovo Girl Travels Kosovo Girl Travels
She Saw the

E pa botén,
. . World, She
rrefen Kosoven Speaks of Kosova

“Sa mé shumé mésoja pér vende té tjera, “The more | learned about foreign
aq mé shumeé ndieja thirrjen pér té treguar countries, the stronger the urge to

historiné e Kosovés” tell Koso-va’s story became”

Shétiti botén, tash e rréfen Kosovén.
Lavdi Zymberi, éshté emri i vajzés gé ka
paré mé shumeé se 50 vende té botés, si:
Butani, Jordania, Meksika, e Etiopia etj. Pér
té shpalosur krejt cka kishte pérjetuar nga
udhétimet ka hapur blogun Kosovo Girl
Travels, gé ndan bukurité e Kosovés dhe
meé gjeré, njé tregim dhe njé tur né ¢do hap.
E sé fundi éshté certifikuar si udhérréfyese
turistike kombétare, e gatshme pér ta
shpalosur Kosovén para botés.

Si udhétare, shkrimtare dhe
udhérréfyese turistike e certifikuar, pér
PrishtinArt, Zymberi flet pér kété triptik té
jetés sé saj, té lidhur me turizimin.

“Kur e nisa Kosovo Girl Travels, blogun
e paré té kétij lloji né Kosové, ishte thjesht
njé hapésiré pér t'i dokumentuar udhétimet
€ mia népér boté dhe pér t'ia paraqitur
botés vendin tim”, nis rréfimin Zymberi.

Ajo tregon se me pasaporté kosovare,
ka pasur fatin té vizitojé mbi 50 shtete,

e té cilin e konsideron njé rrugétim té
mbushur me sfida, por jashtézakonisht

té shpérblyeshém, duke pérballuar
pengesat gé shpesh hasin kosovarét gjaté
udhétimeve ndérkombétare.

She travelled far and wide, and now
she chronicles the story of Kosova. Lavdi
Zymberi is known as the girl who has
visited more than 50 countries across the
world, including Bhutan, Jordan, Mexico,
and Ethiopia. To document her trav-el
experiences, she created the blog Kosovo
Girl Travels, a space that showcases the
gems of Kosova and beyond, yielding a
story and a tour in every step. Re-cently,
she was certified as a national tour guide,
ready to introduce Kosova to the world.

As a traveler, writer, and guide, Lavdi
shares a personal triptych tied to tour-
ism.

“When | created ‘Kosovo Girl Travels’,
the first blog of its kind in Kosova, it was
a space to chronicle my journeys and to
present my country to the world,” Lav-di
begins.

She says she was fortunate to travel
on more than 50 countries on a Kosovan
passport, a journey she describes as
being replete with challenges. However,
it was also rewarding as she overcame
the obstacles that Kosovars so often face
during international travels.

— “Cdo udhétim ma rritte dashuriné pér “Every trip bolstered my longing to tell

E(: tregimin e historive dhe ma thellonte stories and deepened my bond with my

E lidhjen me vendlindjen”, thoté ajo. homeland,” she says.

T Té jetuarit jashté — fillimisht né Shtetet e Living abroad — initially in the United

g Bashkuara té Amerikés pér studime dhe mé ' States for her studies, and later in

A voné né Sudanin e Jugut pér puné — do South Sudan for work — prompted her
ta bénte ta vlerésonte Kosovén edhe mé appreciate Kosova even more.

100 shumé. “Distance enabled me to see my

“Largésia mé ndihmoi ta shihja

country through new lenses. Thus, its
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vendin tim me sy té tjeré: historia,
géndrueshméria dhe kultura u béné
burime krenarie gé doja t'i ndaja me
botén. Sa mé shumé mésoja pér vende
té tjera, aq mé shumé ndieja thirrjen
pér té treguar historiné e Kosovés”,
thoté ajo.

Zymberi thoté ta keté kuptuar me
kohé ngaqgé, edhe pse i pélgente té
eksploronte kultura té huaja, zemra
e saj i géndronte gjithmoné me
Kosovén.

“Pashé nevojén pér té promovuar
historiné e pasur, kulturén e
larmishme dhe peizazhet mahnitése
té vendit tim, veganérisht para njé
audience ndérkombétare gé nuk é&shté
e njohur me até qé ofron Kosova. E
kuptova se Kosova meriton té jeté
meé e pranishme né bisedat globale
pér udhétime. Pérmes shkrimeve e
artikujve té ndryshém, intervistave
dhe rrjeteve sociale, iu pérkushtova
promovimit té peizazheve, traditave
dhe kulturés soné&”, thoté me krenari
ajo.

E kur ndalet te Prishtina, Zymberi
thoté se kryeqyteti éshté njé qytet

kontrastesh dhe energjie.

“Ajo ndérthur tradita shekullore
me njé frymé té re dhe kreative. Nga
xhamité historike dhe arkitektura
osmane, te skena e gjallé e kafeneve
dhe arti publik i guximshém, Prishtina
rréfen historiné e sé kaluarés sé
Kosovés dhe té sé ardhmes sé saj té
ndritur”, thoté Zymberi, teksa tregon
se vetes ia dha njé mision.

“Té ndaj shtresat e saj — thesaret
e fshehura, rrugét plot gjalléri dhe
njerézit e géndrueshém — u bé njé
nga shtytjet kryesore té punés sime”.

Nuk 1€ pa u ndalur te disa nga
vendet mé té preferuara té saj né
Prishtiné. Pér to thoté se jané té
mbushura me histori dhe ofrojné
perspektiva unike té qytetit.

“Muzeu Etnologjik, i vendosur né
njé ndértese té vietér, té shekullit
XVIII, e paraqget bukur trashégiminé
kulturore té Kosovés. Brenda
Bibliotekés Kombétare, mé mahnit
arkitektura e saj unike dhe brendésia
Qé té nxit pér reflektim. Dhe pér pamje
té mrekullueshme té qytetit, asgjé nuk
e kalon Kullén e Sahatit né Katedralen
Néné Tereza — nga aty shfaqet
Prishtina né njé kéndvéshtrim tjetér,

history, resilience, and culture became

sources of pride I felt compelled to
share further. The more I learned
about other countries, the more I felt
the urge to speak about Kosova,” she
adds.

Over time, Lavdi realized that
despite exploring other cultures,
her heart always remained rooted in
Kosova.

“I felt the need to promote the rich

history, colorful culture, and exquisite

land-scapes of my country, especially
for an international audience that

is not well-acquainted with what
Kosova has to offer. Hence, I realized
why Kosova de-serves to have more
visibility in global trip conversations.
Through notes, arti-cles, interviews,
and social media, I've committed
myself to promoting our land-scapes,
traditions, and culture,” she proudly
shares.

When it comes to Prishtina, Lavdi
deems it as a city of both contrasts
and ener-gy.

“It mingles centuries-old traditions
with innovation and creativity. From
histor-ic mosques and Ottoman-era
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“Nga xhamité

‘ ‘ historike dhe
arkitektura osmane,
te skena e gjallé
e kafeneve dhe
e arti publik té
guximshém,
Prishtina rréfen
historiné e sé
kaluarés sé Kosovés
dhe té sé ardhmes
sé saj té ndritur”

me ndérthurjen e elementeve moderne
dhe historike, dhe me peizazhin
pérreth”, thoté ajo.

Né vitin 2024 pérkushtimi i saj pér
turizmin merr njé tjetér kahe.

“Vendosa ta ¢oj pasionin tim edhe
njé hap mé tej. Tashmé po udhézoja
vizitoré gé mé kontaktonin pérmes
rrjeteve sociale, ndaj u regjistrova né
programin e paré intensiv pér trajnim
té udhérréfyesve turistiké né Kosoveé,
té organizuar nga GuideKS — njé kurs
prej 200 orésh pér tre muaj, gé mé ofroi
njé bazé té forté né fusha, si: historia
e Kosovés, trashégimia kulturore,
etika e udhérréfimit dhe angazhimi
me vizitorét. Ishte njé pérvojé
transformuese gé jo vetém zgjeroi
njohurité e mia, por forcoi edhe mé
shumé aftésiné pér té krijuar pérvoja
kuptimplota dhe té paharrueshme pér
udhétarét”, thoté Zymberi.

Neé cilésiné e njé vajze gé pa
botén, si blogere udhétimesh dhe
udhérréfyese e certifikuar kombétare,
ajo shpreh gjithé krenariné pér té ftuar
vizitorét e huaj té zbulojné Kosovén,
pértej titujve té lajmeve.

“Pérmes Kosovo Girl Travels dhe
tureve gé organizoj, synoj té krijoj
lidhje, té zgjoj kureshtje dhe ta ndaj
shpirtin e Kosovés — duke filluar nga
rrugét plot jeté té Prishtinés. Eshté
privilegj té shérbej si ambasadore pér
vendin tim, duke ndaré historité e tij
me botén - njé udhétar né njé kohé”.

architecture to lively cafés and bold

public art, Prishtina encapsulates
the stories of the past and the bright
future of Kosova that lies ahead,”
she says, emphasizing her personal
mission.

“To share its layers, hidden gems,
cheerful streets, and resilient people,
that be-came the driving force in my
work.”

She does not hesitate to speak
of some of her favorite spots in
Prishtina, places that, in her eyes, are
full of history and offer unique views
of the city.

“The Ethnological Museum,
housed in an 18th century traditional
building, apt-ly displays Kosova’s
cultural heritage. Inside the National
Library, I'm always bedazzled by its
unique architecture and the interior
that prompts reflection. When it
comes to amazing views, there’s
nothing that can be compared with
the clock towers in the Mother
Theresa Cathedral — there, Prishtina
is revealed from a different angle,
blending the modern and historical
elements with the adjacent urban
landscape,” she says.

In 2024, her dedication for tourism

took a new turn.

“I decided to take my passion one
step further. | was already instructing
visitors who contacted me through
social media, so | enrolled in the first
intensive training program for tour
guides in Kosova, hosted by GuideKs.
The course consisted of 200 hours
over three months and provided a
solid foundations on subjects like
Kosova's history, cultural heritage,
guiding ethics, and visitor en-
gagement. It was a transformative
experience, so not only did it broaden
my knowledge, but it also bolstered
my ability to create meaningful,
unforgettable experiences for
visitors,” Lavdi explains.

As a girl who has seen the
world, a travel blogger, and guide,
she expresses her will to invite
international visitors to discover
Kosova beyond the headlines.

“Through Kosovo Girl Travels and
my tours, | hope to create human
connec-tions, spark curiosity, and
share the soul of Kosova, starting
with the cheerful streets of Prishtina.
It's a privilege to serve as an
ambassador for my country, sharing
its stories to the world as a traveler.”



Monumentet ge
rréfejné historiné
e Prishtinés

GILIHOXHAJ

Prishtina pérjetohet mé sé miri
népérmjet ecjes. Kurse historia
mésohet mé sé miri nga monumentet
gé ruajné historiné dhe narrativen
mbi té cilén u ndértua jeta dikur e sot.
Muamer Hasani, drejtor ekzekutiv i
GuideKS gé pret shumé vizitoré té
huaj, népérmjet késaj interviste na
dérgon nga njé cep te cepi tjetéri
kryeqytetit, duke e béré njé vizuelizim
té hartés se ¢faré ia vlen té vizitohet
né Kosové dhe vecantité prapa secilit
monument. Nga ndértesa ikonike e
Bibliotekés Kombétare té Kosovés
deri te monumenti “New Born” qé
éshté njé kapitull i hapur, kopertina

e té cilit ndérrohet ¢do vit pér té
treguar njé histori tjetér. Té tjerat
mbesin té pandryshueshme lidhin té
kaluarén dhe mbajné gjallé shpirtin

e kryeqytetit me besimin e kulturén
gé jané prehje nga dinamika gé ofron
qgyteti. Hasani né kété intervisté
tregon se né vetém 1 oré ¢faré nuk
duhet té humbasé njé vizitor né
Prishtiné.

Cilat jané 5 monumentet gé do t’i rekomandonit
cdo vizitori gé vjen pér heré té paré né Prishtiné?

* Biblioteka Kombétare e Kosoveés;

* Xhamia e Jashar Pashés;

* Muzeu Etnologjik;

» Sheshi Skénderbeu (sé bashku me Teatrin Kombétar, ish-xhaminé
e Llokaqit dhe sinagogén);

* NEWBORN.

A mund té na tregoni historiné e shkurtér ose

simbolikén e secilit prej tyre?

Biblioteka Kombétare e Kosovés éshté tashmé ndértesa mé
ikonike e Prishtinés. Nése sot béni njé kérkim on-line pér Prishtinén,

Monuments
that Reveal

Prishtina’s

History

Prishtina is best captured on

foot. And, likewise, its history is

most vividly unfolded through the
monuments that retain the history
and narrative upon which life, past
and present, is built. In this interview,
Muamer Hasani, executive director of
GuideKS, which welcomes numerous
international visitors, takes us on a
tour across the city, thus showcasing
a map of places worth visiting and
highlighting the peculiarities of

each monument. It’s a journey that
commences with the iconic National
Library of Kosova and ends with the
NEWBORN Monument, whose ever-
changing outlook tells a new story
each year. Other monuments remain
unchanged, preserving the unaltered
soul of the city and o Lering moments
of spiritual and cultural solace in the
midst of Prishtina’s energy. Hasani
shares what visitors shouldn’t miss,
all the more so when the visit is
limited to just one hour.

What are five monuments
you recommend to first-
time visitors in Prishtina?

e The National Library of Kosova

» The Jashar Pasha Mosque

e The Ethnological Museum

» Skénderbeu Square (alongside the
National Theater, the former Llokaqi
Mosque, and the now-destroyed
Synagogue)

e The NEWBORN Monument.
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fotografia e paré qé zakonisht shfaget éshté ajo e

bibliotekés. Kjo ndértesé éshté unike pér shumé arsye nga
arkitektura e saj e pazakonté, te legjendat pér kupolat, e
deri te vlerésimi (apo paragjykimi) si “njéra prej ndértesave
mé té shémtuara né boté”. Megjithaté, ky epitet vetém

sa e ka béré até mé té famshme ndérkombétarisht, duke
pérforcuar idené se nuk ka reklamé té kege apo té miré —
reklama éshté reklamé.

Could you briefly share the history and

symbolism of each one?

The National Library of Kosova is already
established as the most iconic building in Prishtina. A
quick online search of the city will always yield its image
first. The building is unique for many reasons — its unusual
architecture, the legends enshrouding its domes, and the
label (or prejudice) as “one of the world’s ugliest buildings.”
Nonetheless, this epithet gave it more international renown,
bolstering the idea that there is no such thing as bad
publicity.

The Jashar Pasha Mosque, located a few meters away
from the National Museum of Kosova, was built in 1834. Its
interior consists of a unique space, illuminated with stacked
windows and ornately painted walls in near-realistic floral
motifs, rarely found in Islamic art. Moreover, the mosque also
bears the hexagonal star, known as the Magen David or the
Seal of Prophet Sulaiman (Solomon). In its frontal fagcade,
there stand two menorahs (Hebrew candlesticks), making it a
unique mosque not just in Kosova but in the Balkans.

The Ethnological Museum is among the country’s
most successful museums. Its exhibition sheds light on
traditional lifestyles, urban organization, gender roles,

Xhamia e Jashar Pashés, e ndodhur vetém
disa metra larg Muzeut Kombétar té Kosovés, éshté
ndértuar né vitin 1834. Pjesa e brendshme e saj
éshté njé hapésiré unike, e ndriguar nga dritaret e
vendosura njéra mbi tjetrén, me mure té pikturuara
dhe té zbukuruara me motive florale pothuajse
realiste - element gé éshté i rrallé né artin islam. Po
ashtu, aty dominon ylli gjashtékéndor, i njohur si
Magen David ose vula e Profetit Sulejman (Solomon).
Né fasadén ballore té xhamisé vérehen gjithashtu dy
menora (girimbajtése hebraike), cka e bén kété xhami
unike jo vetém né Kosové, por edhe né Ballkan.

and beliefs regarding life and death. The Museum
comprises a complex of buildings, one dating from
the 18th century and available to visitors, while the
other one from the 19th century, currently being
restructured to display the human lifecycle through
three main themes: Birth, Life, and Death. The
museum has earned recognition from prestigious
outlets like The New York Times and The Guardian.
Skénderbeu Square, along with the National
Theater, the Llokaqi mosque that once existed,
and the now-extinct Synagogue, represents a site
where Kosova'’s layered history can be recollected,
namely the periods of major changes, destruction and
reconceptualization of public spaces during various
regimes. From this single spot, one can trace the
story of Kosova's society and its struggle to retain
or rebuild cultural identity. A case in point is the
demolition of Llokaqgi Mosque (in the place where
today the National Theatre resides), whose only



Muzeu Etnologjik i Prishtinés &shté ndér

muzeté mé té suksesshém né vend. Ekspozita e tij
ndricon ményrén e jetesés tradicionale, organizimin
urban, rolet gjinore, por edhe konceptet e jetés

dhe té vdekjes. Muzeu pérbéhet nga njé kompleks
ndértesash njéra prej shekullit XVIII, e hapur pér
vizitoré, dhe tjetra nga shekulli XIX, e cila éshté

né proces té rikoncepimit pér té pasqyruar ciklin

e jetés pérmes tri temave kryesore: lindja, jeta dhe
vdekja. Ky muze éshté pérfshiré né artikuj té shumé
medieve prestigjioze ndérkombétare si The New
York Times, The Guardian et;j.

Sheshi Skénderbeu, sé bashku me Teatrin
Kombétar, ish-xhaminé e Llokaqit dhe
sinagogén e rrénuar, pérfaqéson njé hapésiré
ku mund té tregohet dhe diskutohet pér historiné
e Kosovés pér periudhat e ndérrimeve té médha,
rrénimeve dhe rikonceptimeve té hapésirés publike
nga regjimet e ndryshme. Nga njé piké e vetme
né kété shesh mund té shpjegohet shumécka pér
shoqériné kosovare dhe pérpjekjet e saj pér ruajtjen
apo rindértimin e identitetit kulturor. Shembuj
konKkreté jané rrénimi i xhamisé sé Llokaqit (né
vendin ku sot ndodhet Teatri Kombétar), ku

remnant is a drinking fountain that was uncovered during
recent renovations. Similarly, the Synagogue in 1963 and a
Catholic Church near the Grand Hotel were demolished — for
the latter, a large part of the old quarter was destroyed.

The NEWBORN Monument, seen as the symbol of
Kosova's independence, stands for a country that aims to
be a functional democracy, a small state yet sustainable
that provides its citizens a better and just life. Once Kosova
became independent, the monument became its most
representative symbol, and as such it has drawn a lot of
international media attention.

If visitors only had one hour in the city,

where would you guide them?
In that case, I'd suggest the National Library, the
NEWBORN Monument, and Skénderbeu Square.

Which site impresses international visitors

most?

Doubtless, the National Library leaves the strongest
impression, and there are plenty of reasons for that. Mostly,
the infamous rating as “one of the world's ugliest buildings”
did not tarnish its image; on the contrary, it made it more
famous worldwide. As it is often said, there’s no such thing as
bad publicity. And the building itself, consisting an unusual
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ende shihet gezma e zbuluar gjaté
rikonstruimit té sheshit, si dhe rrénimi
i sinagogés né vitin 1963 dhe i kishés
katolike afér Hotel Grandit, pér té cilén
u rrénua njé pjesé e madhe e zonés sé
vjetér té gytetit.

NEWBORN, si simbol i pavarésisé
sé Kosovés, pérfagéson njé vend
té porsalindur me shpresén pér té
gené njé demokraci funksionale, njé
shtet i vogél por i géndrueshém qé u
ofron gytetaréve té vet njé jeté mé
té miré dhe mé dinjitoze. Me rastin e
shpalljes sé pavarésisé, ky monument
u shndérrua né simbolin kryesor té
shtetit té ri dhe u paragit né té gjitha
mediet ndérkombétare.

Nése do té kishit vetéem 1

oré pér t’ia treguar dikujt

Prishtinén - ku do ta ¢onit?

Pér njé vizité njéoréshe né
Prishtiné, do t'i coja vizitorét
te: Biblioteka Kombétare,
Monumenti NEWBORN dhe Sheshi
Skénderbeu.

Cili prej kétyre vendeve u lé mé

architectonic appearance, has
gotten that attention.

Do these monuments

adequately reflect the city’s

identity and history?

Prishtina’s monuments mirror
su [ciehtly the complex history
the society lived through. They
bear testimony to the urban
interventions, the political
transformations, and the deliberate
erasure of cultural heritage. A
significant case is the demolition

of the Llokaqi Mosque, in the

place where today the National
Theatre resides, and only the newly
discovered fountain stands as a
reminiscing memento. Likewise, the
destruction of the Synagogue and
the Catholic Church near the Grand
Hotel are additional evidences

of cultural and ideological shifts.
These interventions are not just
architectural changes because
they represent erased layers of
collective memory and identity.




shumé pérshtypje turistéve?
Pa dyshim, objekti gé u I1é mé sé
shumti pérshtypje vizitoréve éshté
Biblioteka Kombétare, pér shumé
arsye. Megjithaté, arsyeja kryesore
éshté “falé” epitetit si njéra nga
ndértesat mé té shémtuara né
boté — njé vlerésim gé, né vend
se ta démtojé reputacionin e saj,

vetém sa e ka béré mé té njohur
ndérkombétarisht. Si¢ thuhet
shpesh, né botén e sotme nuk

ekziston reklamé e kege apo e miré,
ekziston vetém vémendja. Dhe kjo
ndértesé, me arkitekturén e saj té
pazakonté, e ka térhequr plotésisht
até vémendje.

A mendoni se monumentet
e Prishtinés reflektojné
mjaftueshém identitetin dhe
historiné e gytetit?
Monumentet e Prishtinés
pasqgyrojné mjaftueshém historiné

komplekse té késaj shogérie dhe fazat

e ndryshme népér té cilat ka kaluar
ajo. Ato déshmojné pér ndérhyrjet
urbane, transformimet politike dhe
fshirjet e géllimshme té trashégimisé
kulturore.

Njé shembull
domethénés

éshté rrénimi

i Xhamisé sé
Llokaqit, né
vendin ku sot
ndodhet Teatri
Kombétar njé
ndérhyrje gé
vazhdon té
kujtohet pérmes
cezmes sé vjetér
gé ende éshté

e dukshme

dhe u zbulua
gjaté shtrimit

té Sheshit
Skénderbeu.

Po ashtu, rrénimi i sinagogés né
vitin 1963, si dhe i kishés katolike
afér Hotel Grandit, pér té cilén u
shkatérrua njé pjesé e madhe e zonés
sé vjetér té gytetit, jané déshmi té
tjera té zhvendosjeve kulturore dhe
ideologjike. Kéto ndérhyrje nuk jané
vetém ¢éshtje arkitekturore ato
pérfagésojné humbje té shtresave té
identitetit kolektiv té gytetit.
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Festé, ngrohtési dhe

vémendje ndérkombétare

ér njé kohé shumeé té shkurtér
Prishtina ka arritur gé té
krijojé njé tradité té dekorimit
té gytetit pér festat e fundvitit, gé ia
kané zili edhe qytetet mé té médha.
Edhe dekorimi i dhjetorit té 2024-
és ishte krejt i vecanté. Kryeqyteti
u kthye né njé skené té gjallé dhe

té ndriguar feste, duke ofruar njé
pérvojé unike pér gytetarét dhe
vizitorét e saj. Dekorimet festive,
tregu dhe dritat shuméngjyréshe
népér sheshe, aktivitetet pér fémijé,
patinazhi dhe muzika e gjallé i dhané
kryeqytetit njé atmosferé evropiane,
plot ngrohtési e gézim.

E kjo nuk kaloi pa u shénuar edhe
né mediet e agjencité ndérkombétare
té lajmeve, si: Reuters, AP, Euronews,
AA e té tjera. Dekorimet né Prishtiné
jané shpérfagja e shpirtit festiv,
tolerant e human gé e shquan
jo vetém kété qytet, por gjithé
shqiptarét pérgjithésisht.




PRISHTINA LIT UP FOR THE 2024 YEAR-END
HOLIDAYS

Festivity, Warmth, and
International Attention

n a very short time, a vibrant and illuminated joy. And all this did not go

Prishtina has succeeded festive stage, offering a unnoticed by international

in establishing a tradition unique experience for both its media outlets such as Reuters,

of decorating the city for
the year-end holidays — one
that even larger cities might
envy. But the decorations
of December 2024 were
altogether something else.
The capital transformed into

residents and visitors. Festive
lights, holiday markets,
colorful displays across city
squares, children’s activities,
ice skating, and live music
gave the capital a European
air replete with warmth and

AP, Euronews, AA, and
others. Prishtina’s decorations
reflected the festive, tolerant,
and humane spirit that defines
not only the city itself, but
Albanians as a whole.
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“Lady” - dera
ge per grate
Nnuk mbyllet

Kurré

“Lady”, A
Door

That Never
Closes For

wWwomen

SANIJE MURATI

ur Sanija Murati mbérriti né Kosové, mé 2004, nuk

e kishte menduar se do té béhej themeluese e njé

prej organizatave mé jetégjata dhe mé me ndikim né
jetén e grave kétu. E ardhur nga Mali i Zi, me pérvojé jetese
edhe né Bosnjé dhe né Kroaci, u pérball me sfida té shumta,
prej té cilave mé e madhja ge barriera gjuhésore. Edhe pse
juriste me profesion, megenése nuk fliste shqip, rrugén drejt
njé jete té re e nisi nga pasticeria.

“E kam vérejtur gé Kosovés i duhen émbélsira dhe kam
théné se pér té mésuar té bésh émbélsira nuk duhet ta dish
gjuhén”, kujton ajo.

Recetat i mésoi nga e éma, i solli mé pas né forma
té ndryshme - gjé gé mungonte né tregun e Prishtinés
asokohe. Ato Sanija ua mésoi grave té tjera, pastaj ato té
tjerave, duke krijuar késisoj njé mjet pér t'i fugizuar graté
né ményré ekonomike.

Ideja u zgjerua e tejkaloi shijen e émbélsirave kur u
themelua organizata jogeveritare “Lady”, shtépia késhil-
luese e paré pér graté né kryeqytet gé sot numéron 20 vite
aktivitet né shérbim té komunitetit dhe té bashképunimit
me institucione vendore dhe ndérkombétare. Organizata ka
ndihmuar gindra gra nga té gjitha komunitetet pérmes tra-
jnimeve, ndérmjetésimit pér punésim, késhillimit psiko-social
dhe mbéshtetjes pér krijimin e bizneseve.

Njé strehé pér graté

Me mbi 130 vullnetaré aktivé dhe pa sistem anétarésimi,
organizata jogeveritare “Lady” pérfshin gra nga té gjitha
komunitetet dhe moshat, me fokus té vecanté né grupet
e margjinalizuara. Duke pérdorur trajnimet, konsulencén,
rrjetet dhe organizatat e biznesit, organizata arrin te graté
e té gjitha shtresave dhe pjeséve té shogérisé me géllim
pér ta rritur pavarésiné e tyre ekonomike, duke ndértuar
mirébesim ndérmjet aktiviteteve ekonomike.

“Kur e mésova gjuhén kam filluar shumé mé seriozisht

pon Sanija Murati’s arrival in Kosova in 2004, she

never envisioned she would become the founder

of one of the most long-lasting and influential
organizations that impacted the lives of women here.

Hailing from Montenegro, with a wealth of life experi-
ence in both Bosnia and Croatia, she encountered numer-
ous challenges, the most burdensome being the language
barrier.

Although a lawyer by profession, as she did not speak
Albanian, she commenced her new life through a pastry
shop.

“I realized that Kosova needed sweets, and | said back
then: to learn how to make desserts, the language is not
required necessarily,” she recalls.

What she learned from her mother she brought in the
form of various recipes — something that was absent in
Prishtina’s market at the time.

Sanija taught them to other women, who in turn passed
them on to others, thus creating a tool for economically
empowering women.

The idea went beyond a simple love for sweets when
she founded the NGO ‘Lady’ as Prishtina’s first counseling
center for women. Now, it boasts 20 years of service to the
community and partnerships with both local and interna-
tional institutions.

The organization has supported hundreds of women
from all communities through training, employment media-
tion, psychosocial counseling, and assistance in establish-
ing their own businesses.

A Shelter for Women

With over 130 active volunteers and no membership sys-
tem, the NGO ‘Lady’ comprises women from all communi-
ties and ages, with a specific focus on marginalized groups.



té merrem me kété puné. Cfaré i kemi sjellé Prishtinés,
por jo vetém Prishtinés, por edhe Kosovés, jané fillimisht
émbélsirat té formésuara. Por mé voné jemi zgjeruar edhe
me puné té tjera, qé kané buruar nga puna né terren. Gjaté
periudhés sé koronavirusit kemi ofruar késhilla psiko-so-
ciale. Jam shumé e lumtur gé pastaj pér shkak té nevojés
edhe organizata té tjera kané ndjekur hapat tané”, nis
rréfimin Sanija.

Vendosur né njé pjesé té frekuentuar té qytetit, objekti
i 0JQ “Lady” éshté njé ambient i ngrohté dhe i besueshém
pér graté e té gjitha komuniteteve té Kosovés.

““Lady’ mburret gé kemi 130 vullnetaré dhe jemi shogata
e vetme me kag shumé vulinetaré. Eshté njé vend shumé
miqgésor. Kemi krijuar njé vend ku graté nuk ndihen né
institucion apo organizaté, por si né shtépi té veten. Ato
ndajné problemet, bisedojné dhe e diné gé ajo cka flitet
mbetet brenda katér mureve”, thoté Murati.

Ajo e di gé graté kané nevojé pér mbéshtetje dhe pér njé
adresé té pérbashkét. Kété e ka pérjetuar né lékuré té vet
kur erdhi té jetojé né njé vend té panjohur.

“Kur kam ardhur kétu mé kané endur népér dyer pér
formularé, gjuhé, ligje. Ideja ka gené ta b&mé njé deré ku
¢do grua mund té trokasé dhe ku ka kush t'i presé, t'ua

Through training, consulting, networking, and collabo-
ration with business organizations, ‘Lady’ reaches women
from all categories and segments of society with the goal of
strengthening their economic independence and building
trust through economic engagement.

“Once | acquired the language, | began to take this work
much more seriously. What we first introduced to Prishtina,
and not only here but also in Kosova, were shaped sweets.
But later, we expanded over different topics that emerged
from fieldwork. During the coronavirus period, we provided
psychosocial counseling. I'm very happy that other organi-
zations followed in our footsteps,” Sanija begins her story.

Located in a well-frequented venue of the city, the NGO
‘Lady’ is a warm and trustworthy environment for women
from all communities of Kosova.

“Lady’ boasts of having 130 volunteers, and we are the
only association with so many. It's a very friendly place. We
succeeded in creating a space where women don't feel like
they are residing in an institution or organization, but in
their own home. They share their problems, talk freely, and
know that whatever is spoken remains within these four
walls,” says Murati.

She is aware women need support and a shared address.

shpjegojé procedurat, ta zvogélojé mundimin”, thoté ajo.
Organziata e udhéhequr nga ajo funksionon né bazé

té projekteve dhe té bashképunimeve té shumta me

organizata e institucione. Né fillim ishte sfidé grumbullimi i

pérfituesve, por tash né ¢do thirrje té “Lady” ka mé shumé

kérkesa sesa mundési pér pjesémarrje. “Cdoheré kemi

problem gé kemi shumé té interesuar né ¢do thirrje”, thoté
Sanija. Por ajo nuk ndalet as me sfidat, as me mungesén e
resurseve. Pérkundrazi, shtrirja e saj ka kaluar edhe kufijté
e Kosovés. Ajo thoté se graté, vajzat, nénat sot pérballen
pothuajse me té njéjtat probleme dhe situata, pavarésisht
nése jetojné né Shqipéri, Bosnje dhe Hercegoving, Mal té
Zi, Magedoni, Kosové apo Serbi. Pérmes “Lady” dhe rrjetit
té saj, Sanija po ndérton ura té reja bashképunimi, dhe njé
hapésiré ku graté mund té ndihen té barabarta — jo vetém
me njéra-tjetrén, por edhe me mundésité gé u mohohen.
“Njé gjé tjetér gé promovojmé shumé éshté paqgja.
Gjendja éshté jostabile gjithkund, njerézit jané shumé té

It is something she felt deep in her skin when she came
to live in an unfamiliar place.

“When | arrived here, | was sent from door to door for
documents, language, laws. Our main idea was to make a
door where any woman could knock, and there would be
someone to receive them, explain the procedures, and
ease the struggle,” she says.

The organization she leads functions through projects
and numerous partnerships it maintains with institutions
and other organizations.

At the very beginning, it was a challenge to muster
beneficiaries, but now every call by ‘Lady’ receives more
applications than they can accommodate.
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shqgetésuar, mé shumé heshtin sesa

gé flasin. Mendojmé edhe si individé,
edhe si organizaté nése gjithkush prej
nesh jep kontribut pér page, u themi jo
politikave gé po nxisin lufté”, thoté ajo.

Né njé shogéri ku shpesh graté kané
mungesé gasjeje né informim, punésim
dhe mbéshtetje psikosociale, “Lady”
géndron si njé shtyllé e réndésishme
e shpresés dhe njé déshmi gé njé grua
e vetme mund té ndértojé njé deré ku
shumé té tjera mund té trokasin. Ky
model funksionon dhe flet veté pérmes
atyre gé e kané pérjetuar. Graté gé kané
trokitur né kété deré jané té shumta.
Edhe mé té médha jané sukseset e tyre,
qé i kané ndaré né njé botim “Sucsses
stories” té publikuar nga organizata.

Njé nga pérfitueset, Zymrije Murturi,
ka shkruar se “trajnimet kané ndikuar
shumé miré né pérgatitjen pér biznes,
né njohjen e njerézve té rinj dhe hapat
qé duhet t'i ndérmarré né biznesin tim.
Jam shumé mirénjohése pér té gjitha.”A-
jo ka ndjekur kursin e rrobagepésisé
té ofruar né kuadér té aktiviteteve té
organizatés dhe ka hapur dyganin e saj
té rrobagepésisé.

Ndérsa Qéndresa Thagci-Govori, e cila
sot zhvillon markén e saj té bizhuterive,
ka shkruar pér admirimin e saj gé ka pér
até gé i hapi dyert. “Sanija mé ka dhéné
forcé dhe guxim té vazhdoj tutje né
jeté dhe né punén gé béj. Jam shumé
krenare gé jam pjesé e “Lady”

“701fshatra” sjell traditén

né qytet

Né njé rrugicé gé ¢con drejt pjesés sé
vjetér té Prishtinés, né zemér té Tregut
té gjelbér, éshté hapur njé dygan i vogél
qé ka njé mision té madh. “701 Villages”
(701 Fshatra) éshté njé hapésiré ku
graté nga fshatrat e Kosovés shes-
in produkte té punuara me doré, té
frymézuara nga trashégimia kulturore
dhe jeta rurale. Né dyganin e vogél
né hapésirg, ruhen vlera té médha té
trashégimisé. Aty jané ekspozuar suve-
nire t& ndryshme, rroba té trashéguara
ndér breza — si jeleké prej ari, kukulla
punédore, jastéké, canta, mbulesa et;j.
Cdo vizitor mund ta marré njé copé
Kosove prej aty.

Né njé moment, kur u pa se shumé
gra nga fshatrat ishin té izoluara nga
mundésité pér shkak té distancés,
mentalitetit apo mungesés sé infrastruk-
turés, “Lady” ndérmori njé aksion.

“Njé prej ideve, nevojave ka gené
qé té punojmé me graté e fshatrave,

t'i afrojmé me tregun, sepse ishin té
kufizuara pér shkak té mentalitetit,
largésisé, transportit, kushteve”, thoté
ajo.

Dygani “701 Villages” nuk shet pro-
dukte té importuara, por vetém punime
autentike, qé pasqyrojné mjeshtéring,
traditén dhe shijen vendore.

“Specifiké éshté gé grave ne ua méso-
jmeé disenjet gé t'i béjné moderne dhe

“We always have the ‘problem’ of
receiving way too much interest in ev-
ery call,” says Sanija. Yet she is willing
to overcome any challenge or lack of
resources.

Furthermore, her NGO now surpass-
es Kosova’s borders. She states that
today, women, girls, and mothers are
encountering almost the same prob-
lems and situations, no matter whether
they live in Albania, Bosnia and Herze-
govina, Montenegro, North Macedonia,
Kosova, or Serbia.

Through ‘Lady’ and its network,
Sanija is forging new bridges of coop-
eration and a space where women can
feel equal — not just with one another,
but also with the opportunities so often
denied to them.

“Another thing we promote a lot is
peace. The times are precarious every-
where, people are anxious, and many
prefer silence over speech. We believe,
as individuals and as an organization,
that if each of us contributes to peace,
we say no to the politics that incite
war,” she says.

In a society where women often lack
access to information, employment, and
psychosocial support, ‘Lady’ stands as a
vital pillar of hope and a living testa-
ment to how a single woman can build
a door at which many other women may
one day knock. This model works and
speaks for itself through the lives it has
affected. Many women have knocked
on that door. Even greater are their
successes, which have been collected
in a publication entitled “Success Sto-
ries” issued by the organization.

One of the beneficiaries, Zymrije
Murturi, wrote: “The training sessions
were profusely helpful in preparing me
for business, in meeting new people,
and in learning the steps | need to take
in my own business. | am very grateful
for everything.”

She completed the sewing course
offered as part of the organization’s



té pérshtatshme pér tregun, e mandej i
shesim. Varésisht nga marréveshja me
to, disa nuk kané mundési as materialet
bazé t'i blejné,” thoté Sanija.

Vecantia e késaj géndron edhe né
qasjen gjithépérfshirése, por dhe né
fokusin pér té kthyer trashégiminé
kulturore né potencial ekonomik.

“Né lokal do té keté edhe produkte
ushqimore, se né Kosové ka produkte
shumé interesante. Edhe gjaté ditéve té
shénuara dalim dhe i shesim ato produk-
te”, shpjegon ajo.

Tashmé éshté né proces edhe lansimi
i platformés on-line, ku njerézit, brenda
dhe jashté Kosovés, do té mund té ble-
jné produkte té “701 Villages” dhe késh-
tu té kontribuojné né fuqizimin e grave
fshatare dhe né ruajtjen e tradités.

“Shpresojmé qé do té kemi bash-
képunim me ambasadat, me Komunén
e Prishtinés, se jané produkte g€, nése
e blen dikush, pos qé merr njé dhuraté
té bukur, e fuqizon njé grua, njé néné
kryefamiljare, njé néné fshati apo diké
qé ka nevojé”, thoté ajo.

Ky projekt, qé pér nga natyra &shté
edhe social, edhe ekonomik, edhe kul-
turor, éshté shembull i asaj é Sanija e
quan “fuqi g€ lind nga mungesa”.

“Kur jeton né njé vend, nuk i sheh
mungesat. Kur vjen prej jashté, i véren
mangésité. E ndoshta ai ka gené mo-
menti — se atéheré s'kisha as veté nga té
filloj. Gjuhé s'kam ditur, dhe kam théné:
pér té filluar punén q& dua, duhet té
filloj diku”, thoté ajo.

Ajo qgé nisi si njé deré pér t'i ndihmuar
graté me késhillim dhe trajnime, sot
Eshté béré njé dritare pér botén gé
tregon fytyrén e Kosovés pérmes dorés
sé njé gruaje qé punon me pasion dhe
dinjitet. Ndérkohé 0JQ “Lady” po vazh-
don zbatimin e tri projekteve, ndérsa
planet jané té shumta. E synimi i radhés
i saj éshté shkémbimi i pérvojave dhe
ekspozimi i punés sé grave népérmjet

panaireve né gytete té ndryshme.

activities and has since opened her
own tailoring shop.

Meanwhile, Qéndresa Thagci-Govori,
who today runs her own jewelry brand,
showed her admiration for the person
who opened the door for her: “Sanija
gave me the strength and courage to
move forward in life and in my work.

m

['m very proud to be part of ‘Lady.

1701VillagesT Brings Tradition

into the City

In a small pathway leading to the old
part of Prishtina, at the heart of the
Green Market, a tiny shop has been
opened that carries a great mission.
'701 Villages’ provides a space where
women from Kosova's villages sell
handmade products inspired by cul-
tural heritage and rural life. Within this
small shop, great values of heritage are
preserved. On display there are various
souvenirs, garments passed down
through generations, like gold-thread-
ed vests, handmade dolls, pillows,
bags, covers, and more. Every visitor
can take home a piece of Kosova from
there.

At a moment when it became clear
that many rural women were deprived
from opportunities due to distance,
mentality, or lack of infrastructure,
‘Lady’ took action.

“One of the ideas, was to work with
women in villages and bring them clos-
er to the market, because they were
constrained by mentality, distance,
transportation, and conditions,” she
says.

The *701 Villages' shop doesn't sell
imported goods but only authentic cre-
ations that reflect local craftsmanship,
tradition, and taste.

“What's unique is that we teach
women how to make modern, mar-
ket-ready designs, and then we sell
them. Depending on the agreement,
some can't even afford the basic mate-

rials,” says Sanija.

What makes distinct the shop is its
inclusive approach and its focus on
transforming cultural heritage into
economic potential.

“There will also be food products in
the shop, because Kosova has some
very interesting items. We also go out
and sell them during special days,” she
further explains.

The launch of an online platform
is already underway, where people
from both inside and outside Kosovo
will be able to purchase ‘701 Villages'
products, thus contributing to rural
women's empowerment and the preser-
vation of tradition.

“We hope to collaborate with embas-
sies, with the Municipality of Prishti-
na, because these are products that,
when bought, are not just a beautiful
gift, they empower a woman, a single
mother, a village mother, or someone in
need,” she says.

This project, which is social, econom-
ic, and cultural in nature, is an illustra-
tion of what Sanija calls “power arising
from absence.”

“When you live in a place, you don't
see the shortages. But when you come
from outside, you notice what's miss-
ing. And maybe that was the moment,
because back then, I didn't even know
where to begin. I didn't know the
language, and I said: to start the work
[ want, I have to start somewhere,” she
says.

What began as a door to support
women through counseling and
training has today become a window
to the world, showing Kosova's face
through the hands of a woman working
with passion, heritage, and dignity.
Meanwhile, the ‘Lady’ NGO is currently
implementing three projects, and many
more are set. Its next focus will be on
experience exchange and showcasing
women'’s work through fairs in differ-
ent cities.
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OBSERVATORI: NGA PRISHTINA
DREJT GJITHESISE

Né njé kohé kur
bota fliste pér
garén hapésinore,
Kosova e viteve
‘80 kishte
ndértuar rrjetin

e saj té vogél té
laboratoréve té
hapur — klube
shkencore, kampe
malore, revista
studentore dhe
njé observator
astronomik gé meé
shumé se gjithcka
tjetér simbolizonte
éndrrén pér dije
pértej kufijve.

Rréfimi i njé
trashégimie qé i
shpetoil harreses

SABIT GASHI

Ky artikull sjell né drité historiné
e “Hulumtuesve té Rinj té Kosovés”
- (HRK), njé lévizje rinore gé i para-
priu shumé koncepteve moderne té
edukimit joformal, dhe e lidh kété
trashégimi me rinisjen e Observatorit
té Prishtinés — njé institucion gé, pas
35 vitesh heshtjeje, éshté rikthyer si
piké takimi pér rininé dhe shkencén.

Klubi i paré: Astronomét ama-
toré né njé vend pa teleskopé
Né fund té vitit 1977, né atmos-

ferén e zgjimit kulturor té Prishtinés
dhe pak para pérfundimit té ndértimit
té Pallatit té Rinisé dhe Sporteve, njé
grup i pasionuar té rinjsh formuan
Klubin e Astronoméve Amatoré té
Kosovés — nismén e paré té kétij

OBSERVATORY: FROM
PRISHTINA TO THE COSMOS

A Story of a
Legacy that
Escaped
Oblivion

At a time when the world was
bustling with talk of the space
race, Kosova during the 1980s
had built its own small network
of open laboratories — science
clubs, mountain camps, student
magazines, and an astronomical
observatory that, more than
anything else, embodied the
dream of knowledge beyond
borders.

his article sheds light on the story of the
T“Young Researchers of Kosovo” (YRK), a

youth movement that anticipated many
modern concepts of informal education, and
connects this legacy with the revival of the Pr-
ishtina Observatory — an institution that, after

35 years of silence, has returned as a meeting
place for youth and science.

The First Club: Amateur Astronomers

in a Land Without Telescopes

At the end of 1977, in the air of Prishtina’s
cultural awakening and shortly before the
completion of the Palace of Youth and Sports,
a group of young aficionados founded the
Amateur Astronomers’ Club of Kosova — the
first initiative of its kind in the region. Initially
based in one of the auxiliary halls of the
Palace, the club quickly became the nucleus
of a broader organization named the Young
Researchers of Kosovo (YRK).

At first, YRK operated as part of extra-
curricular activities supported, and at times
supervised, by the League of Socialist Youth
of Kosova (LRSK), which at the time repre-
sented the institutional youth framework in
society. But very soon, due to the entirely
scientific and educational nature of its work,



;."
lloji né rajon. Ky klub, i vendosur fillimisht né njé nga sallat
ndihmése té Pallatit, shpejt u shndérrua né bérthamén nga

e cila do té lindte njé organizaté mé e gjeré, me emrin Hu-
lumtuesit e Rinj té Kosovés (HRK). Fillimisht ajo vepronte si
pjesé e aktiviteteve té lira té mbéshtetura (dhe heré-heré té
kontrolluara) nga Lidhja e Rinisé Socialiste té Kosovés (LRSK), e
cila né até kohé pérfagésonte kuadrin rinor institucional té sho-
qérisé. Por, shumé shpejt, pér shkak té pérmbajtjes krejtésisht
shkencore dhe edukative té punés sé saj, aktivitetet e HRK-sé u
dalluan dhe u mbéshtetén edhe nga buxheti publik i kohés. Ajo
qé e bénte HRK-né té vecanté ishte pavarésia metodologjike:

té rinjté jo vetém qé organizonin kurset dhe programet vetg,
por edhe hartonin veté kurrikulat, eksperimentet dhe projektet
kérkimore. Ishte njé edukim i bazuar jo né detyrime formale, por
né kureshtje té vérteté dhe bashképunim té liré.

Kampet malore si laboratoré té liré
Né bashképunim me mjeké té rinj, biologé dhe mésues en-

YRK's activities gained further recognition and
received support from public funding. What set
YRK apart was its methodological independence:
young people not only organized the courses and
programs themselves but also designed the curric-
ula, experiments, and research projects. It was an
education based not on formal obligations, but on
genuine curiosity and free collaboration.

Mountain Camps as Open-Air Laborato-
ries

In cooperation with young doctors, biologists,
and enthusiastic teachers, YRK hosted scientific
camps in the Albanian Alps and the highlands of
Kosova. In these camps, young participants carried
out ecological measurements of water and soil,
medical testing, tourism and ethnological research,
astronomical observations during clear nights,
simple field experiments based on what we now call
STEM principles, and hosted scientific conferences
and debates.
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tuziasté, HRK-ja organizonte kampe
shkencore né Alpet Shqiptare dhe né

bjeshkét e Kosovés. Né kéto kampe
té rinjté bénin: matje ekologjike té
ujérave dhe té tokés, matje medicinale,
hulumtime turizmologjike, etnologjike,
vrojtime té trupave gielloré né netét e
kthjelléta, eksperimente té thjeshta né
terren sipas parimeve té asaj qé sot e
quajmé STEM dhe konferenca shken-
core e debate nga HRK-ja. Nxirrej edhe
revista “Buletini”, qé pérpos raporteve
té kétyre hulumtimeve, botonte edhe
ese, poezi dhe pérshkrime té jetés kul-
turore té kryeqytetit. Ishte njé dritare
e rrallé e njé Kosove gé kérkonte dije
pérmes eksplorimit dhe bashkéjetesés
né natyré. Por, bashképunimi me
ish-republikat e tjera ishte interesant
dhe i rregullt.

Pse u mbyll gjithcka?

Me fillimin e viteve '90 dhe pérkeqé-
simin e klimés politike, aktivitetet e
HRK-sé u ndaluan. Arsyeja zyrtare
ishte “mosshlyerja e girasé” pér am-
bientet né gendrén kulturore “Boro
e Ramizi”, por né té vérteté, ndalimi
pasqyronte indiferencén politike ndaj
shkencés dhe edukimit té liré. Klubet
u shuan njé nga njé. Revista nuk u
botua mé. Dritat e Observatorit u
fikén.

Nga heshtja te rilindja, - pas mé
shumé se 35 vitesh mbylljeje, né vitin
2022, Observatori i Prishtinés u rihap
zyrtarisht me pérkrahjen e kryetarit té
Prishtinés, Pérparim Rama. Q& nga ajo

kohé, ai éshté kthyer né njé hapésiré
pér edukim jashtéshkollor, art dhe
frymézim kulturor pér brezin e ri.

Koha pér trashégimi

Fginjét tané, si Kroacia me Obser-
vatorin Visnjan ka zbuluar afér 2000
asteroidé dhe disa kometa. Falé késaj,
Observatori Visnjan merr donacione
té rregullta nga NASA, por edhe krijon
kuadro té rinj pér nevojat e agjencisé
NASA. Serbia me Stacionin Petnica, e
ka promovuar kété trashégimi edhe
pérmes UNESCO-s, duke e paragitur
edukimin joformal shkencor si pjesé e
trashégimisé kulturore dhe zhvillimit
té géndrueshém. Pse té mos e béjé
edhe Kosova té njéjtén gje?

HRK-ja, kampet malore dhe Ob-
servatori i Prishtinés pérfaqésojné
njé model unik té edukimit té lirg,
té rrénjosur né vlera qytetare dhe
bashképunim ndérbrezor. Eshté koha
gé kjo trashégimi té dokumentohet, té
ruhet dhe ta promovojé Kosovén si njé
vend gé e ka dashur dhe e do dijen —
edhe kur dritat ishin fikur.

Rilindja pérmes artit dhe

shkencés: Observatori i

Prishtinés dhe Manifesta 14

Pas mé shumé se tri dekadash

mbylljeje dhe harrese, né vitin 2022,
Observatori i Prishtinés u rihap zyr-
tarisht nga Kryetari Rama. Kjo ngjarje
nuk ishte vetém njé rikthim fizik i njé
ndértese simbolike té trashégimisé

They also published the Buletini
magazine, which, alongside reports
on their research, featured essays,
poetry, and accounts of the capital’s
cultural life. It was a rare window into
a Kosova that pursued knowledge
through exploration and shared living
in nature. Notably, cooperation with
the other Yugoslav republics was both
consistent and engaging.

Why Did Everything Shut
Down?

With the onset of the 1990s and
the deteriorating of political climate,
the activities of the Young Research-
ers of Kosova came to a halt. The o =1
cial reason given was “nonpayment of
rent” for the premises at the cultural
center “Boro and Ramiz,” but in reality,
the shutdown reflected a broader
political indifference toward science
and free education. One by one, the
clubs dissolved. The magazine ceased
publication. The lights of the Observa-
tory went off.

For silence to Revival — After more
than 35 years of closure, in 2022, the
Prishtina Observatory was o Lcially
reopened with the support of the
Mayor of Prishtina, Pérparim Rama.
Since then, it has become a space for
extracurricular education, art, and
cultural inspiration for the younger
generation.

Time for Legacy

Our neighbors, such as Croatia
with its Visnjan Observatory, have
discovered nearly 2,000 asteroids
and some comets. As a result, the
ViSnjan Observatory receives regular
funding from NASA and helps train
young professionals for the agency’s
needs. Serbia, through the Petnica
Science Center, has promoted this
legacy through UNESCO, presenting
informal science education as part
of cultural heritage and sustainable
development. Why shouldn’t Kosova
do the same? The Young Researchers
of Kosova (YRK), the mountain science
camps, and the Prishtina Observato-
ry represent a unique model of free
education, rooted in civic values and



shkencore té Kosovés, por edhe njé
kthesé drejt njé té ardhmeje ku shken-
ca, edukimi dhe arti bashkéjetojné né
té njéjtin hapésiré vizioni.

Pikérisht né kété atmosferé, Mani-
festa 14 Prishtina — bienalja ndérkom-
bétare e artit bashkékohor — zgjodhi
Observatorin si njé nga lokacionet
kyce té edicionit té vitit 2022. Kjo
pérfshirje nuk ishte rastési: Observato-
ri, me historiné e tij t& lidhur ngushté
me edukimin joformal dhe hulumtimet
shkencore té té rinjve t& Kosovés,
pérfagésonte pikérisht até qé& bienalja
synonte té promovonte — hapésira qé
krijojné lidhje té reja midis komunite-
tit, teknologjisé dhe imagjinatés.

Gjaté festivalit, Observatori u kthye
né njé “meeting point” té vérteté — njé
gendér takimesh, diskutimesh dhe
eksplorimesh mes astronoméve té rinj
té Kosovés dhe qindra artistéve ndér-
kombétaré, té cilét ndané mendime
mbi artin bashkékohor, zhvillimin e
géndrueshém dhe marrédhéniet e reja
midis njeriut dhe universit. Né kuadér
té instalacioneve té Manifesta-s, né
hapésirat e Observatorit u vendos
edhe njé kénd i veganté ekspozimi pér
teleskopét, njé simbol i qarté se syri
drejt yjeve nuk ka nevojé pér ndalesa,
por pér hapje té reja.

Shtypi ndérkombétar, si The Art
Newspaper, e-flux, dhe Domus, e pér-
mendi kété pérfshirje té Observatorit
té Prishtinés si shembull frymézues té
pérfshirjes sé trashégimisé né diskur-
sin bashkékohor artistik dhe qytetar.
Ky “rikthim né harté” nuk ishte vetém
kulturor, por edhe politik, né kuptimin
meé té miré té fjalés: njé thirrje pér
té ripérdorur hapésirat publike pér
géllime té emancipimit qytetar dhe
edukativ.

Pér astronomét e rinj té Kosovés, kjo
ishte njé mundési e rrallé pér té bash-
kébiseduar jo vetém me kolegg té tyre,
por edhe me krijues vizionaré nga e
gjithé bota, pér té ndaré ide rreth rolit
té shkencés né njé shoqéri té hapur
dhe progresive. Bukuria e késaj ngjar-

intergenerational cooperation. It is
time for this legacy to be document-
ed, preserved, and used to promote
Kosova as a country that has always
valued knowledge — even when the
lights were turned off.

Revival Through Art and Sci-

ence: The Prishtina Observa-

tory and Manifesta 14

After more than three decades
of closure and neglect, the Prishtina
Observatory was officially reopened
in 2022 by Mayor Pérparim Rama.
This event marked not only the
physical return of a symbolic build-
ing of Kosova's scientific heritage,
but also a watershed moment toward
a future where science, education,
and art coexist within a shared space
of vision.

Carrying this spirit, Manifesta 14
Prishtina, the international bienni-
al of contemporary art, chose the
Observatory as one of its key venues
for the 2022 edition. This inclusion
was no coincidence: the Observa-
tory, with its deep-rooted history
in informal education and youth-
led scientific research, embodied
precisely what the biennial sought to
promote, namely spaces that foster
new connections between communi-
ty, technology, and imagination.

During the festival, the Observa-
tory became a true meeting point — a
hub for encounters, dialogue, and
exploration between young astrono-
mers from Kosova and hundreds of
international artists. Together, they
exchanged ideas on contemporary
art, sustainable development, and
the evolving relationship between
humanity and the cosmos. Among
the Manifesta installations, a special
exhibition area was dedicated to
telescopes — it was a clear symbol
that the gaze toward the stars needs
no limits, only new openings.

International media such as The
Art Newspaper, e-flux, and Domus
highlighted the Observatory's
inclusion as an inspiring example of
integrating heritage into contempo-
rary artistic and civic discourse. This
“return to the map” was not just cul-
tural, but political in the best sense
of the word, indeed a call to reclaim
public space for civic and education-
al empowerment.

For Kosova's young astronomers,
this was a rare opportunity to con-
verse not only with their peers but
with visionary creators from around
the world, sharing ideas about the
role of science in an open and pro-
gressive society. The beauty of this
event lay in its synthesis — where
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jeje ishte pikérisht né ndérthurjen — aty ku teleskopi dhe
instalacioni artistik takoheshin, ndodhte dicka mé shumé
sesa vrojtim: ndodhte kuptimi i pérbashkét i sé ardhmes.

Misioni i Hulumtuesve té Rinj té Kosovés ishte té pér-
dornin njohurité shkencore — duke filluar me astronominé
dhe duke u shtriré né shkencat e tjera — pérmes programeve
edukative té bazuara né mésimin jashtékurrikular dhe vuline-
tarizém. Synimi i tyre ishte té krijonin njé forcé nxitése né
shoqéri, duke fugizuar té rinjté gé t& mendonin né ményré
kritike, té vepronin me pérgjegjési dhe té kontribuonin me
kuptim né komunitetet e tyre.

Kjo éshté bukuria e Observatorit té Prishtinés — jo vetém
si ndértesé, por si platformé e ideve té reja qé ndérthurin
edukimin, shkencén, artin dhe kujtesén. Eshté njé trashégimi
e gjallé, gé vazhdon té evoluojé, duke ndriguar jo vetém yjet
né qgiell, por edhe horizontet e brezave té rinj né toké Kur té
rinjté ngjiteshin né Bjeshké pér té paré yjet me teleskopét
e vegjél artizanalé, ata ndoshta nuk e dinin, por éndérronin
qé po krijonin njé trashégimi gé sot ka vleré mé shumé se
kurré. Kjo éshté ftesé pér ta kujtuar até rrugétim dhe pér ta
ndértuar té ardhmen mbi dritén e tij. Ndérsa sot Kosova ka
dy observatoré, njé né Prishtiné dhe tjetrin, Observatorin
Nacional, né Shtime gé udhéhigen nga dy té rinj entuziasté -

Suhel Ahmeti dhe Pranvera Hyseni.

telescope and artistic installation converged, something
more than observation took place: a shared understanding
of the future emerged.

The mission of the Young Researchers of Kosova was
to use scientific knowledge — beginning with astronomy
and expanding into other sciences — through educational
programs based on extracurricular learning and volunteer-
ism. Their aim was to become a driving force in society,
empowering young people to think critically, act responsi-
bly, and contribute meaningfully to their communities.

This is the beauty of the Prishtina Observatory — not
just as a building, but as a platform for new ideas that
merge education, science, art, and memory. It is a living
legacy, one that continues to evolve, illuminating not
only the stars above, but also the horizons of the younger
generations on Earth.

When young people once climbed the highlands to
observe the stars with small handcrafted telescopes, they
may not have known it, but they dreamed of creating a
legacy — one that today holds more value than ever be-
fore. This is an invitation to remember that journey, and to
build the future in the light it cast.

Today, Kosova has two observatories: one in Prishtina,
and the other — the National Observatory in Shtime — led
by two enthusiastic young scientists, Suhel Ahmeti and
Pranvera Hyseni.
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Bekim Fehmiu
(1936 — 2010)

Portret i realizuar nga
artistja Engji Jaha

Portrait created by the
artist Engji Jaha
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“Nusja” (Bride)
Shqgipe Kamberi (2017)

Tekniké e kombinuar mbi pelhuré
Mixed media on canvas



